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INTRODUCTION 


- ...and thus, the Works of Darkness began to prevail among all the sons 

of men.'" 

It is axiomatic among the neo-pagan and even the satanic 

subcultures pervading the western world that, ~Magick is Magick; it's 

what you do with it that makes it Black or White." White-light 

Practitioners are afraid of being labeled ~Satanic", and modern Satanists 

are afraid of being considered dangerous, fanatical, or truly evil. All is 

done with a smile and a happy song in the heart. 

There is an ancient evil sleeping beneath the earth, however, 

that has been roused by our million man marches, our nuclear murders 

and our "peace-keeping" bloodbaths worldwide. It is stirring and a 

dark mist is seeping into our world, intoxicating the youth with violence 

and murder, clouding the judgment of world leaders and warlords, 

spewing forth hatred into the air that we breathe. 

These are the true Works of Darkness, unsanitized and standing 

in their full sinister majesty, waiting for the Black Magician to summon 

forth their Powers and evoke the legions of demons begging to be called. 

Black Magick has, since man first buried his dead, been one of the 

most feared and taboo practices in society. When there is disease, 

famine, destructive weather, war and murder plaguing the human 

race, why would everyone seem to care about some solitary person or 

group chanting, stabbing wax dolls and conversing with beings that 

nobody else can see or hear? 

It has been a nearly undisputed fact until recent times that the 

Works of Darkness carry with them the power to infect masses with 

disease, to bring storms or drought, to sway the outcome of war, or to 

possess the most innocent man to commit murder or even suicide. It is 

the unseen evil, the unspeakable thing lurking in the shadows of the 

history of the human race. 

People believed in Black Magick because the alternative was 

deadly. The Powers of Darkness were known to be as real as the storms 

7 



WORKS OF DARKNESS 

that would fill the skies, and for millennia those Powers were reeognized 

as the source of the bane of the human race. 

Today, in our time of intellectual illumination, we are cursed 

with what we believe is a firm understanding of reality, rejecting and 

denouncing all that is not easily categorized, labeled and filed away. 

While most believe in God, and some still pray, there are few that can 

hear His voice or see His angels. There are few that believe that He has 

power here, in our world of scientific proof and verifiable fact. There 

are only a few out of the billions of human life forms on this planet that 

stand on the city walls which shelter the inane assumptions of the 

"great minds" of our times to declare themselves as prophets of God or 

Seers. 

Where once there were so many, now there are few. 

Those fanatical few are called terrorists or at the very least are 

potential troublemakers, those few that can See, can Hear and 

resultantly fear nothing. 

In a world without Divinity, it is amazing that the fear of the 

diabolical still thrives. There is something within the minds of men 

that Knows. There is an atavistic comprehension that has been buried 

beneath centuries of science and schooling that whispers, "Something 

wicked this way comes." 

There exists in these Lower Planes of cause and effect a definite 

duality. All things have substance only by the virtue of its opposite. 

There is a certain day and an unarguable night. There is shadow and 

there is sunlight. There are the strong and the weak. There is White 

Magick and there most assuredly is Black Magick. 

In order to understand what Black Magick is. we must therefore 

first define its opposite. White Magick is the use of the currents and 

forces existing beyond the normal range of sensation to enact specific 

changes in the world or its inhabitants in the most beneficial manner 

possible. White Magick is also the spiritual and ritual act of working 

with powers. archetypes. entities and symbols whose nature is altruistic 

or benevolent. 

There is a love. compassion and a lightness of heart that descends 

upon the Operator of White Magick. There is a holiness and sanctity 

which envelopes the ritual Circle wherein the Works of Light are 

performed. 
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White Magick is giving and caring. White Magick is using all of 

one's own strength and the powers of the occult in bringing about 

happiness and positive growth. White Magick is the manifested force of 

all that is benign and righteous. 

Few recognize the power of White Magick, and even fewer take it 

upon themselves to become the White Magician, the Mage, who carries 

both the responsibility and the ability to do these things. 

Black Magick, then, is the use of the powers both within and 

without the Magician in bringing about specific change in oneself, in 

the world, and in all of its inhabitants in the most sinister manner 

possible. Black Magick is also the spiritual and ritual act of working 

with powers, archetypes, entities and symbols whose nature is malign 

and iniquitous. 

When one calls upon the Powers of Darkness, a definite evil sweeps 

into the room, a suffocating blackness which cannot be bargained with 

or dissuaded from its devastating course. When the Demon stands before 

the Magician, His foul breath wilting all that is alive and his icy stare 

causing even the dust of the earth to tremble, there is no question that 

these are the Works of Darkness. 

In the moment that the Sorcerer sends forth his will to take the 

life of another human being through a curse, and the black emissaries 

rush up from hell, shrieking through the Temple, and an iron veil falls 

between the Sorcerer and redemption, the line between Black and White 

is drawn quite clearly. 

These are the Works of Darkness. Any that would claim that 

there is no Black and there is no White must therefore be standing in 

Limbo, and would do well to take this tome and discover for himself 

where heaven and hell part. 

This is the path to power unimaginable, to a Darkness and evil 

that rides through the Black Magician like thunder, to the inexorable 

eclipse of the conscience that betrays. This is the gate into the 

unspeakable, where the mighty rise up as gods and the meek shrivel 

into ashes. This is that silver line between the shadows and the light. 

This is the step that crosses it. 
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CHAPTER ONE 

THE BLACK MAGICIAN 

Everyone has crossed paths with the Black Magician at some point, 

most likely knowing him personally as a friend or coworker, yet not 

having the least suspicion that he is the wielder of the Powers of 

Darkness. 

He is the thin, pale teen dressed in black with metal in his face. 

He is the young man or woman who burns black candles in his dorm 

room to influence the results of the midterm. He is the bearded and 

long haired Hessian playing guitars and screaming murderous lyrics. 

He is the figure hidden in a cloak who meets in the desert to summon up 

evil. He is the Priest that has seen too much sin and too little of God. He 

is the CEO that rules the world at the sharp end of a pen. He is the 

husband and father whom no one would suspect. 

