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Chapter 14 
Shrines of the Vampirlc Masters 

& 
the Masks of Oblivion 

living in physical form it will 

advantageous that each vampyric sorcerer walk­
ing the path of the vampire and having thus 
attained unto the fourth gate of dreaming shall 
have cast in resin a funerary mask. It will also be 
advisable that the sorcerer makes the necessary 
legal arrangements pertaining to the preservation 
of their skeletal remains as well as the allocation 
of their power tools and any other desired 
property. Ideally the components for one's 
ancestral sorcery shrine should at bare minimum 
consist of the funerary mask and as many bones 
as possible. The bones of the left hand are the 
only mandatory requirement for a vampire 
master at this level, but other bones may be 
handed down to one's apprentice for future 
fabrication, becoming power objects for other 
sorcerers residing within the shadow realms of 
the order. 

The Shrines are the focal point for the transmis­
sion of energy back and forth between the master 
and their underlings. While at the peak of their 
physical and magical strength they must have a 
mask of their likeness cast in resin or some other 
material that is opaque enough to let some 



degree of light pass through. This mask may be 
in any color one desires, however bright colors 
are discouraged because they will detract from 
the actual visage of the vampire master and the 
energetic current desired. The mask should be 
placed with a small votive light behind it so that 
it can be dimly illuminated during the high 
necromancy and it should not be covered when 
not in use, but instead remain in a room or some 
type of space that it utterly set away from the 
eyes of non-initiates. 

The deceased master's portal shall comprise a 
major component of the shrine, and this of course 
will be greatly determined by how large that 
particular portal is. Ideally, the portal should be 
hung upon the wall with the mask centered, 
affixed on to the portal. If the portal is too large, 
then it may be used as a table in front of the 
shrine and house the master's power objects and 
funerary urn containing their bones. The details 
of the secrets concerning the rituals enacted by 
the apprentice shall only be passed between 
sorcerers, and very few shall be set down in 
writing but suffice it to say that the essence of 
vampyric necromancy is the strengthening of 
one's sorcery relationship between those who 
have passed beyond and those dark sorcerers 
who remain to explore and expand those 
possibilities we have come to understand as only 
being manifest on the Left Hand Path. 
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Chapter 15 
Black Flame Red Gnosis 

The gnosis of the vampyric sorcerer is particular 
to the path of the undead. The secrets of the 
Black Snake Cult and those of the Red Snake 
Cult are among the only sorceries known to have 
touched the intricacies of our more specified 
forms of black magic. The Black Flame is the pro­
methean will taken to its natural extreme, it is 
the black volcanic forge in which the Adept of the 
Left Hand Path willingly descends in order to be 
destroyed and transfigured anew. To the outsider, 
the Black Flame is the flame of corruption and 
disease of the mind and this is as it should be. As 
I have before explained in Liber Obsidian 
Obscura; what is seen of us from the perspective 
of the ordinary confines of the dayside often 
appears in the most threatening manner imagin­
able. The Black Flame is human consciousness 
taken to a most non-ordinary and non-human 
realm. It embodies the fortitude of the individual 
psyche, purposefully isolated from the rest of 
existence, and because of this it also illuminates 
the mysteries of death. 

Traditionally speaking, the black gnosis deals spe­
cifically with those techniques that align with 
death energy, stillness, the darkness, cold and all 
those principles which aid the sorcerer in moving 
the Assemblage Point through the total cessation 
of thought. It is stopping the mind by the 



techniques of deprivation. Death magick not only 
encompasses the throwing of curses and murder­
ing others through magic, but also the techniques 
used to transform the self into the unimaginable 
by hamessing the double sided force of existence 
itself. Through the rites of death, transformation 
is attained and all initiation ceremonies in all 
magically minded cultures enact the ritual death 
of the self and the self's ascension into a higher 
(or lower) form. The crowning initiations of 
Voodoo and Santeria are aimed at shrinking the 
initiate's ego to the point where their guiding 
tutelary spirit will seat themselves physically 
inside the initiate's head. These ceremonies 
employ heavy doses of both death magic and the 
magic of creation. The adept black magician 
would do well to make a thorough and calculated 
study of death related customs throughout the 
world and seek to apply these findings to their 
practices in a personalized and distilled manner. 

The path of vampyric sorcery employs the red 
current as well as that of the black, and the 
major characteristics of red sorcery typically deal 
with aggression, war, the hunt, sex and blood. 
The refined vampyric sorcerer walks the line 
between worlds, and between the red and the 
black; death and life. All sexual sorcery concems 
itself with the undulations of the red serpent as 
all death sorcery does the black and all blood 
magic; the sorceries of the spilling of the blood 
and the sorcery of creating through the vital 

fluids are to be found in the realm of red magic. 
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many to blame for this. There was a time when 
the spilling of blood was seen as a part of the 
holistic nature of life itself, but we do not live in 
these times and you, the Left Hand Path Adept 
would do well to avoid the authors of tombs and 
teachers who shun practices that have been 
unchanged through the millennia simply because 
they themselves do not fully understand them. 
We are not of the herd, and we are not fearful of 
the forbidden realms and that which is so often 
called taboo. In all actuality, the whole concept of 
the taboo includes within its core the practice of 
using taboos themselves so that they may 
eventually be intentionally broken. This is of 
course the intentional liberation of calcified 
awareness and it causes a small, sudden jolt in 
perception which can be further utilized to 
manipulate energy or even enter subtle dreaming 
states. A word of caution from one who has been 
initiated into genuine Mrican based religious 
systems and sorceries; do not reject that which 
you have had no direct experience of, and do not 
take the word of occultists who merely dabble in 
such areas as these systems demand concrete 
participation. Besides, to do otherwise would be 
more reminiscent of the actions of a Right Hand 
Path magician. 

The vampyric sorcerer employs black sorcery to 
keep then firmly seated between worlds, and in 
such a position they have greater access to the 
mastery of time and to an expansive set of new 
perceptual configurations. Black sorcery has 
many levels and at its most refined it takes the 
Black Adept safely into the realm of death so 



that they may emerge transfigured. Black sorcery 
also concems itself with the means and ways 
of causing and preventing death. The deeper 
secrets of red sorcery explore the use of blood 
magic in the non-ordinary pursuits of the 
sorcerer. The blood holds the code of all that we 
are and it is the most potent reservoir of energy 
in living organisms. In Mrican sorcery systems 
the concept of Ashe or Ache is foundational to all 

that the priestess, priest, bokhor, etc, does. 
Ashe can be described as the vibrational essence 
of a thing. It is akin to the material manifestation 
of a thing's true name if one were to see it from a 
Kabalistic point of view and terminology. But, 
ache is deeper than this. It is the Intent of a 
thing, and it can be tapped into and manipulated 
by the sorcerer if its intricate pattems of 
response and quality are known. There are three 
primary root, or base Ashes from which all other 
various energies are composed. Red Ashe, white 
and black. Ashe is the foundational energetic 
matrix of creation itself and the three main types 
are the first aspects of the differentiation of the 
universal energy. The three Ashes resemble the 
breaking into three of the main schools of magic. 
Red Ashe is found in the greatest concentration 
in animal blood. It is a powerful Ashe and is 
approached with the greatest caution. White 
Ashe is found most concentrated in semen, saliva 
and the breath itself. Black is found most concen­
trated in the burnt ashes of any organic life, as 
well as in black minerals, particularly coal and 
black stones. 

