








Egyptian gods that Milton seems to object, 
rather than to any historical truth. It is 
unlikely that Milton was aware of the esoteric 
tradition which makes Isis and Horus pre
figure the Virgin Mary and the Child Jesus, 
yet there exist many images of the pair which 
may be regarded as prototypes for the later 
images of the Christian Mother and Child. 

Mammon (1. 679) was not originally a demon, or 
even an idol, but simply the Syrian term for 
'money' or 'riches'. He entered the lists of 
demons as what has been taken as a personifi
cation in the words of Christ ('Ye cannot 
serve God and mammon', Matthew, 6, 24, for 
example). By Milton's day, however, this 
simple reference to Mammon had expanded 
into a variety of corrupt names (for example, 
AMAIMON or Maymon) which flourished in a 
number of demonologies, and there was little 
doubt in the uninformed mind that he was 
the demon of money or (more precisely) the 
demon of love of money. 

From a Syrian term for 'value', he aspired 
to become under the pen of Milton 'the least 
erected Spirit that fell', the curious phrase 
being a reference to the idea that even in 
Heaven his attention was drawn to the gold 
in Heaven's rich pavements. Milton has this 
demon ransack the centre of the earth, to dig 
out ribs of gold: 'Let none admire/ That 
riches grow in Hell; that soyl may 
best/Deserve the precious bane' (11. 690-92). 
The symbolism of this is more profound than 
is generally observed, for it was the plunder 
of the earth which gave rise to the dwelling of 
the demons, which men later called PAN

DAEMONIUM. From this greedy excavating 
grew, in a wondrous short time, Pandaemo
nium itself, its interior presumed to have been 
designed by the fallen spirit whom men called 
Mulciber (see below). In Book II of Paradise 
Lost Mammon argues that, rather than war
ring on God or on his representative (man), 
the fallen angels should remain in Hell to 
exploit its wealth. He is already becoming the 
demon of the Romantics, as a representative 
of soulless materialism. 

Milton's demons 

Moloch (1. 392) is the first of the demons to be 
listed in Milton's famous passage in Book I. 
As the poem unfolds we see Moloch as the 
demon of blind wrath and war. He is de
scribed as a 'horrid King' and it is likely that 
this is a passing reference to the grimoire 
tradition (where he appears most frequently 
as Molech), in which many of the more 
fearsome demons are listed as kings in an 
unwholesome parody of the social order on 
earth. The Hebrew molech actually means 
'king', but in the Scriptures Molech is a god 
of the Ammonites (see for example I Kings, 
11, 7), 'an abomination of the children of 
Ammon'. As the entry under MOLECH in
dicates, there was an inference that this god of 
the Ammonites required the sacrifice of 
young children in flames, and it is this 
tradition which Milton had in mind in his 
poem 'On the Morning of Christs Nativity' 
(1629), when he writes of 'sullen Moloch 
fled': 

His burning Idol all of blackest hue; 
In vain with Cymbals ring 
They call the grisly King, 

In dismal dance about the furnace blue. 
(II . 206 ff.) 

Mulciber (1. 740) is often called the architect of 
PANDAEMONIUM, while in fact he was the 
architect of the buildings and towers erected 
in this hellish city. It was Mammon who 
chose and excavated the site. 

Mulciber is one of the few demons to have 
a direct ancestry which can be charted back to 
classical times: in Roman mythology Mul
ciber, meaning 'softener', was one of several 
names used to denote Vulcan as god of fire; it 
was Vulcan who softened metals at his forge. 
Milton appears to have adopted the name for 
his demon partly because Vulcan had a fine 
reputation as a metalworker and partly be
cause there is a parallel in the way Vulcan was 
thrown from Heaven by Jupiter, falling for 
nine days. Mulciber is among the 'rebellious 
rout' who fell from Heaven; he 'was head
long sent/With his industrious crew to build 
in Hell' (Book I, 11.750-51). 
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Milton's demons 

Satan is undoubtedly Milton's most formidable 
figure in Paradise Lost, and in some ways he 
has to be in order to convince the poem's 
readers . that he has sufficient power and 
charisma to entice a third of the angels away 
from God. In Book II Death asks: 

'Art thou that Traitor Angel, art thou hee 
Who first broke peace in Heav'n and Faith, 

till then 
Unbroken , and in proud rebellious Arms 
Drew after him the third part of Heav'ns 
Sons ... ?' 

(II. 689- 93) 

Throughout the first half of the poem Satan 
gives as his reason for spearheading the revolt 
the fact that he has been passed over or has in 
some way had his prestige impaired by the 
appointment of the Son in Heaven. This is a 
rationale which seems to be based on pride 
and perhaps supports the popular notion that 
the rebel angels fell through excessive or 
misplaced pride. However, although Mil
ton's Satan is undoubtedly a proud, defiant 
being, he is the first among the rebel angels to 
realize the power of the One against whom he 
rebelled, to lament the 'force of those dire 
Arms'; it is a mistake to consider that his 
motivation for rebellion lies merely in pride. 
The Archangel Gabriel, in a remarkable 
speech in Book IV, views it in terms of folly 
rather than pride: 'Since Satan fell, whom 
follie overthrew' (1. 905). Pride there may 
have been, yet the act of rebellion was folly, 
and William Blake is quite right in seeing the 
inner nature of Satan as being consuming self
interest - which is something more than 
pride, being nothing more than blind folly, 
an irresponsible inability to perceive the 
reality of the external world. Tenuous as the 
reason he gives may be, it is necessary for the 
dramatic form of the poem that Milton 
should offer some reason for the rebellion, 
and envy at the appointment of the Son 
appears to be as good a reason as any. It was, 
however, folly that led Saturn to rebel against 
a god he knew to be omnipotent. It is Satan 
who in Book II first moots the 'devilish 
Counsel' developed by Beelzebub that the 
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demons should turn their attention away 
from war on Heaven to war on man: 

to confound the race 
Of mankind in one root, and Earth with Hell 
To mingle and involve, done all to spite 
The great Creator? 

(11 . 382- 5) 

When he realizes that he cannot take Heaven 
by storm, then he continues with his folly and 
decides to yoke the earth itself to his own hell. 

After Satan has tempted Adam and Eve 
and his success has encouraged Sin and Death 
to leave the gates of Hell to live in the world 
itself, paving a broad bridge over Chaos to 
make the passage between Heaven and earth 
easier, Satan has his first taste of triumph. He 
boasts to his demons in Pandaemonium of his 
achievement on earth, expecting 'Thir un
iversal shout and high applause'. Instead the 
demons are transformed into serpentine 
monsters, and he with them: 

His Visage drawn he felt to sharp and spare, 
His Arms clung to his Ribs, hi s Leggs 

entwining 
Each other, till supplanted down he fell 
A monstrous Serpent on his Belly prone. 

(Book X, II. 511 - 14) 

Milton's genius is such that, when we 
visualize Satan, it is not in this serpentine 
form but as a defiant rebel - an image with 
which all men might sympathize. The oft
quoted view (expressed somewhat trench
antly by Blake), that Milton was on the side 
of the rebellious angels or more specifically 
on the side of Satan, is perhaps something of a 
confusion. Milton portrayed Satan in dy
namic terms because Satan is the hub of the 
rebellion: he was able to conceive Satan in 
terms of himself, in terms of the temptations 
he recognized within his own being, but this 
does not mean that Milton was in sympathy 
with Satan. This important view of Milton's 
portrayal of Satan and his gradual degrad
ation in the progress of the poem is dealt with 
admirably in A.J. A. Waldock's 'Satan and the 
Technique of Degradation'. Whatever our 
horror at the end to which Satan and his 



millIOns come, we cannot help but sym
pathize to some extent with the rebel of the 
earlier part of the poem, and it is this that 
makes Milton's Satan one of the most com
pelling and convincing of all poetic fictions . 

Of course, not all Milton's 'finest' demons are to 
be found in Paradise Lost or in Paradise Regained 
for example, 'On the Morning of Christs 
Nativity' (1629) in parts almost reads like an 
expurgated demonological tract: 

Peor, and Baalim, 
Forsake their Temples dim, 

With that twise batter'd god of Palestine, 
And mooned Ashtaroth, 
Heav 'ns Queen and Mother both, 

Now sits not girt with Tapers holy shrine, 
The Libyc Hammon shrinks his horn, 
In vain the Tyrian Maids their wounded Thamuz 
mourn. 

(II. 197- 204) 

There follows in the next three verses mention 
of Moloch, Isis, Orus (Horus), Anubis, Osiris 
and Typhon, all of whom were by his day part 
of the demonological tradition. 

For further quotations, see MOLOCH, OSIRIS, 

QUOTATIONS and SATAN. See also PAN

DAEMONIUM. 

Mine demon See KOBOLD . 

Minos In classical mythology Minos was the 
king of Crete, born of Europa by Zeus, and 
brother to RHADAMANTHUS. I t was he who 
commanded Daedalus to construct the laby
rinth in which the MINOTAUR roamed. After his 
death Minos was made one of the judges in 
HADES, and it is in this role that Dante portrays 
him in the Purgatorio and the Inferno (Canto v). 

Minotaur In classical mythology the 
Minotaur was part bull, part man, born of 
Pasiphae from intercourse with a bull. It was 
housed by MINOS in the labyrinth built by 
Daedalus, where it was eventually slain by 
Theseus. In classical times the Minotaur was not 
regarded as demonic, but Dante adopted it in 
the Inferno (see HELL, Table 11) as a demon 

Molech 

guardian, as a symbol of perverted appetites 
(probably in reference to his unnatural birth) in 
the Circle of Violence (Canto xii), and since that 
time the Minotaur has often figured in de
monologicalliterature. It is probably from the 
classical notion of the Minotaur (or perhaps 
even from Dante's poem) that the demon 
MORAX was derived in the grimoire tradition. In 
this connection, see also MOLECH. 

Misran One of the demons of the twelfth 
hour of the NUCTEMERON, the genius of 
persecution. 

Mitraton For all his reputable standing in 
Jewish orthodox lore and in Qabbalism, this 
mighty being has found his way into the lists of 
ENOCHIAN DEMONS, as an angel of the second 
heaven, ruling in the West on the day of 
Mercury. 

Mizgitari One of the demons of the seventh 
hour of the NUCTEMERON, the genius of eagles. 

Mizkun One of the demons of the first hour 
of the NUCTEMERON, the genius of amulets. 

Mne Seraphim Although this is strictly 
speaking a plural term, it is used by the poet 
William BLAKE as a singular noun (The Book of 
Thel, I, 1). It is derived from AGRIPPA (along 
with the other demon names TIRIEL and ZAZEL), 

who recorded BNE SERAPHIM as the name for the 
intelligency of Venus. 

Modo In Shakespeare's King Lear (III, v, 
148-9) this name is given as one of the titles of 
the Devil: 

The Prince of Darkness is a gentleman: 
Modo he's call'd, and Mahu. 

See also FOUL FIENDS and MAHU. 

Moirae See FATES. 

Molech The Hebraic molech actually means 
'king', but in the Scriptures Molech is a god of 
the Ammonites (see I Kings, 11, 7). According 
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Molitor 

Minos Minos, along with his brother Rhadamanthus, the 
supreme judge of the Underworld, as visualized in Gustav 
Dore's illustration to Dante's Inferno (Canto v). According 
to Greek mythology, it was Minos who (prio r to his demise) 
kept the Minotaur in the labyrinth at Crete 

to ancient tradition Molech was a god formed in 
the image of a bronze statue of human form 
with the head of an ox (shades of the demonic 
MORAX). The hollow figure was heated up and 
children were thrown into it as a sacrifice, to the 
sound of drums and cymbals, which hid the 
cries of the victims. The view of Molech as a 
demonic god demanding the sacrifice of child
ren was eagerly embraced by demonological 
literature and there are a variety of images of 
him as a monstrous oven, while the beautiful 
TOPHET near Tunis (ancient Carthage), which 
was associated with Molech, is preserved as a 
sort of demonological tourist centre. 
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In the poetry of William BLAKE Molech is 
another demon taken ei ther from the Bible or 
from Milton with unchanged significance. In 
his third illustration to Milton 's 'On the Morn
ing ofChrists Nativity ', Blake shows Molech as 
a furnace built in the shape of a human. In a 
more personal vein of symbolism, Blake in
cluded Molech in the seven 'Eyes of God' in 
complex imagery which visualizes the 'Eyes' as 
marking the progressive stages of spiritual 
development from the self-centred demonic 
condition of Lucifer to the free spirituality of 
Christ . Molech is a suitable symbol for this 
second stage, since he is most clearly the god or 
demon to whom others are sacrificed. 

Molitor Ulrich Molitor (fifteenth century), 
doctor of law at Padua, and professor at Const
ance University, was one of the earli est writers 



Molech A sellenteenth-century print showing Molech, 
form erly worshipped by the Ammonites but later associated 
with the sacrifice of children. The picture shows a huge 
brazen statue of the demol/ , the hollow interior of which acts 
as a cell for imprisotled humatls who Ivill be burned alille 
when the furnace below is lighted 

on witchcraft and demonology. His dialogue 
De Lamiis et Phitonicis Mulieribus (Concerning 
Female Sorcerers and Soothsayers) (1489) was 
influential, yet in comparison with later litera
ture of this sort extremely restrained. For 
example, he denies the reality of the Sabbat, 
arguing that it is a result of sleeping dreams 
impressed upon the mind by the Devil. Such a 
view was shortly to be regarded as heretical. 
Some of the primitive woodcuts from this book 
have become the stock-in-trade of popular 
modern books on the history of witchcraft. 