In the shadows of every great civilization and in the straw huts 

of every nomadic tribe, the Black Magician has thrived. He has been 

the Pharaoh and the Pope, the slave and the conqueror, the scientist 

and the lunatic. When empires and religions have reigned and passed, 

when saviors have been risen up and have been flung down, he was 

there watching, stretching out invisible hands to pave the way for his 

dialectic. 

The Black Magician knows no God nor follows the commandments 

of any, for he is the Grand Architect of his own universe. For him, 

there is no question of morals or damnation, only that his will be done. 

Whether one life should flourish or a million be extinguished is of little 

consequence to him, so long as his Kingdom come. 

As the Sorcerer wields his sword of power and brings nations and 

worlds under his control, he soon discovers that he is no longer playing 

the part of the Supreme Majesty with his godlike powers, but that his 

every fiber is imbued with the very forces that he once was required to 

summon. He finds that at the mention of its name, the demon appears 

and is ready to assist in the downfall of a world that is not yet perfect 

enough. He finds that those worlds beyond the flesh are more 

comfortable than the dust and the pain of mortality, and so he exists 
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beyond humanity, a\l of his necessities and desires fulfilled before he 

can even hunger for them, and he is left with the problem only of 

achieving his absolute Destiny. He is no longer playing the part of a 

God. He is a God playing the part of a man. His Ascent is solidified as his 

exaltation into unending power is no longer eminent, but is a present 

reality. This is the Path of Black Magick, and the Path of Ascent. It is 

the Path upon which we all tread, or are cast along the wayside. 

There are definite stages of development encountered by all 

Black Magicians, regardless of the exact paths each may walk. While 

he may look back at the Fool he was before, he will surely realize that 

such was necessary for the creation of the Master he is now. These six 

stages of growth represent the natural Pathworking towards Adepthood 

as the six dark suns align one by one. 

DABBLER 

Every journey must start somewhere, even if it may not be the 

most desirable place to begin. In hindsight, the Black Magician will 

realize that the only way to start on the Path was to start as the Dabbler. 

At twelve years old I sat with my brother, cousin, and sister, 

upstairs where my mother would not hear our voices. My older brother 

reached into a blue backpack, struggling with the awkward object 

inside. He finally managed to lift it out into the open without making 

a single tear or puncture in the material of his bag. 

On the floor, in the center of the circle in which we sat, my 

brother placed a rectangular piece of wood he had found in our father's 

shop. In black marker in the left corner he had written the word "yes." 

In the right corner was "no." Each letter of the alphabet was written 

underneath those words in three rows, each row curving from one side 

of the board to the other. Beneath the written alphabet were the 

numbers zero through nine. 

My brother stuck his hand back into the bag, retrieving another, 

smaller piece of wood cut in the shape of a triangle. A mischievous grin 

stretched across his face as he placed the planchette on the lettered 

board. 

Through the previous few years I had heard about these witch 

boards - had even seen them in movies. To see one sitting in front of me, 
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however, did not offer me the same thrill that the horror films did. 

felt the usual fear that should be expected from a young boy 

indoctrinated into the Christian faith. But I knew that I wasn't 

concerned about a pair of green, wart covered arms reaching out of the 

board to grab me, or the Devil himself throwing objects around the 

room should we refuse to communicate with him. I looked deeper and 

knew that I was more concerned about the demons that swarmed inside 

of me, luring my eyes towards the ouija board and pulling my hands 

towards the planchette, as if against my wish and will. 

The spirits spoke that night, and at least one of us listened. 

Still years after this brush with the unknown, I had not forgotten 

the tingle of the minimal amount of darkness and power I had 

experienced that night. 

High school could be so difficult at times. I saw a popularity and 

social acceptance that I longed for and envied, girls that I desired, and 

a twist of evil that I knew could be mine. 

The New Age section of bookstores glistened with the flames that 

I could feel rising inside of me my whole life, given a form and a name 

with that first encounter with Darkness as a twelve year old boy. A few 

variations of books on mastering Witchcraft in three easy steps seemed 

the appropriate place to start. Burning a candle or two while calling on 

the Guardians of the Watchtowers gave me the initial sense of power, 

the realization that perhaps I too could take Destiny into my own hands 

and really do something with it. 

Such is the somewhat absurd and paradoxical genesis of the 

Dabbler. He has within his very reach the keys to all of the power for 

which he hungers; still it all seems so distant. He has a vague idea of 

what he wants, but cannot see the next dot on the page to which the 

line connects. 

The Dabbler tries a bit of this and some of that, all with his eyes 

clenched and his fingers crossed. Very few who walk the dark path 

have from the beginning a guiding system or a mentor. Most will buy 

or borrow whatever books they can, read them without having a base 

for the context of the writing, and will attempt whatever rituals they 

can conveniently manage. I am certain that quite a few dabbling eyes 

are scanning these very pages, wondering if perhaps this book could 

help them discern in which direction they should begin walking. 
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It is this initial phase of Magickal development that determines 

the spiritual future of Dabbler. A majority of people desire the 

supernatural, the Divine or the dark, the phenomenal visions of the 

Seers. Once the actual thing is before them, however, they may realize 

that in all honesty they favor the idea of those faculties being present 

in some abstract reality which must remain far from theirs. In his 

initial toying with the powers of Black Magick, this type of Dabbler will 

inadvertently experience the hardship of success. A spell will work, a 

Gateway will open or the demons will gather around the dilettante. 

Whatever the specific case may be, the Dabbler will realize that he has 

dabbled too deep, and will frantically search for Hell's emergency exit 

sign. 

Conversely, the true Black Magician, although only a Dabbler, 

will find addiction in this darkness. He will let the whirlwind sweep 

him off of his feet, and will take his initial success as a sign of his Destiny 

rather than an omen of his demise. 

NEOPHYTE 

Watching the Magickal Ascent of the Black Magician, the objective 

observer will notice a definite moment when the dabbling ceases and 

the Work begins. The fetal fa<;ade of the Dabbler is shed as nonchalantly 

as thin and weathered skin, laying bare the Neophyte who stands firmly 

on the Path, lifting his foot to take his first real step into Darkness. 

The Neophyte has usually spent himself of the majority of 

conflicting emotions and debris of religion whilst a Dabbler, having 

"fought his former self, and won." He has loudly mocked the icons 

which had previously represented his beliefs and morals, and pushed 

himself away from the soulless hordes of society with all of his might. 