All three of these 

importance as b 

forms of magic d 

cial offerings 

substances that 

the Ashe need 

working. Black ..:' -

quicken the uni"'\""e:J 

decomposition an' 

grave, red Ashe 

essence to any �� 

be employed in the 

power itself. The 

its ability to pres 

tures and works 

sorcerer. White ..c\5 

the universal matri 

energetic subst.ane€ 

and gives integriTy 

out as only image5 

mind and ether. E: 

element in�olting 

emphasis will be 

concentration desil: 



ed. Black sorcery 
means and ways 

eath. The deeper 
the use of blood 

ry pursuits of the 
e code of all that we 

reseiToir of energy 
sorcery systeurrs 

-- Oun.dational to all 
khor, etc, does. 

nbrational essence 
te:rial urranifestation 

and urranipulated 
� icate pattems of 

There are three 
m -which all other 

. Red Ashe, white 
tional energetic 

three urrain types 
- erentiation of the 
:>..::U..L<:::->:> reseurrble the 

schools of urragic. 
ea � � concentration 

e:rlul Ashe and is 

in semen, saliva 
d most concen­

y organic life, as 
pa.I:tic:t1L1uly coal and 

All three of these priurral substances are of vital 
iurrportance as black and red sorcery and all 
forms of urragic dealing with any types of sacrifi­
cial offerings will have, at its base one or urrore 
substances that contain great concentrations of 
the Ashe needed in order to triangulate the 
working. Black Ashe will of course integrate and 
quicken the universal energies of destruction, 
decourrposition and that which lies beyond the 
grave, red Ashe will invigorate and give vital 
essence to any working, but should specifically 
be eurrployed in the sorcery of war, rage, lust and 
power itself. The urrysteries of white Ashe lies in 
its ability to preserve and sustain those struc­
tures and works already set into urrotion by the 
sorcerer. White Ashe is the urraterial carrier of 
the universal urratrix of intent itself and as a pure 
energetic substance; it heals, strengthens, repairs 
and gives integrity and solidity to what started 
out as only iurrages in the creative realm of the 
urrind and ether. Every operation will have sourre 
eleurrent involving each type of Ashe, but the 
eurrphasis will be determined by the specific 
concentration desired. 
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Chapter 16 

Rite of Burial 

The vampyric sorcerer enhances their potency by 
purposely tapping into the substance of shadow, 
darkness and the ancient and immense power of 
the earth itself. For us, the earth is the dark 
earth. Ancient South American and Toltec 
shamans discovered that the planet earth itself is 
a conscious, sentient being. The earth is aware on 
levels that are extremely difficult for us to 
comprehend, as are the elements that make up 
the earth. The V ampyric sorcerer will use the 
energy of the earth for their continuous rejuvena­
tion. This is done through regular ceremonial 
burial, and the objective effects of this are often 
astounding. There has been very little written on 
the subject of burial rituals and earth sorcery, 
but for us it is an essential topic. I can still 
remember the first time I dug out an oblong, 
three foot deep hole in the ground and laid 
inside. The smell of the earth and the small roots 
from nearby trees was intoxicating. I instantly 
connected with this energy and felt its potential 
to aid in my work 

Burial rituals should ideally be done at night, 
and if they are shorter in duration then they 
should be performed between the hours of two 
and four in the morning. The two most important 
elements that need consideration are the location 
of your burial site and your personal physical 



safety. If at all possible, I advocate bringing a 
fellow sorcerer or Ghul to keep watch during the 
sensitive time of your immersion into the earth. 
Evoking a watcher is also a requirement that I 
feel should be attended to, and the methods to 
do this will be dealt with later. If you decide 
to perform the burial with a befriended black 
magician, you could even take two separate 
immersions, so both of you can benefit from the 
ceremony. 

The earth itself should ideally be soft enough to 
be able to dig into with relative ease. The ancient 
sorcerers would never think of using metal 
objects to dig the coffin; however I believe that 
this was an unnecessary taboo and a shovel will 

save you hours of sweat and frustration. There 
are two ways to construct your tomb. The first 
way is both ideal for performing your burial 
while alone, or if unable to find a helper. Don 
Juan elaborated on this and taught it to 
Castaneda so he could perform a burial specifi­
cally to heal his energy body. It is also advisable 
to begin with this method as a way to acclimate 
your physical and energy body to the strong 
currents of the earth. This technique requires 
that you erect a coffin -like box out of plywood or 
sticks and branches found in the local vicinity. 

Leave only one end of the box-like structure open 
so you will be able to slide in. If you think that 
finding readily available limbs will be easy, I 
recommend this. Otherwise, feel free to bring 
some long pieces of plywood. Assemble a fairly 
sturdy coffin and encase it with small sticks, 
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loose wood or even small branches with the 
leaves still on. Once this has been done, begin to 
dig around the coffin, taking the excess earth 
and piling it around the base. Continue digging 
farther out, piling the earth on the coffin until it 
is completely covered. When you are ready to 
begin, slide into the hollow mound. Keep enough 
twigs and earth at the entrance so you can seal 
up the cell as much as possible from the inside. 
If you do this with another, they can seal up the 
entrance for you. 

Performing the initial burial technique will famil­
iarize your body to this new experience, and 
should any sudden danger arise, you can always 
burst out of the wood and earth coffin with 
relative ease. I recommend wearing very loose 
fitting clothing at first, then gradually moving to 
wearing nothing at all. It will be important at 
some points to feel the cool dirt against your bare 
flesh, and you will be able to intuit when this 
would be beneficial. 

The second type of burial will entail digging a 
grave large enough to accommodate your body 
with room enough to move around and adjust 
your position while lying down if necessary. In 
this case, you will need to have a helper lay 
branches and leaves over the opening of the hole 
and then cover the grave with the loose earth. 
Make sure to keep an opening large enough for 
air flow, not so much because there will be any 
danger of suffocation, but because the stuffiness 
of the small space may become a distraction too 
early on in the experience. If you have absolutely 



no one to help you in your sorcery, then you can 
always start out leaving the grave open and 
pulling as much loose dirt onto your body as is 
comfortable, leaving your neck and head 
exposed. This will not really diminish the effects 
of the immersion and you will still be able to feel 
a dramatic change in your perception. 

This kind of ceremomal burial can be done as 
often as you like, but should truly be reserved for 
a rejuvenation and replemshment of your energy. 
Any personal creative elaborations on burials are 
encouraged, as long as they are well thought out 
and their effects carefully noted. More than one 
or a group of sorcerers may find it beneficial to 
bury themselves together in a select location in 
order to strengthen the overall non-ordinary 
intent of the practice. 

Finally, as far as locations and material consid­
erations are concemed, small caves may also be 
used. Keep in mind though that caves have a 
distinct energy all their own and a true burial 
will require bodily contact with as much earth as 
possible. I think that caves should be utilized, 
but not as a replacement for actual burial. The 
ceremony should begin in darkness and end in 
darkness, never after the sun has risen. This 
would be contrary to the intent of accumulating 
and storing the earth's dark, heavy energy within 
one's self. 

While content and encased in your grave, begin 
a relaxing cycle of deep breathing. As always, 
visualization is a key component of the ceremony, 
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and you should begin by visualizing your body 
absorbing the deep, dark, heavy energy of the 
black earth. Don't worry if you cannot visualize 
any particular element of the meditation in any 
one way. If you begin to see the energy as a deep 
purple hue, just go with it. If it changes through­
out, go with whatever presents itself. There will 
be times when you will fall asleep, often without 
even knowing that you have done so. This is an 
ideal situation and if lucid dreaming occurs, all 
the better. This means that you have effectively 
used the energies of the earth and the non­
ordinary act of burying yourself to achieve a 
new position of the assemblage point. This is 
where potent re-energizing will take place, and 
practiced visualization will most always end in 
varying degrees of lucid dream states. 

A very effective visualization which will 
increased dark energy and regeneration is to 
breathe in the darkness and energy of the earth 
until you feel it throbbing throughout your body. 
Let it expand and fill you until it is overflowing 
throughout your tomb. As you rise from the 
grave, pull all of this heavy, thick shadow with 
you and let it encase your body and energy body 
as you leave the area. 

With the ceremonial sorceries of burial, you 
will achieve new levels of vitality and enhanced 
awareness. Over time you can become as 
elaborate as you want, perhaps even traveling to 
distant lands and foreign grave sites in order to 
willfully absorb new and darker ancient currents 
into the vampyric vortex that you are becoming. 



Keep a detailed journal of your experiences in the 
tomb, as this will help you to compare the effects 
of burial and perhaps distinguish the difference 
between your ability to do dreaming while buried 
as opposed to any other time. 

Evoking the Watcher 

Sigil of the 
Watchers of the Earth 

The sigil of the Watchers of the Earth is drawn 
into the earth where you intend to dig your grave 
and sprinkle 3 drops of blood into the small 
circle where the two lines converge in a 'T' at the 
left portion of the sigil. This part of the rite must 
be done in the glow of the twilight just before the 
sky blackens. Just after dark, a small portion of 
materials that you will use to create the tomb's 
structure (bits of wood, sticks, etc.) should 
be burnt in the small circle at the end of the 
horizontal line (at the rightmost point of the 
sigil). As the fire flickers, observe the shadows in 
the surroundings. You may notice entities gather­
ing to observe your work. Absence of these 
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shadows is an indication that the work should 
not proceed and left for another time. IT the 
shadows are obviously gathering to witness your 
work, continue until completed. Allow this fire to 
reduce the fuel to a fine ash and collect into your 
hands with a portion of the soil from below the 
fire (the earth should still be warm). Mix the soil 
and ash in your hands and spread it onto portions 
of your exposed flesh. Spread it onto your face, 
neck, arms, hands, legs, feet and chest. Once 
you are ready, begin to dig the grave in a steady 
fashion without taking any breaks if possible. 
Focus entirely on the task and desired results as 
you dig. Once the whole is complete and the 
shadows are present, you may begin to work the 
Rite of Burial as described in the chapter. Once 
the Rite is complete and you emerge from the 
grave, fill in the whole with the material that 
was originally there and scatter any sticks and 
wood collected for the tomb back into their 
surroundings. Close the grave with the following 
sigil to close off any connections to the openings 
in your energy body. Leave the area. 





