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Eclipse

I see the woman from the painting,
seated in a drawing-room of spacious,
Victorian elegance. The curtains, large
velvet hangings, are drawn. To one side
is a piano on which a nameless person
gently plays slow, haunting musick,
evocative of the Adagio from
Beethoven's 14th Sonata.

One side of the woman's face is in
shadow; the other side is marble
perfection. She of the large, dark eyes
pours a cup of tea, and sips at it. All is
done in a cultured, precise manner.
She takes up a deck of cards and begins
a game of Solitaire, placing the cards
deliberately, pondering each one.

The door opens: a gentleman enters.
A slight frisson possesses him as he
notices the woman - she of the large,
dark eyes - seated there. The light from
the hallway falls upon her face, and the
side in shadow is revealed. It is pocked
and gouged, and on her neck is a scar,
creating the impression of cracked
porcelain.

The man sits in a chair beside her.
He nervously pulls at his waistcoat.

"Good evening, Lisa," he says, a note
of anxiety in his voice. "Can you find
no other occupation?”

"This pleases me most, at the present
hour® Her voice i cool and
mellifluous.

"But ..." begins the man.

"There is nothing you can do about
me now, Adrian. You created me, yet I
am beyond you. I am less and more
than your mortal dreams. By these
cards, I follow the traces of fate that fix
the future. You shall not harm me or
interrupt me - you know it is not in
your power."

The man passes a hand across his
eyes, and sighs. "If I could just correct
these ..." he says, reaching his hand
towards the unsightly marks on her
shadowed side.

"No, I am what I am: incomplete.
Yet more potent for that. Do not fear,
Adrian, I shall remain hidden upstairs
when your guests arrive. Only you may
know me directly."

The man stares at her. At those dark
hollowed eyes that must not be held.
For when they are so held, strange and
disturbing images arise in the mind,
images that cannot be controlled.
Nightmares or dreams of seduction.

Most of the time - thankfully - she
stays in the attic. On a full Moon she
can be found sitting by the open
window, gazing into the silver
perfection. On those nights, shades and
shadows, noises and whispers from
Aeons, rustle down the corridor, climb
the stairs, and haunt the doorways.

One night, he was determined to
destroy her - she of the large, dark eyes.
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He had taken burning candles, but at
the door she had addressed him coolly,
and he lost all motivation for the act.
From the cold spaces, she had
addressed him.

The woman represents, it seems, a
door into the past, and future. And at
the apex where those points meet, she
lives in her strange world, neither dead
nor alive, within a dimension that
seeps into all dimensions.

She is an unfathomable quantity that
on occassions fills him with a dread. He
will never entirely get used to her.

Later tonight, he will go to his room
and write in his diary. Write of the
evening's encounter, his fears - the
other images that haunt him.

And he will lie down to sleep, still
thinking of her soulless eyes, those
large, dark eyes that come from a
cavernous dark.

And as he sleeps, he will dream ...

Annia Ashlet

Satanism - A Brief Guide to the
Art of Magick

One of the long-term aims of the Dark
Tradition is to bring to consciousness
for the majority the reality of the Force
that is Satan. This 'dis-covering' will
result in the upward evolutionary surge
known as the 'New Aeon'.

The Order of Nine Angles was given
form so that Satan could manifest in a
way that is without obstruction - in a
way that most directly infects and
liberates the collective Human psyche.
In one sense, all genuine esoteric orders

constitute in themselves a magickal
ritual, with each member
understanding the conditions required
if the long-term goal of the rite is to be
attained. All genuine magick is an act
of Creation, where Individuals (Adepts)
bring what must be brought through
their Will, and Creation occurs because
of their uniqueness of Being.

But that uniqueness of Being is also
the Will of the Cosmos itself, and thus
certain types of individual creativity [as
would constitute a genuine magickal
Order] are Life made manifest during
its course of Evolution. In essence,
Adeptship and all that that implies, is
nutured by individual defiance - the
uniqueness of Being which is Satan.

Thus, the relationship of magick with
'the world' is "holistic": a relationship
where the difference and diversity of
Nature and 'forms' exists to enable the
spirit (or Being) of the Cosmos to
thrive and evolve. A genuine Adept
understands this, and begins to
embody in their individual life, this
natural empathy. As all genuine sinister
magickians are quick to point out, this
apprehension currently exists at odds
with conventional esotericism. A well-
quoted example is the qabalistic
approach (as sickeningly influential
today as ever) which involves the
magickian - or more accurately
'sorcerer’ - in viewing the forces of
Nature as separate, often barbarous
material to be dominated and
manipulated for personal ends.
Magickal orders which are formed by
this 'grimoire' approach lack a binding
purpose, a great and clear vision which
would enable members to transcend
the personal and become the organic
whole of a true magickal order - an
order which is the life of the Cosmos
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manifested in a conscious way, and
pertinent to a particular moment in
causal time.

In other words, what could be
described as 'conventional occultism' is
that which is ‘swayed by abstract
theories over observation and intuition,
while the genuine Western Way - for
which read 'the Septenary System!,
Traditional Satanism, and so on - is
concerned with what actually exists
beyond limited personal forms. In real
magick, there is an initial attempt to
mimic the flow of natural forces, until
an integration is achieved and with it,
large-scale Willed Change - that is,
conscious Aeonic evolution. Via this
process of magick - still the provence of
the select few (Satanists of course!) -
the Cosmos can progress to its next
stage of existence: to live consciously
via its manifestations; to evolve from
childhood to adult existence. This is
the secret of The Great Work.

This path of genuine magick does
not involve however the slavish
following of some 'cosmic
doctrine’/mandate, or any other such
dogma. It involves the individual in
frecing themselves from all influences
in order to live, or become, the reality
of the forces of Life itself. Thus the
purpose of the Seven-Fold Way: to
guide its Initiates towards the
attainment of self-insight, where the
'personal’ exists as a method to express
the Cosmos, and not as a hinderance -
through  projections - of  the
apprehension of Life as a unified
whole. The reality can only ever be
experienced anew by each Initiate,
since the apprehension of Life is a way
of Being, and can only, as yet, be
partially  described by  abstract

methods. Thus each new Satanist - and
genuine Satanic order - is a new
manifestation of the living essence:
thus there is Evolution.

A magickal order such as the ONA is
not motivated by trends in
contemporary thinking, although it
may on occassion manipulate 'fashion’
to provoke an appropriate outcome.
All forms have a finite life-span, but
the criteria by which present-day
Occultists judge forms as 'useful' or
'outmoded' is most usually influenced
by temporal trends, by the status quo -
little though this is consciously
recognised.

The life-span of an archetype is not
tied to linear time, or effected in any
way by fleeting trends in society. At
the very least, archetypes die when the
civilisation to which they are bound
dies - when a new aeon becomes
manifest. But even then they may
spawn offspring, as when the ethos of
one Acon is continued and evolved into
the next - as hopefully will occur during
the transition from this present
Western Aeon to the next 'Galactic'
one. In order to really understand such
things as Archetypes, one must attain
through self-effort, the aforementioned
liberation from all contemporary
influences - and from those influences
which lie outside temporal forms. Most
who do not follow the Seven-Fold Way
will not achieve those stages beyond
individuation’ since the present
concept of 'liberated thinking' or occult
understanding is still in itself dictated by
the influences that engineer this present
society/culture.

With regard to implementing the
practical, 'magickal' purpose of
Archetypes, personal 'like' or 'dislike' of


