Now, he is able to foclls on that shimmering, elusive star. 

While skimming through dozens of books, certain names and 

words have been highlighted on the pages and have been repeated 

througb the texts. Names like Aleister Crowley, Arthur Edward Waite, 

S.L. Macgregor Mathers, Eliphas Levi and A.a. Spare. Words like 

evocation. Assumption of Godforms, Sephiroth, Pathworking and Astral 

Body of Light. 

These names and words glisten in the Neophyte's mind, ringing 

with a mesmerizing force. He was unable to find direction, so direction 
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has found him, leading him to these people and these topics. It is all so 

yet thrilling. The occult game that he had 

been playing had vanished, and in its place stood a world of limitless 

Rather than heading for the New Age section of the bookstore, he 

to the clerk. He doesn't have the time or the 

patience to waste on any more skimming. There is work to be done. An 

Subject Search, anything that will lead him directly 

This urgency typifies the stage of the Neophyte. He is an infant 

whose vision is developing the acuity to see the world around him. His 

and he can barely catch his breath. 

He buries himself in his new books, written by the Masters of 

Magick, often confused by their vocabulary yet still enthralled by their 

He studies the rituals of the Pentagram and the Hexagram, 

formulae of the Tetragrammaton, and knows without 

that all will be his in time. 

here that the addiction becomes inexorable. The life he 

knew before is left behind, and he knows there is no compromising. It is 

here that the Magician chooses his Path; a choice which he will never 

might. 

PRACTITIONER 

great gulf between Magick in theory and Magick in 

has been examined thoroughly. The name and 

All that remains is the discovery of His 

The Practitioner of Magick gathers the notes which were made 

Neophyte and prepares for his journey as a Black Magician. 

his first step is the construction or acquisition of 

Though this may have begun, however 

a Dabbler, it is now seen to be incomplete and in 

The bowie knife is replaced by a black handled ritual dagger, the 

way for an iron cauldron and the cardboard box 

wax is thrown out in favor for a solid oak altar. In 

doing so, the Neophyte is discarded and the Practitioner is risen. 
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Once the Temple has been set up, the Practitioner begins to take 

Destiny by the tail. He opens his books and reads the Incantations. He 

kneels in silence and feels the powers sweep into the room. He gives his 

commands and sends them forth with the smoke of the candles as he 

blows them out. 

At this stage, the Magician knows that he must put into action 

those things that he has learned. He sees dancing before him all of his 

desires, and grabs at them one by one. He still has a sense of his 

limitations, however. He feels that it is beyond him to summon to 

visible appearance legions of demons to do his bidding. He knows that 

he has power and that he can effect his environment; he just has no 

concept of how much power is waiting to be unleashed. 

The Practitioner takes baby-steps towards Adepthood, afraid that 

if he leaps he may fall, or may even find that the seemingly delicate 

walls of this Magickal world will shatter. He is actively, albeit unaware 

to even himself, looking for the boundaries of this new world, treading 

lightly, not able to comprehend that which is Limitless. 

The moments that were spent as a Dabbler burning candles and 

making wishes are revised; the flames that rise from the wicks now 

embody the powers of Magick itself. The Practitioner's eyes are opened 

to the fact that ritual is not the sum total of physical action coupled 

with vague desire. He notices the energetic currents that move through 

all things, and learns through his own metaphysical experimentations 

the exact manner in which he can manipulate those currents to his 

advantage. 

The specific stage of the Practitioner is that in which the reality 

of Sorcery is solidified in the Magician's mind and the application of its 

mysteries becomes cemented in his being. It is in this stage that he 

becomes an active participant in the Works of Darkness, rather than a 

curious spectator. 

It is also at the stage of the Practitioner that the fledgling Black 

Magician will be driven to exorcise the demons of his previous faith 

from him. The Dabbling years were never taken seriously enough to 

warrant such a divorce from the former self, and the time spent as a 

Neophyte in Black Magick were so filled with novelty of the knowledge 

and experience of ritual and Magick that he could not stop and examine 

the internal metamorphosis that has been taking place since he stepped 

foot on the Left Hand Path. As his latent powers and awareness is 
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unlocked and unleashed, he often will discover a hidden anger within, 

an unknown demon that is not of the Black Path, nor is it of his former 

life, but only came into being when the two began to collide. 

The Practitioner will usually begin the spiritual divorce in an 

attempt to destroy who he once was by changing the physical 

representation of what he presently is. He -will grow his hair out or will 

shave it bald, will dye it or will bleach it, will adorn himself in the 

blackest clothes and the tallest boots or the brightest colors and the 

most profane logos, he will publicly announce the emergence of that 

being that once dwelled within, the Black Sorcerer, the Evil One, that is 

now taking over the life of the subject. He is trying his hardest to 

reaffirm to himself, often by announcing to others in various ways, 

that he is not the same person that once knelt before God and quivered 

at the sensation that something is coming in the night. He pledges that 

he will become that Dark something, that invisible stalker of the 

shadows. He pledges that he will become something - anything - other 

than that which he once was. 

Too often the Practitioner is drawn away from the realities of 

Black Magick and the power that it can deliver by these shows. He will 

burn his Holy Bible, his Torah, his Talmud, and his Koran. His ritual 

will be the profanation of his former self - not directly, for he must be 

careful to never let wind touch his inconstant, freshly developing 

identity. Not able, at this point, to fully take responsibility for his own 

Destiny, he attacks the institutions of his past and all of their emissaries. 

He will often be filled with such a rage for himself and for his former 

"weaknesses" that are only apparent once he begins to taste power that 

he struggles to be able to see that all things are stages, and that even his 

past was a tool for his future. 

While a good number of modern Satanists are constantly in this 

enraged state, their whole purpose being to unsuccessfully divorce 

themselves from the past, most that have walked the Path thus far will 

find that their Ascent continues, and that they pass through this 

unpleasant stage of heresy and defilement and will move onto their 

own attainment of power and control. They are resolved with who 

they once were, and are committed to who they presently are. They 

put into solid practice those things that would raise them up and push 

them forward. He relies on himself and the teachings that he can read 

and discern to layout the road that he will follow, and he follows it surely. 
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Some Practitioners may remain such for years; some for the 

remainder of their lives. There is a great amount of growth and Ascent 

that can be experienced working as a solitary Practitioner. If the Black 

Magician can look everywhere and find knowledge, he will never find 

himself lacking experiences from which he can learn and grow. There 

is an entire world of Ascent, however, that he neglects should he remain 

both mentor and student. 