�·) � 
.. . .• � .... •. �� •.. .. 

�7 

• ·  ..• � ..•••.. � •.. . (" i 



Chapter 17 
Ancestral Confrontation 

Humans inherit, what is called, the 'Death Urge' 
from the collective species and, more specifically, 
from their family. While it is true that sorcerers 
develop an Awareness of "Death", this 'Death 
Urge' is mostly subconscious and is very 
debilitating. Your last name is a type of egregore 
that is composed largely of the deceased 
remnants of family members. In order for the 
sorcerer to secure him/herself from the draw 
of energy that this egregore exerts upon anyone 
connected with that particular family, s/he must 
work to remove the 'dead' portions of the family 
egregore and to further remove yourself from 
energetic ties from the family. This, as with the 
other processes described within this text, will 

have an immediate effect upon your physical 
health and will slow the aging process. 

The process is begun by ceremonially evoking 
your family name. The egregore my appear as 
an actual deceased family member in order to 
appeal to your emotions. This egregore may 
contain pieces of memories and appear to know 
information that only that deceased person would 
know. This is a defense mechanism and must not 
concem the vampire. The family egregore can be 
evoked by crossing through the Portal and calling 
out to deceased family members. Also request 
the presence of ancestors of the family. If you 



control and ability to do so, this part of the proc­
ess should be done in the 13th Tunnel of Set, be­
cause Gargophias is associated with egregores 
and assists the sorcerer in differentiating 
between egregores and sentient beings. Once 
this energy mass has been evoked, it should be 
dispersed through combative and aggressive 
movements. This may cause some concem for 
many magicians. They may believe there is a 
chance that they could be harming ancestors that 
have departed. Rest assured, if any deceased 
family members have achieved continuity of 
existence, they will be able to determine that 
they should not interfere with the described 

The power of the family name and the energy of 
each person's Death Urge makes this egregore 
particularly tough. Much stronger than one 
created by the magician, yet weaker than one 
that receives continual feeding (such as Goetic 
Spirits). During my disassembly of such family 
egregores, I used a ceremonial blade and cut 
the egregore by using cutting pattems based on 
appropriate nmes. 

When performing this procedure, I chose not 
to absorb any of the energy released from the 
destruction of this egregore. I felt to be a death 
energy and best left to dissolve. I suppose that 
will be left to the individual to decide. 
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The Silent Nrune of the Shadow 

In many cultures, it is said that death finds an 
individual by knowing their name. This comes 
from a wide spread belief that names contain the 
power of an individual. Also, consensual reality 
tends to define a person and thus limit that 
persons influence on their surroundings, based 
on the human birth name . 

The Vampire should come up with two names. 
The first name, will be used as an anonymous, 
Dayside, name. It will be used to identify you in a 
way that is non-ordinary within consensual real­
ity. If you practice magic in a group setting, this 
is the name by which you should be addressed. 
If you write any essays or extended works regard­
ing your Initiation, this is the name you should 
provide as the author. Anytime you can avoid 
your birth name, this name should be put in its 
place. The second name is chosen as your Night­
side name. This name is never spoken nor 
written down however, it should be regarded as 
your true name. No other title should mean more 
to you than this Nightside name. 

This Nightside name is the Silent Name of the 
Shadow and must be worked with internally. Do 
not speak it out loud. Identify with the name at 
every possible moment. Silently refer to yourself 
using this name and during dreaming if you are 
so able (be sure to keep this name to yourself in 
Dreaming as well as during Dayside work). 



Once your new names are established and the 
birth name is downplayed, the Initiate will notice 
that his/her works within the Nightside realm 
will manifest subsequent changes in consensual 
reality much faster than before. Never let your 
magical companions or ghul refer to you using 
your birth name once your new names have been 
chosen. When your birth name has to be used 
(such as at work or for legal purposes), treat as 
though it is a disguise and you are acting as an­
other person and that your 'true identity' must 
never be discovered or revealed. 
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Chapter 18 
Substance Flesh & Blood 

A major part of one's transformation in vampyric 
essence is, as I have said, redefining important 
features of the world around them. This is done 
first in the vampire's mind by pure force of will 

combined with the built up accumulation of 
energy set into motion through sustained acts 
of sorcery. On a very fundamental level, the 
budding vampiric sorcerer will be instructed by 
their elders on how to begin viewing other 
human beings as food for themselves. The way of 
the predator demands such a view, and although 
it seems to be a harsh one, it is not only a view, 
but a way of handling the world around one's self 
that causes a pronounced energetic break away 
from the energy of the human herd. Say it to 
yourself as you gaze into your black portal; 
"human beings are food." Repeat this as a 
mantra throughout the years and feel its truth in 
your body as that very physical substance, which 
you have always equated with you, fades and 
transforms into the substance of dark matter. 
There has, throughout history been legendary 
individuals who naturally developed a mentality 
long these lines of reasoning. The Marquis 
DeSade and Vladimir Tepes the Impaler are two 
of the most famous. Of course, they lived in a 
historical moment in time when their diabolical 
activities were seen as the natural course of the 
tyrant. They could often get their fill of blood in 



the physical form as often as they needed, with­
out too much concem for retaliation or social 
ostracism. Today, this kind of blood feeding life 
style is virtually impossible, except in perhaps 
the dark realm of the vampire underground or in 
remote geographic locations where one can find a 
host of willing participants. 

The grand fantasy that many would be vampires 
have in these modem times is that the physical 
consumption of blood is wholly unnecessary 
for the vampire's maintenance of immortal 
existence. This is a basic fallacy stemming 
from the most recent resurgence in the occult 
movement of the 1990s. The hallmarks of this 
movement left their mark on the true world of 
the vampires based off of the modem magician's 
sorcery being mostly driven by techniques of 
visualization and much wishful thinking. Throw 
in some humanistic philosophy and righteous­
ness and we have the birth of the modem 
"energy vampire." The simple truth of the matter 
is that the vampire must, in conjunction with 
vital energy manipulation (which begins with 
techniques of visualization) consume large 
quantities of food that contains exceedingly high 
amounts of life force, prana, etc. 

Now, the truth of the matter is that human 
blood, being the substance of life for the most 
highly cognitive and evolved species on this 
planet contains the most concentrated degree of 
the life force available. Other foods that have 
this vital energy are of course those that are 
made of living matter. Vegetables have a good 

vampire. 
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concentration of prana, but the vibrational 
essence is much lower than that of the animal. 
Of course, the vampiric sorcerer would do well to 
ingest large quantities of living vegetable matter 
on a daily basis to revitalize them and supple­
ment their intake of other food stuff. Dead, 
cooked meat is useless to the vampire and does 
nothing to fortify their energetic self. It is 
actually responsible for slowing down our 
responses and dampening the influence of our 
shadow and our energy self. If meat is to be 
consumed, it must be fresh and barely cooked. 
Ideally, cooked meat should be prepared by 
using a citric acid base, such as lemon juice or 
lemon powder, as is done with some tropical 
dishes. Remember, we are trying to consume 
that which is alive. Most westem types of staple 
food are wholly out of the question for the 
vampire. 

Raw fish and shell fish hold very ideal quantities 
of prana, and should form a good portion of the 
vampire's diet. The general rule of thumb is that 
if animal substance is alive when it is consumed, 
or has been freshly killed, then one can absorb 
the naturally occurring energy of the being 
immediately. Now, human blood, being so potent 
must be taken by those who are willing and able 
to provide this immense energetic boost. The 
vampire's ghul is the customary donor, as the 
act of exchange actually strengthens the link 
between vampire master and ghul. Blood should 
be taken ritually, at the prescribed times and in a 
wholly sanitary manner. The amount should be 
small, as not to endanger the victim. This is of 



course in contrast with the blood drinkers of the 
past, and I do not propose a merciful and humane 
attitude in the modem version of the act. You are 
not limiting your blood drinking because it is the 
humane thing to do, but because any expression of 
our vampiric greed and lust must be controlled in 
these modem times. Feel free to hate your victim, 
but be ever so careful in your acts. This feeding is 
not a violent act, it is an act home of alien needs, 
so do not harm those who are not willing to en­
gage, and take only the smallest amount of blood. 
A few drops will do, as the energy is so potent 
that you will immediately feel its effects as if you 
have just indulged in the most delightful and ener­
gizing sexual intercourse. Be sure to fast for at 
least a days time before indulging in these rites, as 
the energy absorption will be more easily accom­
plished and you will surely feel its effects in a 
more potent manner. 