Moloch An alternative spelling for MOLECH, 

chosen by Milton in his poetry. 

Muriel 

Morax Sometimes Foraii or Forax, one of the 
seventy-two SPIRITS OF SOLOMON, said to appear 
to the magician in human form with the head of 
a bull (compare MINOTAUR and MOLECH) . He is 
conjured because he is prepared to teach the use 
of magical stones and herbs, and will give 
instruction in the art of astrology and other 
sciences. He will also grant familiars to the 
magIcIan. 

Morborgran One of the seven bad daemons 
mentioned by Scot (see CONJURATION) . 

Mortagon See SEAL. 

Mulciber The name of the supposed architect 
of PANDAEMONIUM, according to Milton In 

Paradise Lost (see MILTON'S DEMONS) . 

Muriel Among the ENOCHIAN DEMONS he is 
said to be ruler of zodiacal Cancer. 
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Murmur 

Murmur One of the seventy-two SPIRITS OF 

SOLOMON and one of the ENOCHIAN DEMONS. He 
appears in human form as a duke, riding a 
griffon, and speaks in a harsh grating voice. He 
is conjured to teach philosophy and is a power-

ful necromatic spirit, raising from the dead any 
soul the magician wishes to consult. In the 
Enochian literature he is one of the fallen Troni. 

Murray See GOSPEL OF THE WITCHES. 



Nabam See G ULAND . 

Naberius Sometimes known as Cerberus, 
Cerebus or Kereberus and so on, one of the 
seventy-two SPIRITS OF SOLOMON. He is said to 
appear under conjuration in the form of a cock 
or black crow, but he may have three heads and 
yet remain 'bird-like', as the grimoires insist. He 
is of the rank of marquis and will teach . the 
magician logic and rhetoric, as well as regaining 
for him lost favours and honours. 

Nachiel See INTELLIGENCIES. 

Nacoriel See PAULINE ART. 

Nal-gab One of the seven good daemons 
mentioned by Scot (see CONJURATION). 

Namboth See FRIMOST. 

Namtar The name of the plague demon of 
ARALU, the post-mortem realm in Babylonian 
myth. See ISHTAR. 

Nantur One of the demons of the NUCTE

MERON, said to be the genius of writing and one 
of the genii of the eighth hour. 

Narcoriel See PA ULINE ART. 

Nariel In some texts an alternative name for 
URIEL, the archangel of earth. 

Nature spirits A misnomer for the ELEMEN

TALS. They are not in any sense spirits, but rather 

souls. Sometimes they are called 'nature souls' 
by occultists. 

Naude Gabriel Naude, one of the French 
opponents of the witchcraft delusion and de
monomania in the seventeenth century and 
author of Apologie pour les Grands Hommes 
soup fonnez de Magie (1625). 

Nebak See ALPHABET OF DEMONS. 

Necromancy Necromancy is properly the 
art of raising dead bodies back to a semi-life 
with a view to obtaining from them inform
ation about the future. However, the word has 
for a very long time been used as synonymous 
with sciomancy, which is the art of raising 
shades of the dead from the realm of Hades or 
Hell with a view to learning about the future. It 
is normally in this latter sense that the word is 
used, save by specialists. Sometimes the word is 
also confused with nigromancy, which is con
cerned wi th raising the dark shades of the dead, 
or even demons, from Hell. Again, in popular 
use, nigromancy and necromancy are often 
regarded as being synonymous, with the result 
that all three terms are widely misused: the 
word 'nigromant' is sometimes even used of 
astrologers, as though astrology were involved 
with the invocation of spirits. 

A popular use of the word 'necromancy' is 
found in The Autobiography of Benvenuto Cellini, 
in which there is a detailed account of a couple 
of 'necromantic' expeditions by Cellini and a 
Sicilian priest in the Colosseum in Rome, 
which vast space was eventually filled with 
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Necromanteion 

demons: significantly Cellini calls the priest a 
'necromancer'. The story is rounded off with an 
amusing account of how the priest fails to 
compel all the demons to return to their proper 
sphere: 

All the while that we were going toward our houses 
in the Banchi, he kept saying that two of the devils he 
had seen in the Coliseum were gambolling in front of 
us, skipping now along the roofs and now upon the 
ground. The necromancer assured me that oft as he 
had entered magic circles, he had never met with 
such a serious affair as this (I , Ixiv). 

The necromancy practised in spiritualistic 
circles - usually directed only towards raising 
supposed spirits to a point at which they may 
converse with those present at a seance - is, of 
course, of a different order. While such seances 
normally involve prayer and a sense of vener
ation for the spiritual realms, there is no doubt 
that the intention is necromantic - the raising of 
the dead from their proper sphere into the 
material plane. In this connection, see DlAKKA. 

See also RAIS and SCOTT. For the so-called 
necromantic demons, see SPIRITS OF SOLOMON. 

Necromanteion In ancient times a necrom
anteion was a place where the art of necromancy 
was practised, usually to furnish people with the 
answers to problems which could not be solved 
in any other way. Necromancy was the art of 
raising the spirits of the dead, who could 
sometimes be persuaded to impart information 
and answers to difficult questions. Even in 
ancient times there was some dispute as to 
whether the shades who were consulted in this 
way were indeed the spirits of the departed or 
merely demons. The word 'necromancy' came 
to be regarded as relating to the whole realm of 
wizardry - to the raising of spirits, demons and 
elements, rather than merely to the raising of 
spirits of once living humans (the MANES of the 
Roman world) from the infernal realms. 

One of the most famous necromanteions of 
the ancient world, the Oracle of the Dead at 
Ephyra, hitherto concealed by an eighteenth
century church and cemetery, was discovered 
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and excavated between 1958 and 1964. The 
church is still preserved in its original position 
above the complex of chambers which surround 
the extraordinary subterranean chamber in 
which the oracles were consulted. 

This oracle is almost certainly the one men
tioned by Homer in Odyssey, Books X and XI. 
Odysseus is advised by the sorceresss Circe to 
visit the Underworld to consult the spirits. The 
place where hisjourney begins is this lonely spot 
among the Acheron marshes, alongside the river 
itself. He is advised to make supplications to the 
shades of the dead with offerings of food and 
drink, promising the sacrifice of a black ram and 
a barren cow on his return home. Meanwhile he 
must sacrifice a ram and a sheep in a pit near the 
necromanteion and, after various other rituals, 
the shades of the dead rise to eat the food, drink 
the blood and answer questions. 

A survey of this interesting site has been 
prepared by Dakaris and is listed in the Bib
liography under the editorship of Evi Melas. 

Nelapa One of the ENOCHIAN DEMONS, said to 
be an angel of the second heaven, ruling in the 
South on the day of Mercury. 

Nemesis A Greek goddess who apportions 
misery and happiness to human beings. She was 
particularly well known for bringing disaster to 
those who were blessed with too excellent a 
fortune. Eventually she was regarded as the 
punisher of crime. Properly speaking, she is not 
a demon, though her name is often found in 
demonological literature. 

Nergal Lord of the Babylonian equivalent of 
HADES and husband of Ekeshkigel. See MESLAM. 

Nerudee See AUSTATIKCO-PAULlGAUR. 

Neuphar See ELEMENTALS. 

Newt Sometimes said to be a demon, but 
originally an ELF or, rather, a 'eut' or 'ewt', 
which by linguistic change became an 'evet', a 
'neut' and then a 'newt'. In modern non-occult 
use the newt is no longer an elf or an elemental 



Necromanteion The underground cell at Ephyra (Greece), which is the site mentioned by Homer in the Odyssey where 
Odysseus made sacrifices in order to raise the spirits of the dead to obtain information relating to his journey 



Nexroth 

but an aquatic salamander. However, in esoteric 
lore the true salamander is a fire ELEMENTAL 

which would be unable to live in the water. 

Nexroth See VICECOMES. 

Nick See OLD NICK. 

Nickel See NICKER. 

Nicker A water sprite, from the Old English 
nicor meaning 'water monster'. The word is 
sometimes connected with the origin of the 
word 'nickel' (a name applied by the scientist 
Cronstedt to the metal in 1754) as miners 
claimed that there was a nickel dwarf or gnome, 
sometimes described as a mischievous demon . A 
variant of , nicker' is 'nix', the male species of the 
'nixy': these are said to be half child, half horse, 
though they are sometimes confused with the 
traditional water beings, the undines (see 
ELEMENTALS). 

Nickneven A malignant hag in Scottish 
popular demonology. Some historians have 
traced the name (and its many variations) to a 
being who was once the Queen of the Fairies, 
and this use of the word still persists in some 
remote parts of Scotland, particularly in m ytho
logical tales. Some mythologists suggest that 
the expression 'Old Nick', applied to the Devil, 
may be derived from this name. 

Nicor See NICKER. 

Niflheim In Scandinavian mythology Nifl
heim was the 'mist home' (Nebelheim in modern 
German), a place of endless cold and night, ruled 
over by the demon queen of the dead, Hela (see 
HEL) . 

Night hag See NIGHTMARE. 

Nightmare The Old English word mare 
('spirit'), from which the latter half of 
'nightmare' is derived, eventually came to mean 
'succubus' (see MARE) . The connection with the 
modern notion of a terrifying dream arises from 
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the idea that the nightmare (or night hag, as she 
was sometimes called) was actually a SUCCUBUS 

or an INCUBUS (depending upon the sex of the 
dreamer) which sa t on the breast of the sleeping 
person and induced such dreams. The ety
mology of the word has frequently been mis
understood, for the latter half has been taken to 
refer to the equine 'mare' . This has given rise to 

images of the nightmare as a demonic horse or 
horserider. 

Nigromancy See NECROMANCY. 

Nitibus One of the demons of the N UCTE

MER ON, said to be the genius of the stars and one 
of the genii of the second hour. 

Nitika One of the demons of the NUCTE

MER ON, said to be a genius of the sixth hour and 
ruler of precious stones. 

Nixy See NICKER . 

Nodel Among the ENOCHIAN DEMONS N ociel 
is said to be the ruler of a lunar mansion. 

Node Pierre Node, a minor French demonol
ogist of the sixteenth century, noted for his 
Declamation contre I' Erreur Execrable des Male
ficiers, Sorciers, etc. (1578) . 

Nodes The lunar nodes of the traditional 
astrological systems are sometimes called 'de
monic points'. In fact, in the planispheric model 
of our universe the lunar nodes define the points 
where the path of the Moon intersects the 
supposed path of the Sun. In traditional ast
rology the descending node is called the 
Dragon's Tail, while the ascending node is 
called the Dragon's Head (Cauda draconis and 
Caput draconis respectively, though there are 
many variant terms, many of them touching on 

Nodes A page from an English translation of Agrippa's De 
Philosophia Occulta (Book II) , dealing with the notion of 
there being a lunar dragon . The two circles around the image 
of the dragon denote the passage of the Sun and Moon. 
Where they intersect are the two rlodes which are r/amed after 
the head and tail of the dragon 



Book I I. Of Occult fPhi1ofophy. 

in 'ike manner. And thus much {pokeD concerning the fi&urc. 
of the Plants. may fuffice. 

CH A P. XLV. 

Of the /m.1!,eJ of the "Ma and Tayle of the Dr.:!.[,'m of de 
Moon. 

T Hey made alfo the Ima~e of the head and taile of (he 
Drag~n of the Moon, namely .betwixt an Aeriall and tiay 

drck, the hkenefs of a Serpent. wIth the head of an Hawke 
tyed about them, after the man. 
ncr of the grea~ Jetter 1he[3,& 
they made it ~l;e '1upittr witb 
the headobtatn d the mid£} of 
Heaven : v.hich Image they af-
firm to availe much for the 
rucccfs of Petiti- ons,and would 
ftgni6e by this Image a good 
and fortunate Genius. which they would reprefene by this 
Image of the Serpent; for the Egyptians and Phenitians do 
eltoll this creature above all others. and fay it is a divine crea
lure and hath a divine nature j for in this is a more acute fpirie. 
and a greater fire then in any other, which thing is manifefied 
both by his fwift motion without feet, hands or any other in~ 
firuments, and aHo that it often reneweth his age with his skin, 
and becometh young again: bur they made the Image of the 
nile liie as when the Moo", was Ecclipfed, in the falle. or ill 
aa'etled by SatllYn or Ml4rs, and thc:y made it to int~oduce,a~. 
guifh, infirmity and misfortune; and they cal1~d It the ~vdl 
lien iLl'S ; fuch a·n Imaoe a certain "'Iebrcw had tneluded tn! 
goldrn Belc full of J e~eb. which BlAnCh the dlllghce~ of tile 
Du'" i. '\ Rllrhon (either willingly or ignorantly) bdtowed ?n 
her h .. ~ b1 .. : Prter King of Splli», the firO: of th3t name, With 
which Whl;.li 111. was girt, he fcemed to bimfdf to be compJ(f,d 

about: 



Nostrils 

the idea that the sphere of the Moon is 
frequently linked with the image of a dragon). 
In esoteric astrology the Cauda is said to mark a 
point where moral evil from the earth may pour 
into the universe, while the Caput marks a point 
where moral good may pour into the world . 
This notion is sometimes applied to the in
dividual horoscope in terms of what the occult
ists call karma, or spiritual adjustment. It is this 
notion which accounts for the fact that some 
occultists and demonologists link the nodes 

Nuctemeron An imaginative goetic cirele designed for the 
evocation of demons from Eliphas Levi's Transcendental 
Magic (English translation, 1896). The four demon names 
arourld the ci rele are from the N uctemeron 
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with demonic energies, though properly speak
ing it would appear that only the Cauda is 
demonic, while the Caput is daemonic (see 
DAEMON). A large number of occult diagrams 
present the intersection of the lunar and solar 
paths encircling a dragon. See also RAHU. 