INITIATE 

Only so much can be accomplished when one stands alone against 

innumerable barriers to his growth. The Magician cannot comprehend 

the absolute difficulty of his task of Ascent until the hardships have 

been alleviated. Looking at his earlier self with a great deal of hindsight, 

a long sigh of which he was not even aware escapes his chest. 

The Practitioner is capable of a great deal more than he had first 

realized. It becomes more evident with the completion of every ritual 

and the reaping of every reward that Magick is neither breakable nor 

limited. He learns that perhaps Magick is the only constant, and that 

it is he that needs to be stretched as far as he can go, not the Works of 

Darkness, for they simply are and always have been. He is the foreign 

substance injected into the bloodstream of Evil, and so it is he that must 

adapt and be forged by the Powers moving through him. 

Looking in the books that had taught him so much, reading the 

works of the Masters, the Practitioner sees a common thread: most had 

belonged to and excelled in at least one esoteric Order or Magickal Lodge 

before their emergence as spiritual revolutionaries. Most had worked 

and studied within an actual system of Magickal growth. Not one had 

remained a solitary practitioner from start to finish. 

A new task is put before the fledgling Black Magician. 

For most simple Practitioners, aligning with a Black Magick Order 

or Temple, although greatly desired, is nevertheless intimidating. He 

wonders if he will make a fool of himself, if his brothers of the black 

cloth will see his ineptness and turn him away. He also wonders about 

the ordeals and the responsibilities that will be placed upon him, not 

knowing if he will succeed. 

These fears are only compounded when he actually sets out to 

find one such Order. It is commonly understood that Black Magicians 
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do not advertise their presence, nor do they solicit membership into 

their groups. The Practitioner may consider the more mainstream 

"Satanic" Churches and Temples, or may even look into the very Orders 

which tutored the young Aleister Crowley or Austin Osman Spare, or 

those that these great men founded in their later years. 

The dark world that was becoming comfortable now completely 

bewilders the aspiring Initiate. He finds Grade Rituals and 

psychodramas that don't seem to have much practical, occult purpose. 

He sees a hierarchy that is scaled more by seniority and sycophancy 

than by real, occult ability. In contacting members of these Churches 

or Orders, he rarely finds those with his same goals and visions of Ascent 

in Black Magick. 

Through his complete frustration or even disgust with the process 

of finding a group to which he can apply for membership, the aspiring 

Initiate does not see that he is making contacts and is at least partially 

walking the Paths of some of these Lodges. He is also narrowing down 

his search, finding out by default which attract him and which repel. 

Sometimes the Magician will join a well known Occult Lodge and 

will therein gain the experience and ability necessary for his Ascent. 

More often, he will find a smaller Temple that will do the same. There 

are the few, still, that will join with none, but will find affiliation with 

others likeminded and will both teach and learn from them. Whether 

or not he consciously realizes it, the Practitioner has been lost in this 

process, and the Initiate has been born. 

BLACK MAGICIAN/SORCERER 

The aspiring Black Magician has one goal, in whatever form it 

may manifest: power. It is this aim that creates the grand divide 

between the Black and the White. It is this singular purpose that drives 

the Sorcerer to the blackest rites and through the madness of the depths 

of Hell. It is this Power that catapults his throne above the stars of God. 

The Magician has spent years culminating the skill and 

knowledge and generating the power to finally stand within the ritual 

Circle and perform the unimaginable. At this stage of growth, there 

are very few limits to the abilities of the Black Magician. All that he 

once saw as being so far from his reach is now within his hands. 

No longer is there a thought of "will this work?" All doubt has 
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been replaced by repetition of success and accomplishment. Now, all 

that is necessary is to put into action that which has been learned, and 

to let the Powers of Darkness flow through him without restraint. 

The Black Magician spends most of his time learning about himself 

and his limitations, or the lack thereof. Instead of gathering various 

decorative and shiny implements, he begins to collect grimoires filled 

with the sigils and the formulae that might open up the gates of the 

Kingdom of Darkness and pour out the powers of Eternity. 

Rather than laboring towards the knowledge, skill and internal 

power to bring miracle and Magick into fruition, the Magician now 

labors towards the harnessing of his own Destiny. He has proven to 

himself, and sometimes terrifyingly to his adversaries, that he holds in 

his hands the ability to send his desires upon the wings of demons with 

devastating success. 

The Sorcerer may even find with time that his power begins to 

exceed his desire. He catches himself deliberating not on how to achieve 

specific goals, but instead strains his imagination for new and more 

phenomenal rewards. That which can be ritualized can be achieved. 

When all of your wishes have been granted, all that remains is the 

Throne of God. 

There often is a dark quickening which bridges the divide between 

the Initiate and the Sorcerer. This awakening is usually brought on by 

an act of pure Black Magick, or by the successful outcome of the Baneful 

Work. When he realizes, through hard experience, that by his dark 

decree a person's heart may stop beating or that a life may be ravaged 

beyond recognition, he willingly leaves behind all chance of Divine 

forgiveness and must accept a religion either of chaos and spiritual 

entropy, or of his own malevolent autonomy. Most that continue on 

the path of Black Magick, and Ascend, have accepted their places as 

Gods of Darkness. 

It is at this point that true spiritual sadism takes form in the 

Black Magician. His thirst for power and Darkness reaches an insatiable 

intensity. no act being too extreme, the ends not only justifying the 

means, but often taking a secondary importance to the bloody rites 

which bring them. His vision distorts until he no longer believes himself 

to be an inhabitant of this plane, but an objective observer, watching 

the petty joy and paltry suffering of those within the clutch of his left 

hand as would a spectator on Olympus. 
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He knows he is not God. There is another knowledge, however, 

exhilarating and horrifying at once, that he is not too far off. There is 

a subtle recognition that he is only a few steps away from the top of the 

ladder of Ascent. 