Small amounts of blood consumption should be 
accompanied by frequent and varying degrees of 
raw energy vampirism. There are many books 
dedicated to the visualization techniques needed 
to begin the process of becoming a proficient 
energy vampire, and I'm sure than any number of 
them will have some desired effect, however 
please keep in mind that once visualization as an 
aid is mastered, we are seeking a very real transfer 
of tangible etheric energy and this energy can be 
physically experienced. One must feel the etheric 
web of the victim's energy being drawn into one's 
body. There is a point at which visualization is 
outgrown and a dream membrane is pierced. 
Some vampires actually report hearing 
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and feeling an almost audible popping sensation 
when they enter the dream etheric to feed off of 
a victim. When eventually you find yourself being 
pulled from sleep to feed vampyrically without 
any real premeditation on your part, then you 
know you have risen and become the true preda­
tor of the night. It is at this point that your 
physical body will begin to change in dramatic 
ways. Every vampiric sorcerer is different, and 
you will be no exception. 

The best place to start with etheric feeding is to 
retire for the day into your chamber. Relax your­
self to the point that you can attain very clear 
visual pictures in your mind. This is a tricky 
affair and will fluctuate with time. Some days 
you will be able to see crystal clear images of 
people and places, while other days you will have 
to accept choppy visions that are difficult to 
attain. It is these time when you will have to use 
the physical feeling and intention of feeding more 
than the visual, but do not fear. With time you 
will be capable of snapping your fingers and caus­
ing the shadows to physically gather around 
yourself and you will be able to simply close your 
eyes and will the life force out of any person you 
desire. 

When you have the image of the victim firmly in 
your mind, visualize a luminescent web-like sub­
stance wrapped around and penetrating within 
the individual. Feel yourself looming over them, 
a thick, long black shadow compose of swirling 
dark energy. Extend a portion of this shadow 
over your victim and begin to pull the victim's 



luminescent threads towards your shadow limb. 
Suck the threads into your body of darkness, 
feeling yourself becoming gradually saturated 
with this luminescent energy. In most visualiza­
tions, it is ultimately helpful to see your victim 
ageing ever so slightly before your eyes. See their 
hair graying just a bit and feel their skin tighten­
ing over their bones as you pull their vitality into 
your own self. 

It should be understood that a sufficient degree 
of mastery over one's shadow portal must be 
attained. Our portal is one very special power 
object that is continually employed in our own 
system of sorcery, and its use is enhanced and 
re-formulated with each advancing degree. Every 
degree of advancement for the vampire Initiate 
uses this portal in certain ways befitting that 
particular level of attainment. Through this 
blackness we will enter the mirrors of our prey to 
feed upon their vitality, even without intention 
while we slumber. We will perform ritual medita­
tions whereby we transform our shadow image in 
the portal into the likeness of our victims, and 
draw their pranic force through time and space 
so that we may fortify, vivify and rejuvenate 
the very cells of our body. In dreams we will 

approach our dark doorway and step through into 
the dreams of others, invading and dominating 
them with the overpowering presence of their 
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I have sufficiently described the basic practices 
and fabrication of the Voltec portal in other 
works, but I would like to add to this body of 
knowledge due to the more advanced intricacies 
of the vampiric sorcerer's path within the Order 
of the Voltec. It may occur that you need to fabri­
cate a new, larger portal if you have not already 
done so upon entering the fourth degree. This 
portal must be washed thoroughly in a tincture of 
wormwood before it is put to use, and I recom­
mend the burning of a small amount of incense of 
which some wormwood clippings have been 
introduced. At this point in your sorcery develop­
ment you should seek to keep you portal from the 
sight of all others, and locked within your 
chamber. I also recommend hanging thick 
curtains over the portal when it is not in use, but 
be sure to uncover it each time you return to your 
daylight slumber. 
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Chapter 19 
Funerary Rites of the Sorcerer 

vampyric sorcerers descended energetically 
from the intent of ancient sorcerers, we are 
highly concemed with the preservation of our 

developed and honed individual awareness 
beyond the threshold of physical death. Our 
vampyric necromancies revolve greatly around 
confronting the energies of death while still in 
living physical form. This is done by embodying 
that force as well as pushing away the energetic 
tide of our ancestral death impulse that has 
accumulated over thousands of years. Through 
our unconventional discipline honed through our 
dreaming and sorcery practices, we develop the 
capability to peer behind the veil that separates 
worlds. The physical process of death is held at 
bay for as long as possible with every advance in 
technology and every possible physical aid that 
comes along, and through the calculated move­
ment of our Assemblage Points. We extend our 
life potential, fortifying our vitality through the 
sacred act of feeding off of other energy­
generating beings. Why do we require this 
dark state of existence? The answer is one 
simplicity, and it is that as adepts of the Left 
Hand Path engaged in the ultimate task of 
navigating through oceans of time and awareness, 
we require as much time as possible to perfect 
our being. We slow down time and then seek to 

fortify our physical self so that we may configure 



.. ·. ·.�· •. new dreruning positions, and when it is eventu­

.. ally time to depart our physical form, we have 
. our dark sorceries to ensure that we carry on. � 

There are many methods for the V runpire to 
sustain their individual consciousness past the 
point of physicality in ordinary reality, and it can 
be said that at the point where we will be forced 
to employ such methods, we have already moved 
our awareness far beyond the human form and 
into an area where all aspects of the day side 
reality shift and react far differently than it does 
for average beings. What this essentially means 
is that after years of honing one's skills, the 
vrunpire's assemblage has permanently shifted to 
a new position, slightly below that of the ordinary 
person so that they perpetually live in a shadow 
semblance of the day side. This slight yet 
permanent deviation in awareness allows one to 
still effectively interact with the day side, while 
giving immediate access to the Nagual, or Nod. 
In this state, new dreruning positions are easily 
beckoned by the vrunpiric sorcerer, and much 
like our Toltec predecessors, we simply need to 
give the slightest nod to the nagual and we will 

be whisked away. 

1 There are three main techniques that we will 
examine in the art of vrunpiric immortality. The 
first is whereby the sorcerer willfully departs 
their physical form and then enters the physical 
form of another. There are several variations of 
this sorcery which involved a few different 
approaches. One of the most well known prac­
tices is for the sorcerer to, in their advanced age, 
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leave their bodies and incarnate in the pregnant 
womb of a chosen female devotee. If done well, 
this ensures the Voltec a new life in its entirety, 
all the way from infanthood to advanced age. 
This is the most ideal situation, and unfortu­
nately one of the most difficult to execute. There 
are several reasons for this level of difficulty. 
First, the level of devotion to the vampyric 
Master by their chosen servants needs to be ex­
ceedingly high. The devotees will need to be 
committed to the early protection and sorcery 
education of the Master in infant form. Granted, 
this will be far better than the method used by 
Tibetan monks in their quest to identify a new 
Dali Lam.a, but the sorcerer must ensure that 
they can completely trust the intention of their 
servants in a case such as this. The newly 
re-manifested master must be raised in the 
physical surrounding that they inhabited before 
they made the transition. Much like the Dali 
Lama, they should be allowed to play with their 
old artifacts and be exposed to all the conditions 
of their former life. They should be allowed to be 
the children that they are, but immersed in their 
old magic that they may continuously remember 
who they are. This process of remembering 
should last into early childhood, but eventually 
the master will have completed the physical and 
cerebral connections to their old form. They will 
identify with themselves properly and very little 
discontinuity will exist in their memories. 

This particular method was the one employed 
more regularly with ancient vampiric sorcerers of 
the past. This was simply due to the fact that 



they had entire estates set up with servants and 
trusted allies who could ensure the stability of 
life for the re-manifested master. The economic 
and social environment of today's world may 
require the vampire to be more aggressive in 
their machinations. This leads to our next option 
in life extension, which is similar to the first but 
with a variation. This is the true definition of the 
darkest trick and it consists of the sorcerer will­

fully pushing another being out of their body in 
order for the vampire to inhabit it themselves. 
This is also a difficult maneuver and is best done 
with a subject who has an impairment of will 

such as a drug addiction. 