Nostrils See DEVIL PHRASES. 

Nuctemeron A Greek title, meaning approxi
mately 'night illuminated by day', derived from 
a text supposedly written by Apollonius of 
Tyana and translated into French by Eliphas 
Levi (see CONSTANT) as a supplement to his 
Transcendental Magic (English edition 1896). The 



Greek text was first published by Gilbert Gaut
rinus in De Vita et Morte Moysis (1721), Book III. 
It is of interest to demonologists because it 
preserves the names of demons and their sup
posed rulerships in accordance with the so
called 'twelve symbolical hours, analogous to 
the signs of the magical Zodiac'. The demons 
(called genii of the hours), are named as 
Aclahayr, Adjuchas, Aeglun, Alphun, Armilus, 
Azeuph, Baglis, Barcus, Bucaphi, Butatar, 
Cahor, Camaysar, Causub, Colopatiron, 
Cuniali, Eirenus (Eirneus), Eirnilus, Eistibus, 
Haatan, Hahab, Hahabi, Halacho, Hatiphas, 
Haven, Heiglot, Hizarbin,Jazer, Kalab, Kataris, 
Labezerin, Labus, Librabis, Marnes, Mascarvin, 

Nymph 

Mastho, Misran, Mizgitari, Mizkun, Nantur, 
Nitibus, Nitika, Papus, Phaldor, Phalgus, Phar
zuph, Phlogabitus, Rasphuia, Razanil, Ris
nuch, Rosabis, Sabrus, Sachluph, Sair, Salilus, 
Schachlil, Schiekron, Sellen, Sezarbil, Sialul, 
Sinbuck, Sisera, Sislau, Suclagus, Sup hIatus, 
Susabo, Tablibik, Tabris, Tacritan, Tarab, 
Thagrinus, Toglas, Torvatus, Tukiphat, Zahun, 
Zalburis, Zaren, Zarobi, Zeffar, Zeirna, Zizuph, 
Zophas, Zuphlas. For their rulerships, see In

dividual entries. See also GENIUS. 

Number of the Beast See SORATH. 

Nymph See ELEMENTALS. 



Obsession See POSSESSION and EXORCISM. 

Och One of the names of the angel of the Sun 
among the OLYMPIC SPIRITS. 

Ocypete See HARPY. 

Odonel See ALPHABET OF DEMONS. 

Oeillet One of the demons in the MICHAELIS 

HIERARCHY, said to be one of the fallen Do
minions and charged with the role of tempting 
monks to break their vows of poverty. His 
spiritual adversary is St Martin. 

Og One of the demons in the writings of 
William BLAKE, derived from biblical sources (as 
king of Bashan, a giant of a man who was 
defeated by the Israelites at Edrei), described as 
being one of the rulers (with ANAK) of prisons, 
his dwelling being within the seat of Satan. As 
in the Bible, he is a giant, 'scaled with iron 
scales'. He is one of the evil quaternary which is 
completed by Anak, SATAN and SIHON charged 
with the purpose of impeding and opposing 
man 's spiritual progress. 

Ogre See GOG. 

01 See PAULINE ART. 

Old Nick A name for the Devil which came 
into use in the seventeenth century. It is often 
taken to be an abbreviation of Nicholas. Samuel 
Butler, in Hudibras (III, i) humorously traces the 
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OrIgin of the name to 'Nick' (Niccolo) Mac
hiavelli, and this may account for the link with 
Nicholas, but it is certainly not a valid ety
mology. C. T. Onions says that the word is not 
connected with NICKER, though this is often 
suggested in popular books on occultism. A 
possible origin is the Scottish NI C KNEVEN . See 
also AULD and 'Old Devil' under DEVIL PHRASES. 

Old Scratch A name for the Devil said to 
come from the Teutonic skrati, which meant 
'SATYR'. See also 'Old Devil' under DEVIL 

PHRASES. 

Old Serpent In the Book of R evelation, 
Satan is described as a dragon and old serpent: 

And the great dragon was cast out, that old serpent, 
called the Devil, and Satan, which deceiveth the 
whole world .. . (12, 9). 

We may assume therefore that the devil name 
Old Serpent was originally biblical, and that he 
is 'old' because, according to Genesis, 3, he was 
the first tempter after man and woman had been 
created as separate beings. The Hebraic word for 
the beguiler of Eve is nachash, which is a 
poisonous snake: however, the Bible is replete 
with double entendres easily lost in translation, 
and we must recall that one of the Hebrew 
words for 'enchantment' is the same as the name 
of this serpent. There are, however, other 
Hebrew words relating to serpents, some of 
which are suggestive of demonic names found 
in the popular grimoires: zachal, tannin, saraph, 
herpeto/1 and ophis. 



Olivier One of the demons in the MICHAELIS 

HIERARCHY. He is said to be one of the fallen 
archangels who tempts men with cruelty to the 
poor. His spiritual adversary is St Lawrence. 

Olympic Spirits There is a group of seven 
angels (sometimes said to be spirits, daemons or 
even demons) called Olympic Spirits, no doubt 
because they are supposed to be in some way 
associated with the ancient Greek gods of 
Olympus. They are associated with the seven 
planets (or planetary spheres) in the following 
order : 

Aratron - rule over Saturn 
Bethor - rule over Jupiter 
Phaleg - rule over Mars 
Och - rule over the Sun 
Haggith - rule over Venus 
Ophiel - rule over Mercury 
Phul - rule over the Moon 

The circumstances under which they are to be 
evoked in, say, preference to the planetary 
spirits is not alwa ys clear, but in his treatise on 
angel magic Dr RUDD regards them as being 
only slightly less in power than the nine hierar
chies of angels. Rudd clearly views them as 
being in some ways similar to the SECUN

DADEIANS, as rulers of historical epochs. How
ever, the duration of the Olympics' planetary 
rule is different from that ascribed to the 
Secundadeians. For example, Rudd says that 
they work through succeeding periodicities of 
490 years. He claims that Bethor was in charge 
from 60 BC to 430 AD. Then followed Phaleg 
until 920 AD . Then came Och until 1410, 
followed by Haggith, who ruled until 1900. 
Ophiel therefore has rule over the present age, in 
contradistinction to the sun being Michael, who 
has rule over the present age (from circa 1880) 
according to the doctrine of Secundadeians. 
One cannot help thinking that, for all Dr Rudd 
quotes Dr Dee and Iamblichus in support of his 
view of the Olympics, the list of rulerships is 
nothing more than a garbled version of that 
preserved by the Abbot Trithemius for his 
Secundadeians. Historical periodicity apart, 

Ore 

Olympic Spirits The seven sigils within the seven seals 
used in the conjuration of the seven Olympic Spirits. The 
seal for Och (Sun) is in the centre, and reading clockwise 
from the top left we have Aratron (Saturn), Bethor (Jupiter), 
Haggith (Venus), Phul (Moon), Ophiel (Mercury) and 
Phaleg (Mars). From an early seventeenth-century grimoire 
manuscript 

however, the names of the seven Olympics are 
found in several other manuscript traditions, 
along with many of the associations, sigils, 
rulerships and familiar forms in which the 
spirits appear during conjuration. 

Ophiel Sometimes Oriphiel, the sixth of the 
OLYMPIC SPIRITS, ruler of the orb of Mercury. He 
is evoked for his alchemical ability to turn 
quicksilver into gold. 

Ore In the seventeenth century the orc was a 
sea monster, but in the preceding century the 
word had also been used to denote a devouring 
monster or ogre. This creature became a com
plex figure in the symbolism of William BLAKE, 

who turned it into a personification of revol
ution, which he saw as arising from the repres
sion of love (The Four Zoas). The likelihood is 
that Blake's Orc is an anagram of cor (,heart' in 
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Orcus 

Latin), the seat of the emotions, for the story of 
Orc is the story of repressed love turned to 
violence. No doubt in choosing this name to 
represent repressed love, Blake also had in mind 
the fact that it is the short form of ORCUS, the 
abode of the dead. S. Foster Damon points out 
that the name may come from the Latin orca 
(,whale'), since in one ofhis forms Orc is a whale 
in the South Seas (America: A Prophecy, 
II. 13- 16): 

Sometimes an eagle screaming in the sky, 
sometimes a lion 

Stalking upon the mountains, & sometimes 
a whale, I lash 

The raging fathomless abyss; anon a serpent 
folding 

Around the pillars of Urthona, and round thy 
dark limbs. 

Orcus A name of HADES or Pluto in classical 
times, and therefore used to denote the Under
world . Spenser puts into words an idea often 
used in medieval imagery when he describes a 
dragon whose mouth was 'All set with iron 
teeth ... appearing like the mouth of Orcus 
grisely grim' (The Fairie Queene, VI, xii, 26). 

Orders The demonic orders, sometimes 
called demonic hierarchies, list the different 
ranks of demons within the demonocracy of 
Hell or Purgatory. Such lists are not to be 
confused with those which provide information 
(in the manner of grimoires) on the different 
types of demons. Usually the demonic orders 
are presented in direct imitation (or inversion) 
of the ninefold order of the angels, which was 
the official theological classification within the 
Catholic Church during the Middle Ages. This 
angelic classification, based on the nomencla
ture of Dionysius the Areopagite, was eventu
ally linked with the planetary and spiritual 
spheres of the Ptolematic cosmoconception, and 
as a result offered a well-designed structure of 
considerable beauty of thought and philosophic 
utility. 

The demonic orders rarely demonstrate such 
beauty or utility, however, though in some 
cases there is a systematic attempt to relate the 
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nomenclature of the demons (so far as ranks are 
concerned) to that of the angels by nominating 
the demons merely as the equivalent fallen rank. 
The realm is more than confusing, however, for 
in some cases beings which were originally 
angelic (in term s of the earl y-medieval lists) are 
sometimes demoted to demonic status, as, for 
example, the OLYMPI C SPIRITS, linked as they are 
with the planetary spheres. 

Although these are now given demonic seals 
and are treated as though they were demons of 
the grimoire variety, there is no doubt that 
originally they were planetary angels belonging 
to a classification loosely (and inaccurately) 
based on the notion that they governed his
torical periods in a way similar to the 
SECUNDADEIANS. 

It is unwise to read too much symbolic 
importance into the correspondences between 
demonic orders and celestial orders that are 
given in the grimoires and other popular occult 
textbooks, as may be judged from a sample of 
The Orders of Wicked Demons' preserved in 
the interesting translation of an angel-magic 
manuscript edited by McLean (see Table 17). 
Although this ninefold list describes different 
demonic activities, it scarcely refers to the 
notion of different ranks as graded hierarchies 
with specific responsibilities. 

Orgoglio The word in Italian means 'man of 
pride' and was adopted by Edmund Spenser as 
the name of a giant with demonic properties in 
The Faerie Queene. The symbolism appears to be 
more involved with Spenser's view of con
temporaneous politics than anything overtly 
demonic, however. 

Orgon According to Reginald SCOT in his 
account of the conjuring of LURIDAN, Orgon is 
the demonic leader of the West. 

Orias One of the seventy-two SPIRITS OF 

SOLOMON, said to appear as a lion riding a great 
horse; his tail is that of a serpent, and he carries 
two snakes in his hands, evocative of Mercury's 
caduceus. This demon teaches astrology to the 



Ose 

Table 17 

Order Name of demonic class Meaning Prince or ruler 

1 Pseudothei False gods Beelzebub 
2 Spiritus mendaciorum Spirit of lying Python 
3 Vasa iniquitatis Vessel of iniquity Belial 
4 Ultores sce/orum Revengers of wickedness Asmodeus 
5 Praestigiatores Imitators of miracles Sathan 
6 Aeriae potestates Aerial powers Merizim 
7 Furiae Furies Abaddon 
8 Criminatores Calumniators Astaroth 
9 T entatores maligenii Tempters and bad genii Mammon 

magician, without demanding of him any effort 
or study; he also has the ability to change men 
into any shape required by the magician and 
will bring favour from enemies. 

Oriel See PA ULINE ART. 

Oriens One of the demon rulers mentioned 
in the ABRA-MELIN text . 