ADEPT IMASTER 

The spiritual blackness and the loss of hope for redemption from 

his sins mark the Black Magician's Dark Night of the Soul, which is a 

volcanic progress of initiation into the Highest mysteries of Black 

Magick. Once all is lost and the lower self has been incinerated in the 

heart of the nuclear inferno, what remains is that which is Eternal. 

The Sorcerer has performed and perfected every form of ritual 

Magick, summoning to visible appearance even the most uncontainable 

Grand Demons, constraining the shadows of the dead, commanding 

legions of angels in his sinister Work, and ruling his empire with an 

invisible hand. He has become a vessel for the Powers of Darkness, and 

now the influx will not ebb. He finds that his very existence has become 

a whirlwind of power and energy. 

The Magician will layout plans to conduct a ritual for a desired 

end, only for that Magickal result to be spontaneously reached before 

the ritual is actually conducted. This will occur more frequently and 

with greater swiftness each time, until the Black Magician is relieved of 

the necessity to perform ritual at all. His desires and goals are 

precipitated into physical manifestation without his conscious effort, 

his God Consciousness taking over a great deal of his daily affairs. 

For the Master, ritual is a beautiful novelty with no real practical 

application. The universe moves in his behalf, allowing his power to 

funnel itself into Ascent. Burning candles and calling out to his demonic 

allies still fills the room with darkness and electrifying evil, but he 

discovers with time that the same can be accomplished with a thought 

or a movement of his hand. Pure will pulses through him, his every 

breath and the movement of every cell in his body is consecrated by 

the Works of Darkness. 

In a similar manner, books are of little use in instructing the 

Adept. He must gain his knowledge directly from the Source. He must 

sit quietly and allow himself to learn of the universe from the universe 

itself, and to learn about himself from himself. No longer can he rely on 
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the weak assumptions of lesser mortals. Books can inspire to true original 

thought and learning, can establish a psychological environment 

conducive to insight, but the black letters on the pages hold no virtue 

in themselves. 

All that the Black Magician once knew to be his Destiny is most 

always eradicated at this stage of progression. As the Powers of Darkness 

flood through him, sweeping him into the realms of pure Ascent, he 

realizes that he knows nothing, and must rediscover himself. He has 

gained complete control of himself in all of his aspects, and thereby has 

power over all things; he has crossed through the spiritual Abyss and 

finds himself a newcomer in an alien world. 
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SINISTER SYMBOLS 


Occult ritual, when broken down into its most basic components, 

is in actuality nothing more or less than a series of symbols that serve 

to awaken the Magician's latent powers and to focus the whole of his 

awareness towards one particular goal. Only when this is accomplished 

can demons be summoned to appearance, riches be brought into 

possession, people be influenced despite their natural will and all of 

life's situations be brought under the control of the Black Magician. 

Humans are greatly limited in their ability to comprehend the 

unknown. That which cannot be accessed with the five senses in some 

manner must not exist; if it does, it must have absolutely nothing to do 

with daily life here on earth. Even the findings and truths of the 

molecular and the cosmic sciences must be spoken of in parables in 

order for the majority of the herd to begin to grasp them. Often, rather 

than explaining what a molecule is in as detailed form as possible. the 

scientific adept will present a model or pictorial representation. 

Symbols serve as links between the limited comprehension of 

the mind and the limitlessness of that which cannot be seen, heard, 

touched, smelled or tasted. Numbers are symbols for things which 

have no concrete existence, yet still are very real. Letters and words 

are symbols which are accepted as real worldwide. and where would 

the progress of the human race have gone without writing? 

Herein we are dealing not with symbols of abstract mathematical 

or scientific ideas, but with sinister symbols. The symbols put forth in 

this text are not given to aid in communication between Black Magicians 

or to help the Sorcerer better understand quark theory. These symbols 

serve to create a link between the mind of the Magician and the specific 

energies or forces to be called. Each will be used in its turn throughout 

this text. barraging both the aspirant and this realm with the most 

arcane powers in existence. 

Given below, accompanied by complete explanation and 

direction, are the most basic and fundamental symbols used in these 

Works of Darkness. These alone should suffice in any Operation that is 
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gh'en in this text for use as the base of the Working. Aside from the 

individual sigH of a particular demon that is to be Summoned, or specific 

fetish material that can be used to stimulate the senses towards a goal, 

much else is superfluous. No multicolored flashing wands are needed 

for the Works of Darkness, nor are ornate Egyptian headdresses and 

desert thongs. All that the Black Magician is he already is. Now, the 

symbols will serve to help him remember. 

INVERTED PENTAGRAM/BAPHOMET 

The inverted pentagram is the most 

commonly recognized "Satanic symbol." 

Many uninitiated call it the "devi!'s star" 

or the sign of Satan, having nothing but a 

Judeo/Christian background of religious 

education on which they can rely. 

The traditional, White Light 

pentagram, with one point reaching 

upwards, is thought by modern Pagans to 

represent the elements of fire, water, 

earth and air (the four lower points) dominated by Spirit or the Divine 

(represented by the top point). Therefore, it is asserted, the inverted 

pentagram symbolizes that the physical elements, and thereby the 

worldly man, is of greater personal importance than any sort of 

spirituality. This explanation only takes into account a single, and 

more recent, view of the metaphysical value of the pentagram both 

upright and inverted. 

The early Hebrews accepted the symbolism of the pentagram as 

it relates to the Pentateuch, the first five books of the Old Testament 

supposedly written by the prophet Moses. In such a case, the reversal of 

the symbol would have no effect on the observer and would be no more 

a blasphemy to the Jew than turning a hexagram upside down. 

Before the time of the Crusades, and particularly the Knights 

Templar, the upwards-pointed pentagram was used by the Christians 

as a remembrance of the five wounds inflicted upon Christ. Once again, 

since the virtue of the image was reliant on its numerical quality rather 

than its specific orientation, it would not matter which direction the 

odd point was facing. 

Inverted Pentagram 
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To most Druidic and Pagan tribes existing prior to the Crusades, 

the pentagram was displayed as a talisman against evil, a 

ward that would protect the bearer. It seems 

Catholic Church procured more damage to these religions than 

diabolists turning the beloved star on its head. 