It would also be ideal for use on individuals who 
can be found to be unconscious a good deal of the 
time. This method is less desirous than the first, 
but with enough strength it can yield strong 
results. A variation of this technique is done with 
the aid of either the sorcerer's apprentice, or the 
aid of one's ghul. The apprentice may willingly 
enter into a pact with their dark master so that a 
symbiotic relationship of bodily possession 
exists. The agreement stipulates that the appren­
tice will allow the Master to enter and posses 
their body while still physically alive so that 
after physical departure, they can be called from 
the plane of shadows in order to temporarily 
posses their apprentice. There are of course many 
variations of this arrangement, and any that are 
effective are encouraged. This technique is best 
done in conjunction with the devotional or black 
yoga, in that it requires the vampyric Master's 
ancestral death shrine to be maintained and 
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The last method and its different variations 
entails the sorcerers physically entering the 
Labyrinth of Penumbra, becoming an inorganic 
dream scout forever at the service of their 
inorganic allies. This is often the chosen method 
of many sorcerers because it provides a degree of 
perceptual flexibility and fluidity unheard of and 
unattainable in physical form. At this point the 
Vampire becomes a living shadow and may freely 
roam new and undiscovered intricacies in the 
depths of the etemal darkness. One does wonder 
at the possibilities here, as it would be astonish­
ing if after the successful execution of the first 
method of life extension, the Voltec sorcerer 
could then after two full lifetimes perform the 
final feat and willfully choose to become as the 
inorganics and operate wholly from their shadow 
realm. This seems to be the ultimate variation on 
the application of the dreaming technique called 
the twin positions and would in all likelihood 
give rise to a dark sorcerer who would be both 
indestructible and capable of assembling even 
the most remote and transient positions of aware­
ness such as those touched upon in Energetic 
Sorcery on the Voltec Tree of Night. With the 
help of our inorganic allies, we will surely extend 
our consciousness into unheard of times just as 
those sorcerers, still buried, waiting in the sands 
of ancient Mexico. 
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Chapter 20 
Stalking Vitality 

While we know that true regeneration takes place 
through profound movements of the Assemblage 
Point, these greater feats of sorcery are 
bolstered, enhanced and quickened by smaller 
jolts originating from the calculated behaviors 
the art of stalking. Through the lesser black 
magical techniques of stalking our Assemblage 
Point shifts. The sorcerer can liberate untold 
abstract energies and facilitate huge leaps 
in perceptual fluidity. Energy moves at the 
command of the sorcerer, and the direction it 
moves in will be in keeping with the sorcerer's 
innermost intent. If we wish for youth, strength 
and vitality then we must perceptually stalk 
these qualities and elicit the proper consensual 
perceptual feedback from the world around us. 

The vital energies within our very bodies can be 
shaped into the most desirable of pattems, 
continuously keeping our corporeal selves young 
in appearance and strength. There will, of course 
come a time when the vampire will have to begin 
bending the truth of their linear age, as dealing 
with ordinary human beings will demand that 
they become more discreet conceming their very 
nature as the years pass. 

Smaller shifts of the vampire's assemblage can 
be induced by the behavioral modifications of the 



stalking sorcerer. You must fearlessly construct 
an inventory of yourself and assess how those 
beings that you come into contact with on a 
regular basis view you as a whole entity. Why is 
this important? Because it will be their very 
essence added to your own that you will shape 
yourself anew with every night. I know this 
energetic fact and live it constantly, and when on 
the off chance some ordinary human being does 
find out my actual physical linear age, they are 
apparently more than a bit disturbed that I show 
few signs of normal ageing. The Tonal of the Day­
side covers this up quickly and the mind, as 
always protects itself and moves on to more 
comforting thoughts. The collective perceptual 
energy flow of all the people you know can 
conspire against you or be willfully directed and 
used to your advantage. This redirecting of the 
attention and perception of others is first done 
through the subtle manipulation of one's appear­
ance, identity and behavioral traits, and eventu­
ally to the wholesale destruction on one's former 
Dayside self. 

It will be necessary to proceed with an air of 
pointed, extreme intentionality. You must keep 
every human being who will not belong to your 
inmost circle at a calculated distance from the 
true life that you have chosen to unlive. Appear­
ance is of the utmost importance, and you must 
proceed with the creation of an illusion proper to 
your aims. The fundamental idea is to at first 
elicit perceptual agreements with those you come 
into contact with that are in line with your will. 
Choose your appearance wisely and enhance it 
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with letting knowledge about yourself and doings 
that will enhance your appearance, and in turn 

enhance the energetic paradigm that is becoming 
you. Hopefully you have a good canvas with 
which to initially work. A youthful, toned appear­
ance is best as it is easier to stay in this condition 
than it is to forge it out of a wrinkled, old and 
flabby countenance. If you are not so blessed as 
to have a modicum of youth and vitality to begin 
with, do not despair as forging what you are to be 
will truly make you into the most feared and 
competent of black magicians. 

First, one's weight is an issue. The physical signs 
of youth are slim agility and strength, although 
this seems to be disappearing in the modem 
world where childhood obesity is becoming as 
common as anything. A culture of instant gratifi­
cation necessarily gives birth to such widespread 
afflictions and I am sure it will not last too many 
generations before the morbidly obese among us 
die out. Nature does not tend to select for slow, 
inefficient and unproductive creatures. If you 
tend towards a portly figure, then begin to 
selectively starve your material body of those 
disadvantageous foods that aid in your demise. 
The more you begin to see vitality as the food you 
truly crave, the easier it will be to enjoy this 
starvation. All you are starving yourself of is fat 
anyway and the vampyric sorcerer needs to be 
lean and strong. Having a bit of bulk is never a 
totally bad thing, but if you are honest with your­
self, you will know where you should be. 



Groom your body according to the standards of 
the youth of the current times. Tills is a fine art, 

as it is absolutely pathetic to see older people 
trying so hard to look young. You can avoid this 
through a gentle touch; never overdoing it and 
always avoiding the obvious. Coif your hair in a 
way tending towards the current youthful trends, 
but never jump on the most radical and up to 
date looks. Tills in itself is a dead giveaway that 
you are exerting energy in this direction and you 
will look foolish in the eyes that assess you. Be 
subtle and stay one step behind the times, never 
too eager or up to date, but in your own nocturnal 
dwelling dress and appear in the mode of a time 
long gone by, or even one that has never existed 
on this material plane. When in your own manse 
shed the outside shell and done all the trapping 
of the ancient and unearthly as this will only 
strengthen the impenetrable divide between your 
second field and that of the day. 

Study that which makes you appear younger, as 
it may be slightly different for each sorcerer. 
Generally, the human mind picks up on very 
general signs of ageing and these are bad 
posture, graying hair, obesity or malnourishment 
and an overall slowness and lack of vitality. 
These are your enemies as the vampyrically 
inclined and you will never completely eradicate 
their influence, although if you are successful in 
your nocturnal endeavors you will feel their influ­
ence less and less as time goes by and the ages 
pass. The subtle perceptual cues that you send 
will be digested and energetically absorbed by 
those few around you and they shall in turn 
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project back upon you their perceptual expecta­
tions, which shall also in turn link energetically 
with your very own fundamental energetic being. 

The key to stalking vitality is to reject that which 
is not in your best interest on every level; you are 
the vampyric master and you are the one who 
takes from those who have to give, not the other 
way around. Fix your cognitive faculties around 
this fact of sheer superiority and then proceed 
with two formidable goals in mind; the preserva­
tion and strengthening of your physical self and 
the extreme disciplining of your mind. If you 
choose the comfortable way, the way of the herd, 
after having shed a significant majority of your 
human form, then I can only pity you as you 
become a thing not vampyre, nor a thing alive as 
a common human. You shall be nothing more 
than a shade representing the potential of what 
you were to be intermixed with the base, 
juvenility of the human species. Not a creature 
any living or unliving being would want for an as­
sociate of any kind. 







Chapter 21 
Power Objects of the Vampire 

Being that the ultimate state of the undead 
sorcerer is rooted with one half of the self in 
the concrete, material reality of everyday life and 
the other in the realm of Nod, or the "land of 
the dead," we must understand how this state 
reflects importantly on the vital role of dreaming 
as the natural art and state of the sorcerer 
who becomes as the undead. The vampire is 
ultimately a materialist, understanding the 
energetic root of reality and with the knowledge 
that this materialistic approach is in no true 
conflict with the realm of the magical. To us, 
these apparently diverging paradigms are one 
and the same, just as to the shaman and Bokhor 
divinity and power is found equally within the 
realms of the highest and lowest on every level 
of creation. The undead sorcerer will use the 
material world around them as a surgeon uses a 
scalpel to perfectly execute their art; cutting 
away that which hinders and shaping and 
re-shaping reality until the very atoms of one's 
body resonate with sheer intent. 