Oriens See CECCO D'ASCOLI . 

Orion For Orion as a demon, see CECCO 

D'ASCOLI. 

Orobas According to Reginald SCOT, one of 
the seventy-two SPIRITS OF SOLOMON. He is said 
to appear in the form of a horse and to give 
answers to any questions about past, present and 
future . He also confers dignities and favours on 
the magician. According to Collin de PLANCY, 

Orobas is a 'Great Prince', who appears in the 
form of a horse with the body of a man. He is 
consulted because he is prepared to give re
sponse to questions concerning the future and to 
reveal untruths. 

Orphymel See SENATORS. 

Orthos See GER YON. 

Osagebial See PA ULINE ART. 

Ose One of the seventy-two SPIRITS OF 

SOLOMON. He is said to appear as a large and 

graceful leopard, and to have the ability to 
change people into any shape desired. Those 
w ho have been so transformed are ignorant of 
their altered state and continue living in their 
normal way. At the command of the magician 
Ose will induce delusions or insanity in humans, 
and will discover anything hidden or secret. He 
is also included in the lists of ENOCH IAN DEMONS, 

though said to be a great president who 'cometh 

Orobas The demon prince who manifests partly in the 
guise of a horse. From Col/in de Planey's Dictionnaire 
Infernal (1863 edition) 
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Ouspensky In his book In Search of the Miraculous (193/) P. D. Ouspensky writes of til e .l! a~~oyles of Notre Dame as 
representing the 'complexity of the soul': 'The gargoyles and all the other figures of N otre Dame possess one very strallge 
property : beside them people cannot be painted or photographed ; beside them people appear dead, expressiO/tiess stolle images. ' 
The photograph shows what is probably the most famou s of all the Notre Dame gargoyles, overlookillg Paris 



forth like a Leopard and counterfeiting to be a 
man' . 

Osiris Properly speaking Osiris is an Egyp
tian god, the son of Nut and Ra, the husband 
and brother of Isis. However, he enters into 
demonological lists by way of Milton's pen, 
which consigns him to Hell in 'On the Morning 
of Christs Nativity' (1629) : 

Nor is O siris seen 
In Memphian Grove, or Green, 

Trampling the unshowr'd Grass with lowings 
loud: 

Nor can he be at rest 
Within his sacred chest, 

Naught but profoundest Hell can be his shroud; 
In vain with Timbrel'd Anthems dark 
The sable-stoled Sorcerers bear his worshipt Ark. 

(II. 213-20) 

Milton 's reference to ' Iowings loud' has nothing 
to do with the appearance of the god, so much as 
with that part of the myth in which he assumes 
the forms of wild animals in combat with his 
evi l brother Set. It was while the pair were 
fighting in the form of black bulls that Isis killed 
them. 

Ouraboros The image of the snake biting its 
own tail, often called the Ouraboros, sometimes 
Oroboros, is almost certainly derived from 
alchemical imagery and has been adopted as an 
em blem of the passage of time, of the destruct
ive nature of time, and of eternity. Esoterically 

Ouspensky 

it is often used as a symbol of reincarnation and 
sometimes of cyclical recurrence, however. The 
Ouraboros snake (sometimes a dragon) was 
adopted into medieval imagery (perhaps from 
alchemical sources) in demonic contexts, as may 
be seen from the example on the Norman porch 
at Kilpeck in Herefordshire. 

Ouspensky Piotr Deminanovich Ouspensky 
(1878- 1947), an esotericist rather than a de
monologist, none the less wrote (among other 
impressive fictional works) an interesting study 
of evil in two stories translated under the title 
Talks with a D evil (1972) . In the first of these the 
Devil tells a story about an inventor, terminat
ing his accoun t by admitting ruefully that he 
cannot even begin to understand the first thing 
about earth beings. In both stories the Devil 
emerges as a logician who abhors and cannot 
understand creative insights and mysticism. 
Ouspensky's view of demonic influences marks 
a break with tradition and he constantly re
iterates in this work and in his other books the 
difficulties involved in consciously doing evil. 
He makes the additional point that ordinary 
demonic temptation is merely natural to man -
the devils become interested in their 'cases' only 
when they make a real effort to escape from the 
human condition, which for Ouspensky is a 
state in which the higher faculties of man are 
sleeping. He was associated with G URDJIEFF, and 
his most influential esoteric works include In 
Search oj the Miraculous (1949) and The Fourth 
Way (1957) . 



Pachiel A name listed by Trithemius among 
the STEGANOGRAPHIC DEMONS but probably 
confused by him with PADIEL in the same list. 

Pact The term (sometimes 'compact') is used 
in demonology to denote the agreement (oral or 
written) made between humans and demons or 
specifically with the Devil. The purpose of the 
pact is so one-sided that it is remarkable that 
anyone ever pretended to sign the proffered 
document. In return for worldly pleasures, 
usually over a fixed period, the Devil would 
gain the soul of the signatory for all eternity. At 
her trial in 1664, the Somerset witch Elisabeth 
Style claimed that the Devil had promised her 
money and a 'gallant' life, and that she would 
:have the pleasure of the World for twelve years, 
If she would with her Blood sign this Paper, 
which was to give her Soul to him.' An account 
mentioned by Pennethorne Hughes, which is 
p.ossibly spurious, yet representative of the early 
eIghteenth-century witch literature, was writ
ten almost immediately after the execution of 
two Northamptonshire witches in 1705 and 
tells of the pact they made with the Devil. The 
Devil appeared to his victims in the form of 'a 
black tall Man', who bargained for one of the 
witches (Ellinor Shaw) to pawn her soul for 
'only a Year and two Months', in return for 
which he would 

for all that time assist you in whatever you desire : 
Upon which he produced a little piece of Parchment, 
on which by their Consents (having prick't their 
Finger ends) he wrote the Infernal Covenant in their 
own Blood, which they signed with their own 
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Hands, after which he told them they were now as 
substantial Witches as were any in the World . 

Accounts as to how such a pact may be made 
vary from country to country and even from 
period to period, but the essence of the medieval 
belief so thoroughly expressed in the FAUST 

legend - a belief which nurtured the modern 
attitude to pact - is that a true pact is written, 
and signed by both parties, usually in human 
blood, 'that very special liquid', as the Devil 
calls it. In some cases the human signature is 
made in blood in the normal written form 
~~ile t?e demonic signature is represented by ~ 
slgIl. SInce the majority of witches appear to 
have lacked the ability to write, it would seem 
(from the court records) that the Devil was 
content if they left their mark on the parchment 
which enshrined the agreement. One of the 
surviving documents which is often passed off 
as an example of pact is that signed by Urbain 
Grandier before 1643 (the year in which he was 
burned at the stake). It is written in mirror
writing Latin and garnished with several de
monic sigils and signatures which are also 
reversed. This mirror writing is usually ex
plained as an attempt by the demons to reverse 
the ~ormal Christian procedures. The pact 
mentIOned during the trial of Stevenote de 
Audebert (burned in 1619) was said to be 'a foul 
piece of parchment .. . scrawled with blood and 
feculant matter.' 

Paddock The name of a FAMILIAR in 
Shakespeare's Macbeth (I, i), presumably belong-
109 to the Second Witch. The word is said to be 



a diminutive of the Anglo-Saxon word for a 
toad, and the toad fea tures next to the cat in 
popularity with witches as a familiar, as Re
ginald SCOT points out. The expression 'cold as a 
paddock' is used in Robert H errick's 'Grace for 
a Child' : 

Here a little child I stand , 
Heaving up my either hand ; 
Cold as Paddocks though they be .. .. 

Padiel One of the STEG ANOGRAPHI C 

DEMO NS. 

Pagimon See CECCO IY ASCOLI. 

Pan An early fifteellth-century carving of a demorl which is 
clearly based on the traditional image of Pan as half man, 
half goat, with a sexually lewd disposition . T his demon is 
carved on a misericord in Sprotsbrough parish church 

Pan 

Paigoels A name used in some modern West
ern texts on occultism to denote what Leslie 
Shepard calls the 'devils of Hindustan '. Shep
hard records that some Hindus believe that the 
Paigoels were originally created as devils, but 
others maintain that they were put out of 
Heaven because they sinned, and that, of all the 
worlds in the universe, they are permitted only 
to have intercourse with earth. 

Paimon One of the seventy-two SPIRITS OF 

SOLOMON, he is said to be 'very obedient to 
Lucifer ' and appears like a powerful king, riding 
a camel and surrounded by courtiers ; he seems 
to have a distressingly loud voice. H e is also 
listed as one of the ENOCHIAN DEMO N S, and said 
to appear 'with a great cry and roaring, putting 
on the likeness of a man sitting on a dromedary 
wearing a glorious Crown' and with an ef
feminate countenance. Paimon is conjured for 
his power to invest the magician with any 
honour he might desire, as well as for his ability 
to teach all arts and sciences. See also PAYMON. 

Palindrome See DEVIL'S PALINDROME. 

Pamersiel One of the STEG ANOG RAPHIC 

DEMONS. See also SIGILS . 

Pamiel See ALPHABET OF DEMO NS. 

Pan In classical literature Pan is the god of 
pastures, forests and flocks, indeed, of all nature 
(his name in Greek means 'all'). H e is personified 
as a horned man with the lower parts of a goa t. 
He was most certainly not a demon, but his 
lustful and spermaticjoy oflife gained for him a 
dubious reputation in later times, so that when 
the Christians demoted the ancient gods he was 
one of the first to be adopted as a prototype for 
the demonic image. In many medieval pictures 
the form of Pan is used to represent the Devil, 
and it likely that the horn s and the cloven 
hooves may well go back to the classical notion 
of Pan. 

The idea of Pan sporting with naked dryads 
and nymphs may lie at the root of the imagery 
associated with the witches' Sabbat. Something 
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Rope 

humanoid monster. He is conjured for his 
ability to confer knowledge of languages. 

Rope See DEVIL PHRASES. 

Rosabis One of the demons of the eleventh 

Rubicante One of the names used by Dante 
for a devil in the Commedia, the word meaning 
approximately 'red with rage'. See DANTE'S 

DEMONS. 

hour in the NUCTEMERON, the genius of metals. Rudd Dr Rudd was a hermeticist and Rosi

Rosier The name of one of the demons in the 
MICHAELIS HIERARCHY, said to be one of the 
fallen Dominions who 'by his sugared words 
tempts men to fall in love'. (It is perhaps 
significant that this hierarchy and the fallen 
angels of the Michaelis demonology were from 
the mouth of a nun.) The spiritual adversary of 
Rosier is St Basil, who also resisted such appeals 
to love. 

Rubezal See RIBESAL. 

crucian of the early seventeenth century who 
has gained some fame in modern times due to 
the publication by Adam McLean of many of 
the papers from his alchemical, Rosicrucian and 
demonological treatises preserved in the British 
Library (Harley mss. 6481--6486). Frances Yates 
has suggested that Dr Rudd may be connected 
in some way with the Thomas Rudd who 
published an edition of John Dee's mathema
tical preface to Euclid in 1651; otherwise 
nothing is known of Rudd beyond the 
manuscripts listed above. 



Sabnak Sometimes Sabnack, Sabnacke, Sa
burac or Salmac, one of the seventy-two SPIRITS 
OF SOLOMON. He is said to appear in the guise of 
a fierce warrior with the head of a lion and 
riding a pale horse. He is conjured because of his 
martial power and for his knowledge of fortifi
cations, though there is some argument about 
his way with wounds. Some texts insist that he 
has the ability to render wounds incurable, 
while others insist that he can cure all wounds. 
R eginald SCOT says that 'he inflicteth men 
thirtie daies with wounds both rotten and full of 
magots.' 

Sabrus One of the demons of the seventh 
hour in the NUCTEMERON; according to LEVI, the 
'sustaining genius' . 

Saburac See SABNAK. 

Sachluph One of the demons of the second 
hour in the NUCTEMERON, the genius of plants. 

Sage of the Pyramids, The The short title of a 
GRIMOIRE-like treatment of talismanic lore. The 
text is a worthless rigmarole of magical spells 
related to meaningless syncretic images which 
are claimed to have a talismanic value. The 
characters, sigils and symbols are a hotchpotch 
derived from a wide variety of occult and Neo
Platonic tex ts, yoked together with no thought 
for style or sense. See GRIMOIRE. 

Sair One of the demons of the fifth hour in 
the NUCTEMERON, the 'genius of the stibium of 
the sages' . The terminology probably refers to 

some lost alchemical concept: by the late
medieval period stibium was black lead, a name 
for antimony or, as Waite records in his dic
tionary of alchemical terms, 'a certain stone 
found in silver mines' . 

Salamander See ELEMENT ALS. 

Salamandrine The 'salamandrine men' are 
mentioned in early-sixteenth-century alche
mical texts, where they are said to be those who 
live in a state of continual wrath - the wrath 
being equated with excessive heat and thus 
associated with the ELEMENTAL of Fire, the 
salamander. In the plates which adorn William 
Law's edition of the writings of Jakob Boehme, 
which Blake used to consult, the flames of Hell 
are shown burning within the lower part of 
man . It is possible that Blake, who used the term 
in his own writings, took the word from 
Paracelsus. 