Perhaps it has been naive and a bit egotistic for armchair theorists 

to assume that the only significance of the pentagram inverted 

the inversion itself, as if in an infantile attempt to blaspheme 

which is holy to some particular person or group. 

continued its existence and held totalitarian dominance over 

of Darkness, perhaps this could be believed. Unfortunately 

convenience of assumption, it had not. 

Although the history of the pentagram, the five pointed 

stretches as far back as 3,500 B.C. in Mesopotamia and puts forth 

historical roots in metaphysics with the Pythagoreans, its first 

recognition in its inverted form as a symbol of Black 

with the French ritualist and author Eliphas Levi. 

Rituel de la Haute Magic, later translated by Arthur Edward Waite and 

republished under the title Transcendental Magic, it is stated: 

The Pentagram, which in Gnostic schools is called the 

Blazing Star, is the sign of intellectual omnipotence 

and autocracy. It is the Star of the Magi; it is the sign 

of the Word made flesh; and, according to the direction 

of its points, this absolute magical symbol represents 

order or confusion, the Divine Lamb of Ormuz and St. 

John, or the accursed goat of Mendes. It is initiation or 

profanation; it is Lucifer or Vesper, the star of morning 

or evening. It is Mary or Lilith, victory or death, day 

or night. The Pentagram with two points in the 

ascendant represents Satan as the goat of the Sabbath; 

when one point is in the ascendant, it is the sign of the 

Saviour. By placing it in such a manner that two of its 

points are in the ascendant and one is below, we may 

see the horns, ears and beard of the hierarchic Goat of 

Mendes, when it becomes the sign of infernal 

evocations.' 
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This particular passage is the first time in printed literature 

that the symbol of the inverted pentagram was directly identified with 

the Works of Darkness. Coming also from a Christian background, as 

Levi is said to have been a defrocked priest, the connection between the 

Christian mythological Satan and the inverted pentagram is still 

blatant. 

Another less obvious yet perhaps more significant link to the 

past use of the inverted pentagram in Black Magick that is made by 

Eliphas Levi is between the symbol and the demonic idol Baphomet, 

supposedly worshipped by the Knights Templar, a militant group of 

monks which formed during the Crusades as an elite order of religious 

knights given the task of protecting the church and its people. In the 

course of time, suspicion was raised as to the real motives and allegiance 

of the Templars. King Philip IV and Pope Clement V brought to trial 

and torture the Knights Templar, during which diverse and colorful 

confessions of their worship of Baphomet and the working of Black Magick 

were made. 

It has been claimed many times over that the Knights Templar 

also were known and recognized by the symbol of the inverted 

pentagram, the legends even going as far as saying that the head of the 

Order, Grand Master Jacques de Molai, clutched in his hand an inverted 

pentagram amulet as he was burned at the stake, using such to place a 

curse on the king and the pope that had condemned him. Both king and 

pope died shortly after. 

Assuming that the confessions of the Templars were true rather 

than an unsuccessful ploy to stave off pain and eventual death, and 

also assuming that the reality of the Knights Templar has not been 

completely shrouded by myth and urban legend, we may be able to 

place the use of the inverted pentagram in a context of Black Magick as 

far back as the 1300'S. At the very least, the history and the tragic end 

of the Knights Templar gives written proof of the worship of Baphomet 

around the time of the Crusades. and the idea that the inverted 

pentagram was somehow linked with evil. 

Moving from the Crusades to the Decade of Love. the inverted 

pentagram makes a grand appearance that would forever identify it 

with Satanism. In 1966 a man using the pseudonym Anton LaVey 

published a book that would enrage true Black Magicians and true White 

Light Pagans alike: The Satanic Bible. An inverted pentagram bordered 
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by two concentric circles and five Hebrew letters spelling out the name 

"Leviathan" was imprinted on the cover. In his Bible, a book which 

denounces the destructive and nefarious character of the Devil, 

replacing it with one of selfish animalism, LaVey interestingly names 

the inverted pentagram the "Sigil of Baphomet.» 

It would seem that through history, 

where the name of Baphomet is heard, 

the sign of the inverted pentagram 

follows. Who, then, is this mysterious, 

seemingly timeless figure? 

Eliphas Levi gives a detailed drawing 

of Baphomet, but nothing more than an 

obscure or entirely absent reasoning for 

this image, as well as for the actual 

existence of Baphomet as an archetype. 

LaVey also offers virtually no explanation as to the association of the 

inverted pentagram with Baphomet, or to this being's historical or 

occult value. 

In order to study the things of Darkness, all imitation and 

sanitization must be left behind. In the early 1980'S a small group of 

Satanists emerged in Britain, claiming a history of Traditional 

Satanism derived from the solar cults of Albion. Their purpose was to 

bring true Darkness to light, releasing in print the rites, initiations and 

teachings of the most sinister path which had until then been passed on 

through oral tradition. In their manuscript Baphomet: a Note on the 

Name, the Order of Nine Angles uncovers a great amount of historical 

and occult information concerning Baphomet. 

The name of Baphomet is regarded by Traditional 

Satanists as meaning "the mistress/mother of blood" 

the Mistress who sometimes washes in the blood of her 

foes and whose hands are thereby stained. The supposed 

derivation is from the Greek and not, as is sometimes 

said, from the Attic form for 'wise'. Such a use of the 

term 'mother'/Mistress was quite common in later 

Greek alchemical writings e.g. Iamblichus' use in "De 

Mysteriis" to signify possession by the mother of the 

gods. The association of Baphomet with Satan probably 
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Baphomet, in Dogme et Hituel de la Halite Magie 1855 

derives from the 10th or 11th Century. The 

Traditional depiction ~f Baphomet - a mature woman 

(often shown naked and seated upon a pile of skulls) 

holding up the severed head of the Sacrificed Priest - is 

undoubtedly much older. 