The vampire's chosen objects of power are found 
through a discreet mixture of specially handled 
dream awareness and the everyday interaction of 
the daily world. You shall intend upon sleeping 
that you will find, in your dreams the perfect ob­
ject that shall become a matrix, or anchor of your 



intent between the ordinary daily world and the 
realm of Nod. Do this every time you lay down to 
take your rest, or perform the rite of burial. You 
will eventually see the specified object in dream­
ing and then you will proceed to find this in the 
realm of daily affairs. Yes, this does of course 
seem a difficult affair when viewed from the 
standpoint of an ordinary dreamer and ordinary 
dreams, but by this time I am quite sure that you 
will have experienced the very non-linear and 
potent power of your shadow and the true depth 
which dreaming can take when given shape by 
the sorcerer's intent. 
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Above all, seek to find a ring that is simple in 
design and can be easily visualized in the mind. 
You do not necessarily have to find the ring first 
in dreaming, as you may be forcefully drawn to a 
ring during waking hours, in the semi -dreamlike 
state that is characteristic of the black gnosis of 
the undead. The ring is the symbolic representa­
tion of the vampire's dominion over the flesh and 
the material realm. They who walk the shadows 
are they who are masters of the material planes 
of existence. The ring should always have a stone 
of your chosen color, and one that resonates with 
the twilight energies of the realm of Nod. Black, 
reds, blues and purples are most common and it 
matters little as the important thing is the feel­
ing that you get from this ring as you gaze at it. 
As with all of your vampyric power objects, you 
should feel that it's very physical existence 
borders on the non -materiality of a dream and 
when you gaze at it you should question whether 
you are dreaming its existence right then and 
there. The less detailed the ring is, the easier it 
will be to find it in dreaming, where you shall 
use it eventually to surface from the darker, 
heavier realms back into corporeal reality and 
the flesh of the body. 

I tell you all these things not out of speculation, 
but out of years of experience and each point is 
not mere suggestion as I myself know and under­
stand the implications for ignoring my advice 
on these matters. For instance, it can be very 
difficult to surface from an all consuming and 



deep dreaming experience at times and the ring 
may become a critical factor in you ever returning 
to the world of daily affairs. Yes, there are some 
sorcerers among us who knowingly choose to 
enter into the shadow realms, never to return 
to physical life, but from a Left hand Path 
perspective, this is the final goal of the sorcerer 
who has extended their physical life to the 
breaking point and who has become master of 
all they survey. Then, and only then, shall 
the vampyric sorcerer ceremonially advance into 
dreaming; transforming into they who have 
descended and never returning in physical form 
to the life they coveted for so long. It is then that 
those who served them shall regard them as the 
dark deity that they have become, forever serving 
them as a spirit god; both parties benefitting 
from mutual exchange and the advantages 
inherent in each state of existence. The 
disembodied shadow of a vampire master is 
the final result of decades of discipline and 
fortification. It is the perfect vessel as it has 
attained the necessary fluidity to interact 
successfully within the confines of both the 
natural material world and the broader 

existence in all its diversity and 

The vampire's ring collects and holds the dark 
energy of the shadow realms, and this is why it 
seems to be an object straight out of dreaming. It 

should never see the light of day and need to be 
wom only when the sun has passed beneath the 
horizon. Construct a box to your liking for your 
ring of darkness and any other of your smaller 
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objects of power. It should be pleasing to the eye 
and upon it should be placed a circle of black 
glass. This may be glass which has been painted 
with thick black paint on one side, as is usually 
done with the Voltec Portal. Ensure that the seal 
of the Demon Lord Asmodeus, or Aeshma is 
rendered in vivid red on the box. This in itself 
will help protect and channel the dark radiance 
of the vampyric demon king. Line the inside with 
the finest material and place it in a prominent yet 
protected area within your chamber. Ideally you 
should first take the clear glass plate, paint the 
demonic seal on one side and allow it to dry. 
When dry, finish by painting the same side black 
so that when affixed to the box, the painted side 
it facing the box and the smooth side is visible, 
showing the seal. Anoint the box with a bit of 
your own blood at each outer comer, but do this 
only after having just fed yourself. 

Seal of Asmodeus 



As you lay inside your sleep cham.ber with your 
ring on, relax and visualize your ring in front of 
you in the blackness. Do this until the visual 
recall of the ring is easy and can be performed at 
will. You will need this skill in dream.ing, and 
even at other times when you may not have 
direct access to the ring. You shall notice as time 
goes on that your ring will begin to display almost 
indiscernible signs of sentience, and indeed all 
objects that are the focus of a sorcerer's second 
attention do eventually become quite alive. This 
is why the power objects of true black magicians 
are so highly regarded and sought after by other 
sorcerers and collectors of rare powerful things. 

In some cases you may need to have your ring 
fabricated with precision by a professional 
jewelry designer and crafter. I have had a few 
of my delightful objects custom made in this 
way, and you may simply be unable to find a ring 
that matches one from dream.ing. In this case, 
draw what you have found in the shadow realm 
and find a good jeweler to fashion the ring for 
you. Keep in mind that however you do come 
across you own ring of power, you will have to 
cleanse it first and then anoint it in your own 
blood as is befitting a tool of the damned. Let the 
ring be held over a mixture of dragon's blood 
resin powder and the powdered blood of you and 
your victim combined. Suspend the ring from a 
thread over the smoke for as long as it burns. 
Remove the ring and place it in a small glass jar. 
Finally, feed the ring the red vitality it so needs 
and bury the jar containing the ring and liquid in 
a protected place. Leave your ring buried for nine 
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days, retuming in the dark of the night to 
exhume the object and finally place it on your 
finger. You will immediately feel the object as a 
new, yet subtle consciousness and ally in your 
quest for dominion. 

The Vampire's Belt 
& 

The Hammer of Death 

The anthropomorphic figure of death is typically 
depicted as a cloaked or robed skeletal figure 
wielding a large, formidable scythe. This image 
is a conglomeration of historical depictions of 
death that have survived through the millennia, 
embodying those most pertinent features that so 
darkly resonate with the minds of humans. 
Deities of death originally came into existence as 
goddesses and gods of war as in the psyche of the 
earliest humans, death as an unnatural and 
viscous occurrence was associated with the mass 
slaughter of the battlefield. The death of clan 
elders through the process of ageing was viewed 
in a different way, with less apprehension and 
with a whole different set of cognitive associa­
tions. We can see in our modem conception 
death the accumulated features that held on as 
the centuries passed to eventually emerge in the 
form of our holy reaper. The black cloak and 
black birds of prey are distinctly characteristic of 
the Celtic goddess Morrigan; reaper of men's 
souls and owner of the dead as they lay on the 
battlefield. She is a warrior goddess of war and 
death who is at once a fierce and beautiful 
female warrior and a black spirit crow perched 
on the bodies of dead warriors. 



The primary tool of the reaper is usually depicted 
as the scythe, but this is actually a more recent 
historical adaptation. The scythe became death's 
tool early in American history and had some 
depictions in Europe in the late Middle Ages. In 

truth the scythe of death was most likely a large 
war hammer in its original form, and some cul­

tures throughout the world still retain this tool 
as the chosen method with which death takes�., .• ·'''''' 
the lives of all who live. The West Mrican Orisha 
of death carries a Hammer and there are many 
other examples of this throughout the world. The 
ancient Toltec sorcerers who perfected the arts of 
energetic sorcery "saw" the force of death as a 
constant rolling wave of energy that perpetually 
hits all living beings until finally, wearing them 
down they eventually die. The rolling force or 
"the tumbler" was understood to hit the naval 
region of human beings; not having much effect 
on a healthy person, but growing in intensity as 
the individual ages. 