Saleos Sometimes Zaleos, one of the seventy
two SPIRITS OF SOLOMON. He is a fierce warrior 
in appearance, riding a crocodile, and with the 
curious ability (in a demon) to bring about love 
between people. 

Salilus One of the demons of the seventh 
hour in the NUCTEMERON, the 'genius who sets 
doors open'. 

I 

Salmac See SABNAK. 

Samael Although the name of this angel 
(archangel) appears in grimoires, he is not a 
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Samevel 

demon within the Western tradition of herme
ticism but one of the SECUNDADEIANS, linked 
with the planet Mars. However, BLAVATSKY says 
that Samael is the same as SATAN, the seducing 
serpent of Genesis, sometimes called the Red 
Dragon; he is, she insists, the Angel of Death. 
See also LUCIFER and PAULINE ART. 

Samevel See ENOCHIAN DEMONS. 

Samil See PAULINE ART. 

Samyasa In the apochryphal Book of Enoch 
Sam yasa is said to be the leader of the ENOCHIAN 

DEMONS, though these are usually termed the 
Enochian demons of the first literary tradition, 
to distinguish them from the later grimoire lists . 
See ISCHIN. 

Sanctum Regnum The name given to a system 
of CEREMONIAL MAGIC derived from the writings 
of Eliphas Levi (see CONSTANT). Levi claims to 
have found the framework of his system in a 
manucript copy of a late (1567) edition of Abbot 
Trithemius's work on the SECUNDADEIANS, 

which relates to the archangelic rule over cycles 
of history. However, the Levi text itself has 
little to do with the Secundadeians, but is a 
highly personalized commentary, loosely based 
upon the divinatory major cards of the Tarot 
pack, in a form which lends itself to ceremonial 
magic, replete with magical diagrams, lists of 
angels, Qabbalistic readings and symbolic inter
pretations which have nothing to do with the 
original Tarot itself. The text was highly re
garded by those involved in the founding of the 
self-styled hermetic Order of the Golden Dawn 
and has therefore gained a notoriety and respect 
it scarcely deserves. The connection with de
monology rests on the list of 'angels' given in 
the Sanctum Regnum, and the formation and 
consecration of a magical wand. Table 19 lists 
the correspondences drawn between these 
spirits and the zodiacal signs. The correspond
ing spirits according to the widely adopted 
medieval system favoured by Agrippa are also 
given for comparison. 
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Table 19 

Sanctum R egl1um Zodiacal sign M edieval ruler 
spirit 

Sarahiel Aries Malchidiel 
Azaziel T aurus Asmodel 
Saraiel Gemini Ambriel 
Phakiel Cancer Muriel 
Scratiel Leo Verchiel 
Schaltiel Virgo Hamaliel 
Chadakiel Libra Zuriel 
Sartziel Scorpio Barbiel 
Sari tiel Sagittarius Adnachiel 
Semaquiel Capricorn Hanael 
Tzakmaqiel Aquarius Gambiel 
Vacabiel Pisces Barchiel 

The text of the Sanctum Regnum was first 
published by Wynn Westcott as The Magical 
Ritual of the Sanctum R egnum (1896) and is 
available in several modern reprints. A more 
scholarly approach to the Sanctum Regnum lite
rature has been made by A. E. Waite in The 
Book of Ceremonial Magic (chapter 5). 

Sarahiel In the SANC T UM REGN UM the spirit 
linked with Aries. 

Saraiel In the SANC T UM REGN UM the spirit 
linked with Gemini . 

Sarakuyal See ENOCHIAN DEMONS. 

Saranana According to the ALMADEL, one of 
the intelligencies of the Third Altitude. 

Sarindiel See PA ULINE ART. 

Saritiel In the SANC T UM REGN UM the spirit 
linked with Sagittarius. 

Sarquamiel See PAULINE ART. 

Sartziel In the SANCTUM REGN UM the spirit 
linked with Scorpio. 

Satan In popular demonology Satan is the 
arch-fiend, the leader of the demonic hordes. 



However, the popular version is far simpler 
than any serious account of Satan would sug
gest, for the search for the true nature of Satan is 
beset with snares and, as John Peter wrote in 
1970, 'the figure of Satan, like that of Hamlet, 
has almost disappeared under a mountain of 
commentary.' The earliest Christian references 
to Satan are partly to blame for much of the later 
confusion and commentary. We have it on the 
authority of Revelation, 12, 9, that the Devil, 
Satan, the Dragon and the Serpent are one and 
the same, and that he was thrown to earth from 
Heaven : 

And the great dragon [drakon 0 megas) was thrown 
down, that ancient serpent [ophis 0 archaios) who is 
called the Devil [Diabolos) and Satan [Satanas), the 
deceiver of the whole world - he was thrown down 
to the earth, and his angels were thrown with him. 

However, a survey of the terms DRAGON, 

SERPENT , D1ABOLOS and Satan should reveal 
something of the confusion which has arisen 
from the images evoked by this passage of 
Scripture. Add to such references the idea that, 
as some popular accounts believe, before he fell 
from Heaven, Satan was called LUCIFER and that 
his most frequently used name is DEVIL, and the 
complexities of the issue will be evident. 

The Hebrew word from which the name 
Satan is derived appears to be shatana, which 
means 'to be adverse to' or 'to persecute' . Satan 
is sometimes called the Adversary, a title which 
means 'adversary of God', rather than 'ad
versary of man', though the two meanings may 
perhaps be regarded as being coterminous at 
times. In modern esoteric demonology the great 
Adversary is AHRIMAN, who is in opposition to 
God and in partial opposition to Lucifer. 
Modern esoteric lore does not confuse Satan 
(Ahrirnan) with Lucifer, as does the popular and 
poetic demonology. 

Satan is generally regarded as being the leader 
of the fallen angels, in the words of Milton 
(Paradise Lost, Book II, 11.689 ff.), the 'Traitor 
Angel', who 'first broke peace in Heav 'n ' and 'in 
proud rebellious Arms' drew after him a third of 
the angels to that fall. The majestic and tragic 

Satan 

vision of Satan presented by Milton in Paradise 
Lost is dealt with under MILTON'S DEMONS. In 
Blake's poetic visions Satan is not a person so 
much as the personification of error: he is' 'the 
State of Death & not a Human existence' 
Uerusalem , f. 49, 1. 67). He is the 'Limit of 
Opacity', created by Christ to prevent man 
from falling further. He is the principle of utter 
selfishness in the individual - the 'Great Self
hood ' Uerusalem, f. 43, 1. 15). Blake's vision 
portrays him as being at the centre and the 
circumference, like God himself, and fixes this 
image in terms of the four angles of the cardinal 
points which radiate from a centre to the 
periphery of space. The Chaos of the imagi
nation is to the north, the Sin of emotion is to 
the east, the Death of the body is to the west, 
and the Night of reason is to the south. The 
projections into space are also the spiritual parts 
of man. 

The genius of Dante and Milton has con
tributed to the popular image of Satan as a 
monstrous, brooding, winged creature set in a 
lake of ice, as in Don?s rendering of Dante's 
vision, or, conversely, as a tragi-comical image 
bathed in flames and surrounded by his demonic 
minions, as in that most compelling of all 
images of the spiritual realm, the octagonal 
dome of the Baptistry in Florence. The contrast 
in imagery is itself interesting, for in terms of 
the modern esoteric demonology, which has 
roots in the dualistic Gnosticism, Satan (Ahri
man) should be linked with the cold and 
darkness, while Lucifer should be linked with 
heat and light. However, this view is most ably 
expressed by the commentaries and lectures on 
the subject of Lucifer and Ahriman given by 
STEINER, who sees Ahriman (Satan) as the dark 
spirit of materialism and Lucifer as the spirit of 
spirituality. 

However, not all esotericists agree with 
Steiner's view. For example, in The Secret 
Doctrine, vol. II , p . 389, BLAVATSKY says that 
Satan ' represents metaphysically simply the 
reverse or polar opposite of everything in 
nature'. This esoteric view gets very close to the 
Latin tag Diabolus est Deus inversus (,The Devil is 
God inverted') . 
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Satan The mythology which insists that all the demons 
were orlce arlgels is dramatically illustrated in this wood 
engraving by Gustav Dore, an illustration to John Milton's 
Paradise Lost (Book I, II . 44.ff), describing the overthrow of 

Satan arid his rebel angels: 'Him the Almighty 
Power/ Hurled headlong jlamirlg from th' Ethereal Skie/ W ith 
hideous min and combustion down / To bottomless perdition, 
there to dwell/ In Adamantine ChaitlS mid pellal Fi re' 



Satan Satan in the sea of ice, glowering at those tortured 
in the centre of Hell. To the right, on a rock of ice, Dante 
OIld his spirit-guide Virgil may be seen. A nineteenth-century 
engraving after Gustav Dore's illustration to Dante's 
Com media 

Satanas The Latin name for the Hebraic 
SATAN. See also DIABOLOS. 

Satanic Bible, The The Satan.ic Bible, publis
hed by A. S. LaVey in 1969, is a formal 
presentation of the outlook of the Church of 
Satan, founded by LaVey in San Francisco in 
1966. The Church of Satan is anti-Christian and 
hedonistic, directed towards gratifying the 
desires of the lower ego. See also ENOCHIAN 

CALLS and GOSPEL OF THE WITCHES. 

Satan's Head The demonic fixed star Algol 

was called Satan's Head (see, however, 
GORGON). 

Sathan A variant on SATAN. See 
PRAESTIGIATORES. 

Satyr The Grecian saturoi were legendary 
creatures, half man and half beast (usually with 
the horns, hooves and ears of a goat), who 
inhabited the woods and mountains, living 
fairly indolent lives and regarded as symbols of 
unrestrained 'natural' urges. In Greek myth
ology the satyrs were divided in terms of age, 
the older ones being the SILENTI, the younger 
ones the satyrisci. Their forms and their un
doubted link with the image of PAN contributed 
to Christian image of the DEVIL. For the de
monic image in poetry, see IJIM . See also OLD 

SCRATCH. 
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Sazquiel 

Sazquiel See PAULINE ART. 

Scarmiglione One of DANTE'S DEMONS; 

the name means approximately 'baneful'. 

Sceles See UL TORES SCELORUM. 

Scelus See UL TORES SCELORUM. 

Schachlil One of the demons of the ninth 
hour in the NUCTEMERON, the genius of the sun's 
rays. 

Schaltiel In the literature of the SANCTUM 

RECNUM Schaltiel is said to be the spirit of 
Virgo. 

Schedbarschemoth See MAGIC SQUARES. 

Schedim The general name in Hebrew lore 
for the demons. According to one ancient 
tradition the schedim and the MAZZIKIM were 
the children of Adam and LILITH, born during a 
period of one hundred years when Eve was 
separated from her consort. According to anoth
er tradition the mazzikim were created dir
ectly by God towards the end of the sixth day. 
As he did not have time to finish his work, they 
remained half human, half spirit. As they were 
never angels, it is wrong to describe them as 
fallen angels, like so many other types of demon . 
Nor are they demoted ancient gods, as are so 
many of the individually named demons - they 
are a creation in their own right, with a 
pronounced evil nature. 

Scheliel One of the ENOCHIAN DEMONS, char
ged with rule over a lunar mansion. 

Schethalim See ALPHABET OF DEMONS. 

Schiekron One of the demons of the fourth 
hour in the NUCTEMERON, the genius of bestial 
love. 

Scot Reginald Scot (1538?- 99), an English 
scholar, one-time Member of Parliament for 
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New Romney (1588-89) and author of the 
excellent The Discoverie of Witchcraft (1584), the 
first book in the English language to deny 
systematically the reality of wit~h power and 
demons. His decision to attack the futility of 
certain aspects of the witchcraft belief is said to 
have been prompted by the mass execution of 
witches in the village of St Osyth in Kent in 
1582 (which Scot may well have witnessed). 
This attack was rooted in a belief which is even 
nowadays regarded as intellectually sound -
namely, that witchcraft is itself a delusion 
arising either from the deceit of the self-styled 
witches, or from mental disturbance or pre
judice in the mind of the observer. Scot chose to 
elaborate his theme by an exposition of the 
impostures of the 'authorities', such as judges 
and writers on witchcraft, as well as the cred
ulity oflay people, especially those who were so 
frequently suspected of witchcraft. 

His attitude to witches was also extended to 
demonology (which · occupies well over a quar
ter of the book), but it is sometimes difficult to 
distinguish between sarcasm and direct rep
ortage in Scot's book. The text is eminently 
readable, subtle, humorous and replete with 
sarcastic asides and interesting pictures, yet at 
the same time Scot succeeds in preserving many 
of the traditions of witchcraft and demonology 
from earlier writers. 