To some extent the Templars revived part of this cult, 

but without any real esoteric understanding, and for 

their own purposes. They adopted Baphomet as a type 

of female Yeshua, but with some bloody/Sinister 

aspects - and contrary to most accepted ideas, they 

were not especially 'Satanic'. Rather, they saw 

themselves as holy Warriors, and became a military 

cult with bonds of Honour, although their concept of 

"holy" differed somewhat from that of the church of the 

time, including as it did dark/Gnostic aspects. Their 

sacrifices were in battle and not part of a specific rite.2 
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The Order of Nine Angles gives quite a different picture than the sketch 

presented by Levi, whose Baphomet is an anthropomorphic being with 

the head of a goat, a woman's breasts, cloven hooves and a large, steel 

phallus. It's goat's head is without doubt a certain representation of the 

diabolical forces, yet carved into its brow is the symbol that has Eliphas 

Led's depiction gives a sense of the unity of things, the combination of 

the male and female aspects of Magick, the man and the beast, the 

lowly and the Divine, whereas the Mistress of Blood most surely 

represents that which is cruel, seducth'e and dark. She is the Goddess 

of edl. Her symhol, the inverted pentagram, is the symbol for all that 

is evil. 

There is no doubt that the sign of the inverted pentagram is, or 

at least has become, synonymous with the energy and is the signature 

of Baphomet. The Bloody Mother or the Sabbatic Goat, there still lies 

something yet to be revealed, a thing which no written history could 

e\'er descry. Only in the Darkest rites, when Baphomet manifests to 

soak herself in the blood of the chosen, and her symbol is written on the 

brow of the Black Magician, will she be known. 

The inverted pentagram is more than a simple turning upside 

down the things of righteousness, but is the embracing of that which is 

forbidden, dark, and truly dangerous. It represents becoming one's 

own master, bowing before none and destroying all that does not lend 

to Ascent. LaVey had inscribed around the Sigil of Baphomet the Hebrew 

name Leviathan, the serpent of the watery deep. Perhaps it would 

ha\'e been more appropriate to write instead the name of another Crown 

Prince of Hell, Belial: "Without a Master." 

The Black Magician lives by the statement, "Nothing is greater 

than what I can become." All demons, angels, spirits, humans, animals, 

minerals, even the Gods themselves exist to serve the Master of Black 

Magick. It is this forbidden autonomy that is implied within the angles 

of the inverted pentagram. Rousing hell to overthrow heaven. 

In the vibrant and living inverted pentagram is seen the true 

form of Baphomet, once the eyes have ceased searching and the mind 

has been conquered by that which cannot be understood. Once the 

Works of Darkness have begun and the black powers flood from the 

Sorcerer into the sigil and back again, the symbol of the in\'erted 

pentagram will speak its own truth. 
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DOUBLE-ARMED CROSS 

The Double-Armed Cross is both the opposite 

and the completion of the Inverted 

Pentagram. Both of these icons have roots in 

the most ancient religions, predating some of 

the earliest great civilizations. The meanings 

of both have been lost beneath centuries of 

Christian confusion, and both are only now 

being restored as powerful and indispensable 

symbols of Black Magick. 

The Double-Armed Cross In ancient cultures long before the advent of 

Constantine, the cross was represented as a spiritual symbol of duality. 

The horizontal arm was representative of the flesh, that which is here 

for now and will eventually die. It stood for the destructive powers in 

this universe, for death, decay, and darkness. The vertical arm was 

made to represent the spirit, man's celestial view from earth, the hope 

that he, too may rise above the dust and debris of life. In it is seen the 

creath'e aspect of existence, the freshness of life and the beauty of the 

world. 

The traditional four limbed cross was symbolic of the four 

composite elements of earth, water, fire, and air, as well as the 

metaphysical axis of the spatial dimensions of height, length, width, 

and breadth, and the cardinal directions of north, east, south, and west. 

The whole of the symbol of the cross depicts the uniting of all earthly 

forces, powers, and dominions existent in this realm. Despite the 

spiritual connotations of the vertical arm of the cross, the whole image 

is still bound to this plane of flesh and substance. 

There is a greater meaning to be found in the cross, however, 

and it is a meaning which has been forgotten or mistaken and that is 

brought to the forefront with the second longer horizontal arm. Having 

forsaken the temples of Mars and Apollo, Constantine had no way of 

divining the esoteric importance of the symbol that his reign would 

make so popular. 

Even as far back as Sumer, the cross was a solar symbol 

representing salvation from starvation, weather, and war and also for 

the exaltation of the Sumerian and Phoenician rulers into the palaces 

of the Gods. The Sumerian cross consisted of two perpendicular lines 
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crossing in the center at a 90 degree angle, as can be seen in the crossing 

vertical and smaller horizontal arms of the Double-Armed cross. A 

similar tie is found in Egypt with the Ankh, thought to be one of the 

first cross-like symbols predated only by Sumer, which symbolized 

fertility, and thereby represented eternal life, as the grand fertilization 

is that of Isis who gave birth to Horus through the fertilization of her 

immortal seed by the remains of Osiris that were placed into the Nile. 

The connection between the cross and this type of mythological 

death and rebirth took its hold on the world with Constantine's vision 

and the insertion of the word «cross" in the Biblical narratives of the 

crucifixion of the Rabbi Jesus. Ishtar, Venus, Janus, Jesus, and myriad 

other archetypes of resurrection have used the solar image of the cross 

to represent the undeath that they have achieved, and that they may 

pass on to the Master of their mysteries. 

The Double-Armed Cross, the design of which also dates back to 

the Black Magicians of Sumeria, unites the upper and the lower, the 

fleshly and the eternal. The physical elements, directions, and the 

duality of them all are apparent in the meeting of the vertical and 

lower horizontal beams, while the flesh is brought into eternal 

supremacy by the upper, long arm of exaltation from death. The top 

points towards heaven, the bottom towards hell. The right hand of the 

smaller arm holds the keys to salvation while the left hand opens the 

doors to damnation. The upper arms, however, point off into some 

unknown direction, something not touched by religion or science. One 

points to eternity, the other to oblivion. This symbol is the center of all 

that is and all that should not be. 

In Babylon, it was used only by royalty and the highest initiates 

of the priestly orders. By nomadic tribes of the Gobi Desert it was called 

the Scorpion Cross, which kills and then makes invincible. To the Black 

Magician, the Double Armed Cross symbolizes the process and result of 

Ascent. Immortality now. Resurrection demanded and not denied. 

BLACK SULFUR 

Alchemists understand that three elements are responsible for 

the creation, sustentation, destruction and re-creation of all things, 

these three creating the balance that eternally moves existence in its 

round. 
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Mercury is the first element of the alchemical trinity. It is often 

identified with water, and is the fluid creation of things, although 

occasionally the element is considered airy in its aspect of the spirit. 

the ever-present wind which stirs to life every particle of existence. 