"The rolling force is the means through which the 
Eagle distributes life and awareness for safekeep­

ing," he said. "But it also is the force that, let's 
say, collects the rent. It makes all living beings die. 
What you saw today was called by the ancient 
seers the tumbler." He said that seers describe it as 
an eternal line of iridescent rings, or balls of fire, 
that roll onto living beings ceaselessly. Luminous 
organic beings meet the rolling force head on, until 
the day when the force proves to be too much for 
them and the creatures finally collapse. The old 
seers were mesmerized by seeing how the tumbler 
then tumbles them into the beak of the Eagle to be 
devoured. That was the reason they called it the 
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"He said that a shift of the assemblage point is all 
that is needed to open oneself to the rolling force. 
He added that if the force is seen in a deliberate 
manner, there is minimal danger. A situation that 
is extremely dangerous, however, is an involuntary 
shift of the assemblage point owing, perhaps, to 
physical fatigue, emotional exhaustion, disease, or 
simply a minor emotional or physical crisis, such 
as being frightened or being drunk. " When the 
assemblage point shifts involuntarily, the rolling 

orce cracks the cocoon, " he went on. "I've talked 
many times about a gap that man has below his 
navel. It's not really below the navel itself, but in 
the cocoon, at the height of the navel. The gap is 
more like a dent, a natural flaw in the otherwise 
smooth cocoon. It is there where the tumbler hits 
us ceaselessly and where the cocoon cracks." He 
went on to explain that if it is a minor shift of the 
assemblage point, the crack is very small the 
cocoon quickly repairs itself, and people 
perience what everybody has at one time or an­
other: blotches of color and contorted shapes, which 
remain even if the eyes are closed. If the shift is 
considerable, the crack also is extensive and it 
takes time for the cocoon to repair itself, as in the 
case of warriors who purposely use power plants 
to elicit that shift or people who take drugs and 
unwittingly do the same. In these cases men feel 
numb and cold; they have difficulty talking or even 

thinking; it is as if they have been frozen from 
inside." 



"Don Juan said that in cases in which the 
assemblage point shifts drastically because 

the effects of trauma or of a mortal disease, the 
rolling force produces a crack the length of the 
cocoon; the cocoon collapses and curls in on itself, 
and the individual dies. "Can a voluntary shift 

also produce a gap of that nature?" I asked. 
"Sometimes," he replied. "We're really frail. As the 
tumbler hits us over and over, death comes to us 
through the gap. Death is the rolling force. When it 
finds weakness in the gap of a luminous being it 
automatically cracks it open and makes it 
collapse." "Does every living being have a gap?" I 
asked. "Of course," he replied. "If it didn't have one 
it wouldn't die. The gaps are different, however, in 
size and configuration. Man's gap is a bowl-like 
depression the size of a fist, a very frail vulnerable 
configuration. The gaps of other organic creatures 
are very much like man's; some are stronger than 
ours and others are weaker. But the gap of 
inorganic beings is really different. It's more like a 
long thread, a hair of luminosity; consequently, 
inorganic beings are infinitely more durable than 

As these energetic truths have been verified by 
countless sorcerers, it becomes obvious to the 
vampyric master that protecting this weak point 
in the luminosity of our energy form shall be a 
foremost priority. This is done through the 
fortification and enhancement of our energy 
bodies, our shadow and by the very acts of 
sorcery in which we engage in regularly. We seek 
to isolate this natural energetic weakness and 
create a type of patch with which to place over 
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this point in our energy body. This is done 
through the use of physical sorcery movements, 
sheer intent and transfiguration ceremonies 
conducted throughout the sorcerer's life. We also 
recommend the construction of a specialized belt 
or sash which can be used to physically store 
subtle energy and protect one's vital area from 
the rolling force in an effort to extend one's 
health, unlife and awareness. The use of the 
vampire sorcerer's belt of power is multifaceted 
as it can become an energy generating device in 
its own right, but its primary purpose is to shield 
the sorcerer from the more degenerative daily 
effects of the tumbler and to project one's inten­
sified gathered energy out, onto the surface of 
the energy body. In this way we are able to shape 
additional energy and force our energy shape into 
a slightly modified configuration; one that 
actually allows the rolling force to break over this 
more vulnerable center in a way that leaves 
less damage. This takes the skill of energy 
manipulation, enhanced by dreaming techniques 
and the ability to intend the additional gathering 
of energy on this spot and the reshaping of this 
energy into a ridge-like shape that will disrupt 
and disperse the rolling force much as a swim­
mer who upon entering the ocean against the 
waves turns to the side so that the strong waves 
break and pass around them with less force, 
leaving them upright instead of lmocking them 
down. This is the best analogy that I can use 
when describing what we are looking to do by 
fortifying this chakra-like matrix of energy and 
by additionally supplementing this sorcery 
modification with the sorcerer's belt as a tool of 



The belt itself can be constructed from any 
material of one's desire, but I have found that in 
order to make it the most comfortable, a specially 
designed sash is best. The sash needs to be 
designed so that when wrapped around one's 
midsection it completely covers both the umbili­
cal area to just above the pubic region. The sash 
should have a pocket or pouch sewn into it that 
covers this area and enough slack so that it can 
continue to be wrapped around the body and tied 
at the front or the back like a belt or cummer­
bund. The color is not important and may be 
aligned with one's vampyric octarine color, or any 
hue of one's choice that would be complimentary. 
The sash can be wom at any time and the more 
frequently it is wom, the better, however it 
should always be wom when working any sorcery 
that involves shifts of the assemblage point. It 

should always be wom in potentially stressful 
situations or at any time where the sorcerer's 
perception is going to be altered in any way. This 
helps to protect the gap and facilitate faster 
repair if a shock is experienced and energetic 
damage is incurred. 

The sash is specifically designed with a pouch in 
order that additional protective materials can be 
added and placed flat against the body for addi­
tional power and to strengthen this area. The 
ancient sorcerers used living green leaves for this 
very purpose and would benefit from the natural 
capacity the leaves have for absorbing negative 

of energy. I do recommend this practice in 
theory however it is far more practical to fabri­
cate by your own hand a disc of wood large 
enough to cover the center of this area. Paint it 
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with molten lead and inscribe your personal seal 
on its face. Wrap the disc in silk and insert 
snugly into the pouch of the belt. This primitive 
device will be highly effective in aiding in your 
physical and energetic longevity and to it may 
also be added polished stones and rocks, how­
ever do be mindful of its weight as there is no 
need to be carrying around a heavy object inside 
your belt as it is best if the belt is not overly 
noticeable or uncomfortable while it is being 
wom. Of course, you may also do as the ancient 
sorcerers and gather leaves from your preferred 
tree in the dark of the night, placing them inside 
your belt and changing them on a nightly basis. 

The Black Mirror 

The doorway into the Nightside or realm of Nod 
is found in those in between places forgotten and 
unnoticed by the ordinary human being. Nod is 
accessed most frequently and easily through the 
arts of dreaming, of which all non-ordinary 
perceptual states are a form. The sorcerer is 
expert at inducing subtle shifts in perception and 
can literally walk into Nod at will any time they 
wish. All forgotten forms and those that never 
were are a part of this realm, as it is a place and 
a state of being. It is vast and impossible to map 
in its entirety. Nod is entered in dark Kabbalistic 
terms through the pylon of the Voltigeurs on the 
Tree of Night. Many Left Hand Path Adepts 
become highly confused when attempting to 
leam as much as possible conceming this aspect 
of the Tree of Life and there are many reasons 
for this. The first reason is that as soon as we 



initiatically enter the dark side of the tree, we 
abandon the soundness of mind and calculated 
reasonableness that are characteristic of the day 
side. Kenneth Grant is one of the very few 
initiated who have elaborated on the night side 
of the tree with any degree of coherence. 
Malkuth of the night side is enmeshed within 
the material world of daily affairs, and it is this 
power zone that the black mirror, or portal is 
ascribed to. For those not familiar with the 
sorcery of the V oltec, this mirror is the exact 
equivalent of the Voltec Portal. I here refer the 
reader to Liber Obsidian Obscura once again and 
to Infemal Gateways specifically. The black 
mirror is used in a more highly specified way by 
the black adept who has found themselves on the 
path of vampyric magic. Yes, it is still employed 
to easily access the shadow realm itself, but we 
who are concemed with the accumulation of 
power also use the portal in a specialized manner 
to gather and store untold amounts of vital 

energy to be used when necessary. For the 
vampyric sorcerer, the portal additionally be­
comes a type of sorcery battery, constantly gener­
ating the dark and heavy energy of the inorganic 
realm. 