Of particular interest to demonologists is the 
list of demons given by Scot in Book 15, chapter 
2, which gives 'an inventarie of the names, 
shapes, powers, government, and effects of 
divels and spirits, of their severa II segnories and 
degree : a strange discourse worth the reading.' 
This list of sixty-nine demons is clea rly derived 
from a manuscript LEMECETON, for all are related 
by name and attribute to one or other of the 
seventy-two SPIRITS OF SOLOMON, though with 
a variety of spellings and aliases: Agares, Al
locer, Amaimon, Amduscias, Amon (or 
Aemon), Amy, Andras, Andrealphus, Astaroth, 
Aym (or Haborim), Baell, Ba lam, Barbatos, 
Bathin, Beliall, Beri th (or Beall, alias Bolfry), 
Bifrons, Bileth, Botis (or Otis), Buer, Bune, 
Cairn, Cimeries, Decarabia (or Carabia), Eligor 
(or Abigor), Flauros, Focalor, Foras (or Forcas), 



Forneus, Furcas, Furfur, Gaap (alias Tap), Ga
migin, Glasya Labolas (or Caacrinolaas, alias 
Coassimolar), Gomory, Gusoin (Gusion), 
Haagenti, Halphas, Ipos (or Ayporos), Leraie 
(or Oray), Malphas, Marbas (Barbas), Mar
chosias, Morax (or Foraii), Murmur, Naberius 
(or Cereberus), Orias, Orobas, Ose, Paimon, 
Phoenix, Procell, Purson, Raum (or Raim), 
Ronove, Sabnacke (or Salmac), Saleos, Shax (or 
Scox), Sidonay (alias Asmoday), Sitri (or Bitru), 
Stolas, Valac, Valefar (or Malephar), Vapula, 
Vepar (or Separ), Vine, Vuall, Zagan, Zepar. A 
man who is so prepared to write with his tongue 
in his cheek might well invent the names of 
demons and some of them have the ring of 
uncertainty in their sounds, yet a few have 
surfaced in earlier manuscript traditions: see, for 
example, BALKIN, BEALPHARES, GLAURON, 

LURIDAN. 

Scot's treatise proved so popular (for all it was 
condemned by KingJames) that someone added 
a second book, A Discourse Concerning Devils and 
Spirits, to the third edition (1665). This has none 
of the literary or humorous qualities of the 
original Scot, but it presents a fairly thorough 
summary of the beliefs concerning the nature of 
spirits and demons, and it is clear from one or 
two asides that the author was himself an 
accomplished occultist. Among the views 
worth noting are the following: 

... the very imaginations, and affection of a Ma
gician, doth crea te an ev il Essence or Devil (II, 1, iii) . 

The nature of a spirit, wither heavenly or hellish, 
being to dilate, or contract themselves into as narrow 
compass, as they please; so that in a moment they can 
be as big in circumference as an hundred worlds, and 
on a sodain reduce themselves to the compass of an 
atome (II, 1, iv). 

And indeed it is to be feared, that whoever have ever 
pretended, or do at presently alledge, that they enjoy 
familiarity with a fami liar Spirit ; I say its greatly to 
be suspected, that all such fami li ars belong to the 
Kingdom of Darkness ; for such are too officious, and 
ready to attend the depraved desires of mortal men; 
whereas if communcation with Angels, or good and 
holy Guardians be at all attainable, yet such is the 
difficulty of that atta inment, that the examples 
thereof, if true, are exceeding rare (II, 2, x) . 

Scot,t 

This anonymous author lists seven good 
angels or daemons by name, and gives the sigils 
for three: these are J u banladace, Y ah-li-Yah, 
Nal-Gab, Maymom, Gaonim, Balanu, Rama
umi - perhaps all invented names (save for 
Maymom, which is a fair way to being 
Maymon). Since these 'angels' may be conjured 
for magical purposes and may grant powers to 
the conjurers, they must be regarded as demons 
in the classical sense. The author, however, 
appears to contrast these seven 'daemons' with 
seven 'bad daemons', namely Panalcarp, Barat
ron, Sondenach, Grismodal, Ballisargon, 
Barman and Morbogran, again probably in
vented names, though given a quality of de
monic authenticity by the crude technique of 
uniting together two fragments from genuine 
demonic names - thus the Bar of Barbason 
unites with Aratron, and so on. 

The demonic names and terms which Shakes
peare and Middleton may have taken from 
Scot's book are noted by Nicholson in his 1886 
edition of The Discoverie of Witchmift. See 
BATHIN. 

Scott Michael Scott or Scot (1175?- 1234?), 
Scottish astrologer, mathematician and ma
gician, was attached to the brilliant court of 
Frederick II, and, according to his modern 
biographer Lynn Thorndike, was 'the leading 
intellectual in western Europe during the first 
third of the thirteenth century.' He was author 
(among other works) of the alchemical De Sole 
et Lune, published in 1622, De Secretis Naturae, 
written 1209, printed 1546, and his chief work 
Liber Introductorius, which appeared in some 
twenty editions before 1500, along with several 
manuscript works still unprinted. 

His view of demons is sometimes original, 
sometimes severely classical. He places Hell 'in 
the middle of the whole elemental earth which 
sustains us', and visualizes it containing four 
rivers and seven abysses. It has a circular furnace 
or oven, surrounded by mountains and rocks, 
with only one entrance (and no exit), from 
which (as in classical descriptions) pour forth 
sulphurous odours and smoke. This place of 
torment is under the control of the fallen angels. 
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Scox 

His demons are so dehumanized as not to be able 
to stand the sound of music or the song of birds. 
He is the first to make mention of the practice of 
raising spirits and invocating demons in the 
Roman arena of Verona (which was partly 
thrown down by an earthquake in his lifetime). 

Scott was placed by Dante (Inferno, Canto xx, 
1. 116) in Circle 8, Ditch 4 (see HELL) as one of the 
sorcerers, with head and feet twisted in opposite 
directions as a result of their wish to pry into the 
future and as a symbol of the twisted nature of 
the magical arts, which misuse energies that 
should properly be directed towards godlike 
aims. In this Dante was basing his view of Scott 
on popular tradition (which pictures him as a 
black magician) rather than upon his writings, 
for Scott insists that the magical arts are 'the 
mistress of all iniquity and evil, often deceiving 
and seducing the souls of its practitioners and 
injuring their bodies.' 

Even so, this should not lead us to think that 
Scott did not believe that magical powers were 
not capable of raising demons, or that he did not 
believe in Hell and demonic powers. He tells the 
story of how Gebert, the best 'nigromant' in 
France and later Pope Silvester II, used conjured 
demons to teach him astrology and the art of the 
astrolabe. Scott himself believed in the power of 
conjuration and saw demonic intent behind 
many of the forces which we nowadays would 
describe as being natural, such as clouds, storms, 
and so on. He gives a list of demonic names 
which are especially to be used in conjuration 
and insists that the wisest demons dwell in 
'certain images of the constellations' (i.e. aster
isms) . The demons (like the angels) can take on 
bodies made of either the air or the ether. He 
mentions seven planetary angels, actually rec
tors or senators of the spheres, the Movitori of 
the Ptolemaic cosmoconception, which have 
been confused with demons: Asinor, Boel, 
Dapnael, Kabura, Orphymel, Tascar and 
Tingra. He had an original theory of evil, which 
is expressed in his view of the dangers of 
invocation using the astrolabe, insisting that the 
Church rightly forbade such magic, in case 
magicians, making free with the names of the 
stars, perpetrated evil, since the stars themselves 

218 

'do not have the power to work an evil. But 
there are on their surface certain wise spirits, 
who are assigned to certain works of malignity.' 

Michael Scott was reinvented as a historical 
personage by Walter Scott in Lay of the Last 
Minstrel (1805), in which the magician's book of 
secrets is recovered by Sir William Deloraine 
from the supposed tomb of Michael Scott in 
Melrose Abbey. In this romantic history Scott is 
linked with the giant race of ancient Britain (see, 
for example, GOG), for he is said to have cleft the 
Eildon Hills and to have bridled the river Tweed 
with a curb of stone. 

Scox See SHAX. 

Scrat See SCRATCH. 

Scratch One of the names for the Devil is OLD 

SCRATCH (or Old Scrat) . 

Screwtape The name of a senior devil in a 
series of witty and artful letters - The Screwtape 
Letters - written by C. S. Lewis (1898- 1963) and 
purporting to be letters of instruction directed 
by Screwtape to an underling trainee demon 
named Wormwood. 'There are two equal and 
opposite errors into which our race can fall 
about the devils,' writes Lewis in the preface: 
'One is to disbelieve in their existence. The 
other is to believe, and to feel an excessive and 
unhealthy interest in them. They themselves are 
equally pleased by both errors and hail a 
materialist or a magician with the same delight.' 
The letters first appeared in the Guardian, and 
were published in collected and altered form in 
1942, with excellent illustrations by Papas, 
which show the gradual transformation of 
Screwtape as the letter-writing proceeds. 

Seal A seal is an occult symbolic device 
designed to capture some virtue or quality of a 
spiritual agency or entity (include demonic 
agencies or entities) on the material plane. The 
seal is therefore a magic symbol which is 
regarded as possessing a power or force of its 
own. The word is often used in translation for 
the Latin sigillum, which meant originally 'small 



Screwtape An early drawing in the sequence of pictures 
showing Screwtape in the form of a demon with horns. 
Illustration by Papas to C. S. Lewis's The Screwtape 
Letters 

picture', but from this same word has been 
derived the term 'SIGIL', which has a slightly 
different (though related) meaning. There are 
very many seals in use within the demonic 
tradition. The ritualistically prepared diagrams 
used in CONJURATION as protective devices are 
really nothing more than enormous seals, de
signed to insulate the conjurer from the power 
of the demons he raises. 

A most interesting collection of seals has 
recently been examined by Adam McLean in 
connection with his study of the magical mirror 
text from the manuscript The Art of Cyprian 
(from the collection of Frederick Hockley) in 
the Hermetic journal (Spring, 1981). The text 
itself is distinctly Christian and the aim is to 
raise angels, yet the method makes use of 
standard occult symbols, seals and in some cases 
occult sigils. These seals are called the Great Seal 
of Solomon, the Pentagon and Mortagon of 

Secret of Secrets 

Screwtape A later drawing in the sequence of pictures 
showing Screwtape changing into a monstrous caterpillar. 
Eventually he is so transformed that he is incapable of signing 
his own letters; instead it has to be done by his secretary 
Toadpipe. Illustration by Papas to C. S. Lewis's The 
Screw tape Letters 

Solomon, the Ring of Solomon and the Girdle 
of Solomon (see MAGICAL MIRROR). Each of 
these four devices incorporates interesting sigils, 
which have been set out in Table 21 under SIGIL. 

The Seals of the Apocalypse on the books 
opened by the angel in Revelation are un
doubtedly occult devices, and the imagery 
derived from them has formed an important 
stream of symbolism in Western art. An excel
lent modern survey of these seals (accompanied 
by graphic visualizations) is given in The Ap
ocalypse of St john, based on the lectures of 
Rudolf STEINER given in Nuremberg in 1908. 

Secret of Secrets This grimoire, sometimes 
called True Black Magic, is one of the French 
texts spuriously claiming the authorship of 
Solomon and presenting a number of magical 

219 



Secundadeians 

Seals Zodiacal seals and sigils relating to the demonic 
traditio,." from a late sixteenth-century pseudo-Paracelsian 
Archidoxis Magicae 

A 0 LIB R V M I I. 
LEO N IS. 

-------------~~~~~~------------~ VIR GIN 1 S. 

LIBRAE. 

Pag·99· " 
_-... .l.. 

SA GIT~ 

talismans and characters. It was probably pub
lished in 1750. For a survey of this text, see 
Waite in the Bibliography. See GRIMOIRE. 

Secundadeians A group of seven angelic 
beings, originally of the rank of archangel, who 
have been accorded rule over historic periods 
according to a closely defined schema. Their 
treatment in a demonological context is necess
ary mainly because they have been incorporated 
into certain magical texts of dubious repute and 
are sometimes found in the late-nineteenth-
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century romantic occult tradition as a result of 
the treatment given them by Levi (see 
CONSTANT). The name Secundadeians was 
probably originated by Abbot Trithemius at the 
end of the fifteenth century, though the names 
of these beings, as well as the data relating to 
their rulerships, were available in Arabic (as well 
as in some obscure European medieval tex ts) 
before the fifteenth century. The seVen are 
named as OPHIEL, ZACHARIAL, SAMAEL, MICHAEL, 

ANAEL, RAPHAEL and GABRIEL, the sequence 
corresponding to the rulcrship of the planetary 
spheres (or orbs) in descending order from 
Saturn (hence Ophiel) to the Moon (hence 
Gabriel) (see ASTROLOGICAL DEMONS). In the 
later tradition, derived from Trithemius and his 
school, the rulership of the Secundadeians has 
been confused with the planets themselves. 
They are said to rule over sequences of repeated 
historical periods for a duration of just over 354 
years at a time, each lending the stamp of his 
own 'spherical' influence to that period. Our 
own age is said to be ruled by Michael, the 
archangel of the Sun, who started the present 
rule in 1881 (there are variant interpretations, as 
Trithemius's figures are not accurate) . 

Sekhet-aaru A name given in Egyptian 
mythology to the Place of Reeds, one of the 
regions of AMENT!. Some authorities link the 
word 'aaru' with the Babylonian 'ARALU' . 