Mercury is Brahma, the Hindu creator, and is the Holy Spirit. 

One interesting aspect of mercury is that it is the polarity of all 

things. The God Mercury appears in alchemical images as both a young 

boy and an old man, or even as a woman or a hermaphrodite. It is in 

this manner that mercury becomes the essence of genesis, working 

only with the white sulfur of the sun to create. 

Salt is the sustaining element of alchemy. It is the form of those 

things that have moved from heaven to 

earth by the virtue of mercury. Salt 

preserves the essence of all things, neither 

rising to heaven nor descending to earth, 

but remaining within all things as the axis 

of the balance of existence. Salt is Vishnu, 

the preserver, and Christ, the Son. 

Sulfur takes on two separate 

manifestations, white sulfur and red 

sulfur. White sulfur is that which is A symbolfor the alchemical element Sulfur 

thought to exist in the sun. The combination of white sulfur and 

mercury are supposedly the parent-elements of all metals. White sulfur 

represents the spirit of life, the Divine spark in man. 

Red sulfur is the violent and diabolical side of the element. It is 

the fiery destruction of things, and at the same time is the 

uncontrollable heat in which all things are forged. Alchemists teach 

that red sulfur is at the beginning of the Great Work, while white sulfur 

is the purified form that is the end result of the Great Work. 

Black sulfur, then, is the whole of the process, the alchemical 

marriage between creation and destruction, the obliviation of the finite 

and the resurrection of the Eternal. It is the raising up of a dying man 

into the glory of a God. It is the sacrifice of all things for that which 

cannot die. It is Shiva, the Destroyer. 

While the inverted pentagram is usually seen drawn on the 

ground or a banner that hangs in the ritual area, or carved into 

whatever ritual implements are used, the symbol of black sulfur is 
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much less general, and is usually only used in the most destructive 

rites. Sulfur is the purifying agent, Shiva opening his dreaded third 

eye to unleash this element unrestrained into creation, crumbling the 

pillars of a universe that had gone very wrong. 

COLORS 

The prime color utilized in the Works of Darkness is black. Quite 

opposite of the assumption that black is the absence of color, it is in 

reality the collaboration of all colors, a complete unification of all veneers 

which brings the Black Magician back to absolute zero, the only truth 

within a world of lies. 

Black is the grand balance, the neutralizing force in the universe. 

It is the passive receiver of the Powers of Darkness. It is the calm that 

precedes the war and the silence that heralds death. 

Black candles serve to absorb the energy of the ritual, burning 

up the frenzied desire of the Magician in their flames. They always pull 

inwards, rather than pushing out. The black candle pulls success to 

the Sorcerer, brings servitors to the Circle and gathers the Powers of 

Darkness around the Black Magician. 

If several Initiates are performing a group ritual, all but three 

will be covered in black robes. These congregants are the base of the 

whole Operation. They are the recipients of the dark blessings that are 

poured forth from the altar. In their black robes, they are the living 

shadows that have stalked the race of man for millennia, they are the 

emissaries of the abyss that have taken form to vindicate the Works of 

Darkness. They are the gateways through which evil can pass into this 

plane. 

Red is the color of violence. It is passion and rage, murder and 

sex. Red is the blood that brings the lover to life, and the blood that 

spills on the battlefield. It is the action taken upon the inert, that 

which first made the abyss begin to stir, and that which will spiral to 

the demise of all things. 

Red candles serve to bring powerful action, to wage war on a 

situation which cannot be resolved. Their power makes lustful the 

prude and brings agony to the enemies of the Sorcerer. From them 

emanate a deadly vibrancy. The red candle's flame is the fire of the 
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E.A. Koetting has been a student of the Mysteries throughout his 

life, studying the philosophy, history, and myths of magick since 

childhood, and beginning as all do as a Dabbler at the age of 12. At 

fifteen years old, on the night October 301h 
, he formed his first Dark 

Circle, gathering with three classmates to teach them the secrets of 

demonolatry, necromancy, ritual magick, and forms of sinister 

influence, and to combine powers to influence their lives with 

exponential fury. By seventeen, his interests had grown far too sinister 

and his rituals began to tend towards Darkness too heavily for his 

cohorts. He had, however, already learned to successfulIy evoke to full 

manifestation several demonic and spiritual entities, to manipulate 

reality in accordance with his will, and was forging other alliances 

that would push him into the upper stratosphere of the human soul. 

His studies and practices brought him to the attention of a Traditional 

Satanic sect which took him by the hand and led him toward the very 

throne of Darkness, where the remaining keys of demonic power were 

offered. He shortly after joined with an American cell of the notorious 

British Order of Nine Angles, E.A. shoved himself beyond morality and 

humanity, and beyond all limitation. 

While he descended into the blackness of Satanism and demonic 

magick, E.A. was also being guided upwards, toward a state of absolute 

spiritual autonomy and willed omnipotence by a group of spiritual 

Masters that had guarded and kept him since he was a child: the Ordo 

Ascensum Aetyrnalis. The Grand Emissaries of the Order provided the 

balance, teaching him how to walk the middle road to Godhood, 

becoming a law and a power unto himself. It wasn't until he began 

working on his final Initiation in the O.A.A. that the balance between 

his ability to destroy and his power to create was truly discovered. 

After years of perfecting that balance, on October 3'd 2003, E.A. Koetting 

was given the Highest Initiation offered by the Ordo Ascensum 

Aetyrnalis, and was given the calling of the outer representative and 

acting head of the Order. 
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Combining every lesson learned on his journeys both into hell 

and Godhood alike, E.A. has spent the last few years teaching these 

secrets to others on a personal level, working with each student until 

he or she is able to do all that he himself is capable of doing, and until 

the student has become all that he or she is capable of becoming. It is 

only now, however, that his mission has extended beyond his own sphere 

of interaction, his desire to reach into the core of millions and bring the 

catatonic gods within to life. Through his leadership in the O.A.A., his 

influential affiliations with several other worldwide occult 

organizations, and now through his writing, E.A. Koetting is preparing 

to change the world by taking away the limitations of its inhabitants, 

so that man might once again stand as the rulers of their own Destiny. 
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