Conceive of the Nightside of the tree as such; 
The shadow of Malkuth is to be found in the 
twilight energies of the sephiroth Malkuth 
proper, once enough dark energy has been 
gathered by the sorcerer, a redeployment of that 
energy can take place and the portal will open up, 
leading the black adept to the Nightside power 
zone of Y esod. Many ask; is not Malkuth the 
Kether of the dark tree? This is exactly correct 
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and it would serve the black magician well to 
ponder and meditate on this mystery. The pylon 
of the Voltigeur is the Nightside twin of Y esod, 
and herein lays a further mystery because it 
is through Y esod that the Right Hand Path 
magician can willfully or accidentally enter the 
realm of Nod. This can happen through an over 
identification with the lunar energies of that 
sphere, and in particular the Bhakti devotional 
methods of the Goddess Hecate taken to the 
extreme. When the magician causes an imbalance 
in the way that they have approached this lunar 
sphere, the queen of illusions can be called into 
action and literally pull the Right Hand Path 
magician into her grasp. The Nightside of Y esod 
is Hecate's throne and any who say differently 
are revealing a dark Kabbalah of their own mind 
and construction. The true Kether of the Night­
side tree is Daath, which extends downward in a 
manner that completely transcends rationality. 
The crown of this tree is the non-sephiroth of 
knowledge itself. "In such cases the man's policy 

is of course to break off all relations with the 

Supernal Triad, and to replace it by inventing a 
false crown, Daath. To them Knowledge will be 

everything, and what is Knowledge but the very 
soul of Illusion?" (Crowley, 1954). Here the old 
man Crowley is closer to the truth of the matter 
than he ever knew . 

The intricacies of the black mirror or portal are 
explained in other places, but vampyric sorceries 
utilizing it will of course follow. Remember as a 
vampyric sorcerer; the portal is the gateway to 
your realm and as such you must keep it sacred 
in your own place and it must be seen by the eyes 



of no other unless ceremony and ritual demand. 
The construction of the portal is much like its 
Voltec predecessor, except as in all things 
vampyric a small drop of your own fluid should 
be added to the black paint mixture before apply­
ing it to the back of the glass used to create the 
black mirror. It is preferable to complete the 
construction of the mirror on a night when the 
moon is full and the earth therefore full of 
shadows. Take the new portal and bathe it gently 
in the full moonlight in clean water infused with 
a small amount of the essence of jasmine flower. 
Take the mirror and secure it in your ritual 
sleep chamber, being sure to hang dark curtains 
over its face, keeping the surface pure and 
undisturbed by the light or sight of others. As 
many have suggested in relation to the Voltec 
portal, the size should be large enough to allow 
the shadow reflection of your entire body, at least 
while sitting in front of it from a distance. In the 
case of vampyric power tools usually bigger is 
better. 

When you depart in shadow, this gate will be 
your dark doorway into your victim's abode. Here 
you shall meditate on them and see them in their 
natural state. Through this portal you will even 
be capable of siphoning off the energy of others 
while they sleep and you will also be able to use 
the gateway as a place to store knowledge and 
energy. As you progress with its use, you will 

begin to understand better the nature of time 
itself as time begins to flow onto your being 
instead of receding away from it as it does all 
mortal creatures. Treat your portal as one of your 
most prized possessions and spare no expense in 
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The vampire sorcerer's black mirror or portal into 
Nod is their energetic, symbolic and ethereal 
entrance into the Tunnels of Set, which encom­
pass the entirely of the Nightside realm. There 
will be many endless sorcery working that 
will require the direct aid or use of the 
portal, particularly regarding accessing various 
Qlipphotic energies for specific purposes. In 
some cases you will be pulling energies and 
entities through your portal, and in other cases 
you shall be entering it in order to access those 
depths. Just imagine the potential for this kind 
of sorcery tool when you are engaged in its 
creation and approach that fabrication with the 
dark heaviness that is characteristic of our path. 

The Scepter 

The Master Vampire's scepter is their worldly 
material symbol of their power on this plane of 
existence. It is a statement in itself and not all 
vampyric sorcerers will feel that they have 
earned the right to incorporate this power tool 
into their personal arsenal of magical parapher­
nalia. This power object is bestowed upon the 
fifth degree within the Order of the Voltec as a 
representation of their newly acquired powers 
and their new authority within the order as a 
whole. The vampire's scepter can be somewhat 
compared to the wand of the classical magician 
although it bears no relation to it in its phallic 
imagery or powers. The energies of the Left Hand 



Path are recognized as primarily feminine with 
masculinity manifesting as an offshoot or almost 
a mutation of the primal force itself. The scepter 
resembles the wand only in that it functions as a 
focal point and extender of the sorcerers will, but 
only in reference to the shadow energies it is 
formed from. 

The scepter is acquired once a vampyric sorcerer 
feels they have acquired a good degree of control 
and dominion over their night and day sides. If 

one attempts to carry such a magical weapon and 
badge of honor before one is ready, it will become 
readily apparent that the object in the vampire's 
hand is nothing more than a prop used for 
appearances only. It really becomes a matter of 
honor and gives automatic prestige. As a magical 
weapon, the scepter is used primarily to project 
forth the sorcerers will in the form of their 
gathered energy and essence. It can be used as a 
weapon or as a tool of creation or modification. 
As with all your sorcery objects, you shall either 
find its perfect design through dreaming, or 
obtain the scepter first and then forcefully intend 
to dream of it. If this is the method that you 
happen to engage in, then after having dreamt of 
the object, you should upon waking, take the 
scepter and place it directly upon your abdominal 
region, simultaneously absorbing and transferring 
your vital energy into it. 

As far as the specific design is concemed, the 
scepter can be as large as a walking stick, but no 
smaller than 26 inches long. It can be of any 
thickness and may be made from any material 
you should desire so long as it resonates darkly 
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with your shadow. This power tool will be used 
to command the spirits of the dead, with which 
as a vampyric sorcerer you will have developed a 
strong bond with. I myself never felt much of a 
connection with that force collectively lrnown in 
Mrican sorcery as "the dead," but as the years 
passed by and I slowly changed on this dark path 
of transformation, I found myself growing closer 
to the shades of the underworld. Traditionally, 
the scepter should house at least some pieces of 
the bones of the dead, and it may even be made 
from a long human bone, such as the femur. H 
you are fortunate enough to be able to find one 
this would be ideal. Within the scepter you shall 
house a powder made from finely ground worm­
wood, jasmine flower, human bone, red rose 
petals and a bit of earth from a cemetery. This 
powder may be kept within the scepter inside a 
glass vial for easy access, for a small amount 
placed just inside the entrance of a cemetery or 
house of the dead with the smallest drop of your 
own blood added will entice the spirits within 
and give them immediate allegiance to you as 
master of that place. That is unless another 
sorcerer of any type has already made significant 
pacts with the spirits there and gained their loy­
alty, but truly this is a rare occurrence and it 
takes many offerings and sacrifices before the 
dead willingly and intentionally form such a 
bond. 

The scepter may also be considered as the 
sorcerer's primary weapon, and can be fashioned 
with this in mind. I speak not only of a physical 
weapon used to stave off actual attacks should 
the need arise, but primarily a etheric, energetic 



weapon charged with the darkest intent of the 
sorcerer and filled with the concentrated ener­
gies of the dead. Having a weapon such as this 
in the more dangerous practices of dreaming 
is a definite advantage when confronted with 
unknown, hostile forms of awareness. 

As the scepter of authority over the 
representative of the "umbo" in Mrican sorcery, 
one should bring it to the entrance of the 
cemetery upon its creation in order to receive the 
blessings of the ladies and lords of that realm. 
To do this properly, bring with you offerings of 
fruits, cigars and rum. If you have the privacy 
of a more rural cemetery, you should place the 
scepter on the ground and encircle it with the 
offerings in a way that is geometrically pleasing 
to the eye as intentionally made geometric 
pattems always catch the attention of the spirits. 
Light at least one candle and sit some distance 
away so that the Loa, Orisha and the dead may 
sense, receive and appreciate the offering. The 
spirits of the cemetery shall gently touch your 
power object and bestow upon it the essence of 
their authority. 

As with all of your tools, always keep the scepter 
out of the sunlight and away from the hands and 
eyes of others. I suggest having a long black bag 
like covering sewn specifically for it, so that you 
may travel with your scepter without any danger 
of it being exposed to sunlight or other damage. 
When it is not being carried by you or is not 
in use, keep it in your tomb as this is the 
perfect place for it to hold onto your accumulated 
dreaming energy. In many cases, your scepter 
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will evolve in energetic terms and like your other 
power objects it shall take on a strange individual 
consciousness all its own. You may find that it 
develops its own hidden powers particular to 

your innermost temperament as a sorcerer and 
you may even see it sitting by itself in comers or 
other locations out of the comer of your sight, 
only to turn and discover that it is not actually 
there. 
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