Seere One of the seventy-two SPIRITS OF 

SOLOMON, said to appear as a long-haired man 
riding a winged horse. He is said to have the 
ability to cause anything to happen in the 
twinkling of an eye. 

Sellen One of the demons of the twelfth hour 
in the NUCTEMERON, the genius of the favour of 
the great. 

Sem.aquiel In the SANCTUM REGNUM, the 
spirit linked with Capricornus. 

Senators The thirteenth-century savant 
Michael SCOTT lists seven senators or rectors of 



the seven firmaments: Orphymel, Tingra, Dap
nael, Kabura, Asinor, Tascar and Boel. 

Separ One of the names for the demon 
VEPAR . 

Seratiel In the SANCTUM RECNUM the spirit 
linked with Leo. 

Serpent In popular lore the tempting serpent 
of Genesis is the DEVIL who has command over 

Serpent T he symbolism of the snake as a creature of 
wisdom has contillued into modern times in the entwined 
snakes which are wrapped around the caduceus of M ercury, 
the hermetic god who was a psychopomp. The emphasis given 
to the snakes is illustrated ill this Victorian. relief on the Co
operative Buildill,~ in Mallchester, which c~mbines three quite 
separate esoteric images - the Eg yptian wings of Horus, the 
orb of the world 011 a pedestal and the serpents of wisdom 

Serpent 

all demons : according to the Book of Reve
lation he is also the Old Serpent and therefore 
the same as SATAN. In the poetic vision of 
William BLAKE the serpent represents subtle 
hypocrisy and is a symbol of the worship of 
nature, its coiling form representing the entrap
ment of the spiritual life of man in materialism 
or in the illusory snares of nature. The occultist 
BLAVATSKY tells us that the deceiving serpent of 
the Egyptian Book of the Dead (verse 54) is Set, 
who murdered his brother Osiris : he is the 
leader of the 'Sons of Rebellion' who fight the 
war in Heaven. The parallel between the Egyp
tian demonic serpent and the Christian Satan is 
therefore obvious. In Milton's Paradise Lost 
Lucifer does not take on the form of the serpent 
until towards the end of the epic (Book X) -
prior to that he appears in the form of a fallen 
angel. 
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Serpent SatarI itl the guise of the Old SerperIt ternptiflg Eve, who is about to eat the 
fruit. Illustration to the openirIg of Genesis by Hans Bald/mg, 1511 



In fact a serpentine form has been conferred 
upon many demons in a variety of cultures: for 
example, it is usual for the image of the Greek 
PYTHON to be in serpentine form. The Egyptian 
Apep was portrayed as a serpent in the Egyptian 
Book of the Dead, while the ECHIDNA also had a 
serpentine form. What non-occultists find con
fusing is that this serpent symbolism quite 
clearly links with demonism, yet the serpent is 
also claimed as a symbol of initiation, a practice 
which is as far removed from demonism as it is 
possible to be. Many initiation images combine 
the serpent and the human being - for example, 
a BASILISK may be portrayed swallowing a man 
or a woman. In fact, such serpentine images are 
like the fish-men or fish-women, really 'half 
men' - a symbol of those initiates who are 
capable of dwelling in the higher world (the 
realm of the cunning serpent) as well as in the 
world of man . Such initiation images should not 
be confused with the demonological images 
which combine serpentine or dragon forms 
intended to portray the lower nature of the 
human being . 

Another form of the serpent is the DRAGON. 

Seven Sins The Seven Deadly Sins of Chris
tian theology are often demonized in monstrous 
form. A fairly typical medieval image which 
combines all seven in one picture is that attri
buted to Hans Burgkmair, each of the terrible 
demons wearing a short banderolle giving his 
name in German. In medieval imagery there 
were several different symbolic systems in 
which the seven debased appetites were rep
resented in animal form and frequently these 
figure in demonic imagery: in the Burgkmair 
print the central demon, which represents pride, 
has peacock feathers for wings. The theriomor
phic forms are the lion as a type of pride, the 
serpent of envy, the unicorn of wrath, the bear 
of sloth, the fox of covetousness, the pig of 
gluttony and the scorpion of lust. See also SIN . 

Sezarbil One of the demons of the tenth hour 
in the NUCTEM ERON, described by Levi 
(CONSTANT) as the 'devil, or hostile genius'. 

Sezarbil 

Serpent A Babylonian esoteric image of a fi sh-man, 
Oannes. Such images, which portray a man as half fi sh, 
indicate that he is an initiate, able to swim in the seas of the 
spiritual realm yet to deal adequately with the ordinary 
material realm 
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Tattoo 

embodiments of Ahriman or one of the darker 
principles derived from Middle Eastern dua
lism. While the beaked demon (or god) appears 
fairly frequently in Egyptian and Middle Eas
tern art forms, and has therefore entered the 
European demonologies, it is rare to find so 
precise a description as a four-armed demon 
with the arms held above the head. Could this 
be a reference to the relief of a beaked god found 
in the entrance corridor of the Hittite fortress at 
Karatepe, which was reproduced in the Il
lustrated London News in May 1949? This repro
duction shows the bird-headed god with his 
arms upraised, these being flanked by a pair of 
upraised wings. The symbolism which C. S. 
Lewis might have had in mind would suggest 
that even the wings (a sign of spirituality, of the 
ability to fly within the heavenly realms) of this 
Tash have turned into instruments more fitting 
for the earth. 

Tattoo See DEVIL PHRASES. 

Tempters See TENTATORES MALICENII. 

Tentatores maligenii The ninth in the de
monic ORDERS according to the Enochian litera
ture (see ENOCHIAN DEMONS). These are the 
tempters, the diaboli or the bad genii, whose 
prince is said to be MAMMON. See also ZODIACAL 

DEMONS. 

Tetramorph A word derived from the 
Greek, meaning 'of a fourfold form' and pro
perly applied to a single figure which unites the 
four symbols relating to the four fixed signs of 
the zodiac - Taurus, Leo, Scorpio and Aquarius 
- which are themselves an expression of the four 
elements. These symbols are now an important 
element in Christian art as images of the four 
Evangelists, but originally they appear to have 
been zodiacal. Table 23 sets out' the main 
associations. 

In the tetramorph proper the four symbols 
are usually presented so that the figure combines 
the face of a human with the wings of an eagle, 
the body of a bull and the mane of a lion. 
However, the symbols may be disposed in other 
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Tetramorph The four-being tetramorph related to a 
Qabbalistic system in the Eliphas Levi manuscript of The 
Magical Ritual of the Sanctum Regnum, as reproduced 
by Wynn Westcott in his translation of 1896. The 'Cherub', 
as it is called by Levi, is rather fanciful, combining four heads 
rather than the traditional three. The wings alone are usually 
regarded as a sufficient symbol of St John (Scorpio), The 
relationship between the members of the tetramorph and the 
names of the Sephirothic Tree (Kether, etc.) is also fanciful 

Table 23 

Element Zodiacal sign Symbol Evangelist 

Fire Leo Lion St Mark 
Earth Taurus Bull St Luke 
Water Scorpio Eagle Stjohn 
Air Aquarius Human face St Matthew 



ways and it is sometimes possible to discover 
Christian tetramorphs which consist of three 
heads (lion, bull and human) on a winged 
human body. 

The word 'tetramorph' is often misused, 
however, being applied to the four figures of the 
Envangelists with their different symbolic 
forms. These are the symbols of the Evangelists, 
just as they are images of the fixed signs of the 
zodiac, but, as they do not unite the four 
symbols in a single form, they are not properly a 
tetramorph. 

In her esoteric treatment of the tetramorph 
BLAVATSKY points out that the human of the 
early Christian symbolism was originally a 
dragon, and that the symbols were those offour 
of the seven archangels: the lion was that of 
Michael, the bull of Uriel, the eagle of Gabriel 
and the dragon of Raphael. 

The symbols, as well as the tetramorph, 
appear in many books of demonic conjuration. 

Thagrinus One of the demons of the fourth 
hour in the NUCTEMERON, the genius of 
confusion. 

Tharmas See ZOA (Table 24). 

Theiron 'Master Theiron' was one of the 
pseudonyms of Aleister Crowley. He wrote the 
finest (albeit somewhat opaque) modern 
grimoire, Magick in Theory and Practice (1919) 
under this name. See THELEMA. 

Thel The eponymous heroine of Blake's The 
Book oj The! (1789), she is visualized by Blake as 
the youngest daughter OfMNESERAPHIM lament
ing her passing from innocence to experience. 
She is not a demon, but she is one who is 
permitted to enter the Blakean equivalent of 
Hell, to see ' the secrets of the land unknown'. 
This imagery is no doubt connected with 
Blake's view of experience being involved with 
the death process, which liberates the spirit 
from the self-centredness advocated by the 
Devil. 

Thoughts 

the magician Aleister Crowley, is the dictum 
'The word of the Law is Thelema', with the 
latter word in Greek. The demonology of 
Crowley (who wrote under the pseudonym of 
'Master Theiron ') is original and complex, but is 
set out in a forthright manner in his Magick in 
Theory and Practice. Not one of the theorems 
contained in the book, ranging from: 

(1) Every intentional act is a Magical Act. 

to: 

(27) Every man should make Magick the keynote of 
his life. He should learn its law and live by them . 

is beyond the reproach of any esotericists. It is 
the formulation of the last law: 

(28) Every man has a right to fulfil his own will 
without being afraid that it may interfere with that 
of others; for ifhe is in his proper place, it is the fault 
of others if they interfere with him. 

which gives genuine cause for concern. In terms 
of the esotericism upon which true demonology 
is based, the dictum 'Do what thou will shall be 
the whole of the Law' is probably quite correct, 
yet no one can afford to ignore the future 
consequences which follow on indulging in 
every impulse of will. Unbridled egotism has 
always been linked with the ABYSS in hermetic 
lore. 

Perhaps one important fact to be borne in 
mind regarding Crowley is that for a very long 
time, because of his considerable inheritance, he 
could afford to do precisely as he willed - that is, 
until he became bankrupt. Under the old white
wash on the walls of the so-called Abbey of 
Thelema in Sicily the film maker Kenneth 
Anger found many of the prurient murals 
painted by Crowley to support his rituals and 
orgiastic rites. See also AIW ASS. 

Theosophia Pneumatica See LITTLE KEYS and 
GRIMOIRE. 

Theurgia Goetia See LEMEGETON. 

Theutus See VASA IN IQ UITATIS. 

Thelema In The Book oj the Law, written by Thoughts See DEVJL'S THOUGHTS. 
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Tiamat 

Tiamat Sometimes Tiawath, a word appear
ing in different cultures with a variety of 
spellings and pronunciations (as, for example, in 
the Tohu of the Hebrews, the Tauthe of the 
Syrians, and so on), Tiamat is used to denote the 
bitter waters which appear to have represented 
the feminine principle in the Babylonian cre
ation legend. It is the opposite principle to Apsu 
(the sweet waters). In some early legends 
Tiamat is said to be the source of all living 
things; in others that Apsu is such a source. The 
waters of these principles appear to be contained 
in an abyss which encircles the earth. In later 
mythology Tiamat was demonified as a symbol 
of the primitive chaos which struggled against 
the creative work of the gods; this is one reason 
why she is sometimes said to be a demon and 
pictured as a serpent. 

Tingra See SENATORS . 

Tiriel The eponymous hero of William 
BLAKE'S first prophetic book (c. 1789). The name 
appears to have been taken from the lists of 
demons provided by AGRIPPA, in which Tiriel is 
the intelligency of Mercury. Blake associates 
Tiriel with the human body and many com
mentators see him as a symbol of that materia
lism which Blake so despised. In Blake's poem 
Tiriel's father Har is representative of mankind. 
His sons rebel against him, and Tiriel establishes 
himself as a tyrant in the west, imprisoning his 
brother ZAZEL, driving I]IM into the wilderness 
and enslaving his own sons. In a later part of the 
story he demonstrates power over the elements, 
kills the greater part of his progeny and turns the 
hair of his youngest daughter Hela into snakes. 
In the end he dies, blind and cursing. 

See also ALPHABET OF DEMONS. 

Tisiphone See ERINYES . 

Toadpipe The name of one of the demons 
involved in the correspondence relating to the 
training of the young devil Wormwood in 
C. S. Lewis's The Screwtape Letters. Toadpipe is 
the secretary of the senior devil SCREWTAPE (the 
Abysmal Sublimity Under-Secretary), who 
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conducts the correspondence. On the occasion 
when Screwtape's anger transforms him into 
the shape of a large centipede, a transformation 
which 'proceeds from within and is a glorious 
manifestation of that Life Force which Our 
Father would worship if he worshipped any
thing but himself', Toadpipe signs the letter on 
his behalf. 

Tocobatto See FOUL FIENDS. 

Toglas One of the demons of the eighth hour 
in the N UCTEMERON, the genius of treasure 
(presumably of hidden treasure). 

Tophet The name of a valley to the south of 
Jerusalem, near Gehenna, where it is supposed 
that children were sacrificed, being made to 
'pass through the fire to Molech'. It is said that a 
fire was kept permanently burning in Tophet in 
order to consume the dead bodies left there and 
the place consequently became the equivalent of 
Sheol or Hell (see MOLECH) . There is a Tophet on 
the edge of Carthage (Tunisia) which was once a 
burial ground and is said (perhaps imaginat
ively) to be the place where those sacrificed to 
Molech were buried. This burial ground, with 
its symbol-incised stones and water-logged 
cave, is one of the loveliest places in Tunisia . 

Torvatus One of the demons of the second 
hour in the N UCTEMERON, the genius of discord. 

Trithemius Joannes Trithemius (1462- 1516), 
Abbot of Sponheim, was one of the most 
proficient and influential esotericists of the 
fifteenth century. For some account of his 
demonology, see SANCT UM REC N UM, SECUN

DADEIANS and STEGANOGRAPHI C DEMONS . 

Troni A medieval equivalent of 'Thrones', 
the name given to the spiritual beings of the 
Christian hierarchies who are associated with 
the sphere of Saturn. They are the seventh level 
in the scale of spiritual beings. Saturn is said to 
mark the end of time, so that all beings who live 
on a higher plane live in eternity, which is 
beyond the limits of time. The seventh heaven 



Tophet A funeral stela in Tophet in Tunis (ancient 
Carthage) where it is claimed Molech and Baal were 
worshipped or propitiated as demons. The significance of the 
symbolism on these interesting stelae is now lost, though it is 
likely that the upper symbol represents the Moon enclosing 
the disk of the Sun; the lower symbol may represent a child 
or the soul of the deceased 

of the Thrones therefore edges on eternity, 
which perhaps explains the popular description 
of happiness as being 'in seventh heaven' . The 
Troni themselves are not demons, but some of 
the fallen angels were said to have belonged to 
this seventh sphere. 

Tzakmaqiel 

True Black Magic See SECRET OF SECRETS. 

True Grimoire See CRIMORIUM VERUM. 

Tual See PAULINE ART. 

Tukiphat One of the demons of the eighth 
hour in the NUCTEMERON, the genius of the 
schamir. 

Turiel See ENOCHIAN DEMONS. 

Typhon One of the later Greek names for the 
Egyptian Set, whose history is one of decline 
from a sun god and rival of Horus (as well as 
ruler of Upper Egypt and god of the circum
polar stars) to chief of the powers of evil, 
manifesting as APEP. Set was the chief god of the 
Hyksos, and probably fell from deific grace to 
diabolic status when the Hyksos lost power in 
Egypt. He was also associated with, or equated 
with, BAAL. Some authorities (for example, 
Elworthy) see Typhon as a prototype of our 
own DEVIL, and indeed the serpentine image of 
Apep may well confirm this origin. Elworthy 
refers to an amuletic shield (see EVIL EYE), 

mentioned by Aeschylus in an account of the 
siege of Thebes, which bore an image of 
Typhon belching forth flames and smoke. 
Blavatsky says that Typhon is identical with 
Apophis, the dragon slain by Horus. 

Tzakmaqiel According to the SANCTUM 

RECNUM, the spirit of Aquarius. 



Ukobach A demonic monster which has 
gained a certain notoriety from the fact that the 
interesting picture provided by Collin de 
PLANCY in the 1863 edition of his Dietionnaire 
Infernal has been widely used in popular de
monological books. Ukobach is said to appear 
with his body wrapped in flames. Beelzebub 
gave him charge over the burning oils of the 
infernal boilers. 

Ultores scelorum The Latin means 'revengers 
of wickedness', the latter word in the Latin 
probably being derived from the late-medieval 
see/us, which means 'an evil deed'. The name is 
given as the fourth of the demonic ORDERS in 
the angel-magic literature, with the ruling 
demon prince of the order named as ASMODEUS. 

See also ZODIACAL DEMONS. 

Urakabararneel See ENOCHIAN DEMONS. 

Uricus In the literature of the ENOCHIAN 

DEMONS, Uricus is said to be a demonic king of 
the East. See also CARDINAL DEMONS. 

Uriel In occultism, as in Christian imagery, 
Uriel is the Archangel of the Earth. The name 
has been adopted into demonological texts, 
however, and Uriel figures among the STEGA

NOGRAPHIC DEMONS. 

Uri zen See ZOA (Table 24). 

Urthona See ZOA (Table 24). 

Usiel See STEGANOGRAPHIC DEMONS. 

Uzza According to a legend recounted by 
Gaster from ancient Hebrew sources, the two 
angels Uzza and Azael gave some indication of 
being discontent with the creation of Adam and 
were appointed to see if he could withstand 
temptation. During this visit to earth they both 
fell in love with a woman (in this connection see 
ENOCHIAN DEMONS) and were therefore pun
ished by God, but not before Azael had taught 
women the art of witchcraft. It is said that Uzza 
hangs downwards from the roof of Heaven, 
while Azael is chained behind dark mountains. 



Vabam See ALPHABET OF DEMONS. Vampire Although in popular demonologies 
the vampire is said to be a demon, this is not 

Vacabiel In the rituals of the SANCTUM true. The vampire is really a spiritualistic 
REC NUM Vacabiel is linked with rule over phenomenon - a reanimated dead body which 
zodiacal Pisces. seeks to gain the energy or life blood of a living 

human. The word itself suggests this idea of an 
Vachmiel See PAULINE ART. entity from one plane drinking in the energies 

proper to another plane, for it is said to be from 
Vadriel See PAULINE ART. the Russian vampir, which is derived from the 

root pi ('to drink') . 
Vaivoo See AUSTATIKCO-PAULICAUR. 

Valac One of the seventy-two SPIRITS OF 
SOLOMON and one of the ENOCHIAN DEMONS. He 
said to appear in the form of a small winged boy 
riding a two-headed dragon. He rules over 
reptiles and is conjured to locate hidden 
treasure. 

Valanu One of the seven good daemons 
mentioned by Scot (see CONJURATION). 

Valefor Sometimes Malephar, one of the 
seventy-two SPIRITS OF SOLOMON and one of the 
ENOCHIAN DEMONS. He said to appear in the 
form of a lion or a composite creature; some 
sources (including the Enochian literature) say 
that he has the 'head of a theefe' and 'he is verie 
familiar with them to whom he maketh himself 
acquainted, till he hath brought them to the 
gallowes' (the words are Reginald SCOT's). 
Other demonologists view him more kindly, 
however, for they record that he will reveal all 
secrets to the magician, and has knowledge of 
occult medicine, as well as how to transform 
men into animals. 

Vapula One of the seventy-two SPIRITS OF 
SOLOMON. He said to appear in the form of a lion 
with the wings of a gryphon and to make the 
magician subtle in the use of handicrafts and 
philosophy, as well as 'in sciences conteined in 
bookes', as Reginald SCOT puts it . 

Varoonon See AUSTATIKCO-PAULIGAUR. 

Vasa iniquitatis The Latin for 'vessels of 
iniquity', a name given to the third of the 
demonic ORDERS in the angel-magic literature. 
They are also called the Vessels of Anger and are 
said to be the inventors of mischief and of all 
wicked arts. Their prince is said to be BELIAL. 
The recorder of magical lore, Dr Rudd writes: 
'Plato mentions one of these wicked Demons 
that was called Theutus who taught plays, dice 
and cards.' See also ZODIACAL DEMONS. 

Vassago One of the seventy-two SPIRITS OF 
SOLOMON, raised specifically by magicians who 
wish to learn of matters concerning which they 
are ignorant, including knowledge of past, 
present and future events. 
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Veguaniel 

Veguaniel See PAULINE ART. 

Veltis The name given as its own by a spirit 
which was exorcised by St Margaret. According 
to the account given of its history, the demon 
appears to have been one of the original SPIRITS 

OF SOLOMON. The story is clearly a development 
of an earlier legend, which has the innocent 
Margaret in the clutches ofOlybrius, the gover
nor of Antioch. When she rejected his sexual 
advances, he threw her into a dungeon, where 
the Devi l himself came to test her in the shape of 
a dragon . She made the sign of the cross even as 
the dragon swallowed her, and the cross split the 
dragon asunder. The imagery of the spli tting of 
the dragon was adopted into the esoteric sym
bolism of initiation (see, for example, SERPENT). 

Vepar Sometimes Separ, one of the seventy
two SPIRITS OF SOLOMON . He appears after 
conjuration in the form of a mermaid and is the 
guardian of all watery things. He has power 
over the seas and, at the command of the 
magician, will cause storms, the sinking of ships 
and dea th by drowning, as well as delusions and 
visions of ships. Reginald SCOT says that 'he 
killeth men in three daies, with putrifieng their 
wounds, and producing maggots into them.' 

Veratiel See PA ULINE ART. 

Verchiel Among the ENOCHIAN DEMONS Ver
chiel is said to be ruling president of zodiacal 
Leo. See also ZODI ACAL DEMONS. 

Verdelet A demon said to be the master of 
ceremonies in the courts of Hell, and to be the 
devil in charge of the transvecting of witches to 
the Sabbat. In this latter service he is said to take 
on very many different names, all of them 
pleasant-sounding, to make his seduction of 
women all the easier. The suggestion of 'the 
green one' in the name might indicate a connec
tion with the imagery of the GREEN MAN. 

Vervain The so-called divine weed or herba 
sacra, vervain was held in high esteem in ancient 
times as a cure for almost any venom or plague, 
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as well as a specific against witchcraft and 
sorcery. It was a demonifuge both for the 
Romans and the Druids. 

Vicecomes Zacharius Vicecomes, a sixteenth
century authority on Catholic EXORCISM tech
niques, whose Complementum Artis Exo~cistiae 
was incorporated in the important treatIse on 
exorcism Thesaurus Exorcismorum et COl1ju
ratiol1um Terribilium (1608) . Like many priests, 
he is intent on showing the potential exorcist 
how to recognize whether a possession is 
genuine or not, and how to determine when the 
demon has responded to the exorcism. The list 
which he gives of demons most frequently 
encountered in demoniacs reads rather like a 
classical grimoire: Acharon, Adonides, Aseroth, 
Asima, Asmodaeus, Astaroth, Astarte, Baal, 
Baalim, Beaemot, Beelphegor, Beelzebub, Bel, 
Bele, Belial, Bethage, Chamo, Cozbi, Dagon, 
Jerobaal, Leviathan, Lucifer, Mahomet, Mel
chon, Merodach, Moloch, Neabaz, N ergel, 
Nexroth, Phogor, Satan, SocQthbenoth and 
Tartach. 

Vine One of the seventy-two SPIRITS OF 

SOLOMON. He appears as a lion riding a black 
horse and carrying a viper in his hand . He will 
build for the magician great defensive towers, 
cause storms and destroy the walls built by 
others. He has all knowledge of secrets, regard
less of whether they are in the past or the future, 
and is said to be the only spirit who is prepared 
to reveal the names of other magi cians, witches 
and conjurers. 

Virtutes Sometimes Virtues, the name of 
that class of spiritual hierarchies in the Christian 
system which correspond to the sphere of the 
Sun. However, some of the medieval lists do not 
always give this correspondence, and insist that 
they relate to the sphere of Venus. The Virtutes 
themselves are not demons, but it maintained 
that some of the fallen angels were of this rank 
for example, BELIAL. 

Voil See PA ULINE AWl'. 



Vual Sometimes Vuall, one of the seventy
two SPIRITS OF SOLOMON and one of the 
ENOCHIAN DEMONS. He appears in the form of a 
terrible dromedary or camel, but when he turns 
into a more human shape, he speaks in a base 

Vual 

voice in what is taken to be the Egyptian 
tongue; hence he is sometimes called the Egyp
tian spirit. He is especially sought for his ability 
to procure the love of any woman, but he also 
has knowledge of past and future things. 



Waite Arthur Edward Waite, who was born 
in 1867 in Brooklyn, New York, but moved to 
England as a child, was one of the leading 
scholars in the field of esoteric lore, alchemy, 
Rosicrucianism and occultism during the early 
decades of the present century, a friend or 
associate of many of the leading occultists of our 
times, and a practising Freemason. He was the 
author of many books, but of particular interest 
to the demonologist is his sweeping survey of 
the grimoire tradition and related demonolo
gical literature noted under GRIMOIRE and pre
sented in his work The Book of Black Magic and of 
Pacts (1898), later revised as The Book of Cere
monial Magic (1912). He died in 1942. 

Wall According to Collin de PLANCY, in the 
1863 edition of his Dictionnaire Infernal, Wall is a 
powerful duke, who appears in the form of a 
dromedary. Ifhe is induced to appear in human 
form, he insists on speaking Egyptian to the 
conjurer. Wall is consulted on questions involv
ing past and future. 

Wasboga See ALPHABET OF DEMONS. 

Weyer Johan Weyer (1515-88), often called 
Wierius (one of the several versions of his 
Latinized name), is said to be the earliest 
informed writer to question the validity of the 
sixteenth-century view of witchcraft at a time 
when the witchcraft craze and hunts were 
endemic. He was a student of the humanist and 
occultist Cornelius AGRIPPA and no doubt in
bibed his teacher's profound knowledge of 
occult lore. In effect Weyer, in his influential De 
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Praestigiis Daemorlum · (1563), made a serious 
attempt to distinguish between real witchcraft, 
which by definition involved pact with the 
Devil, and the supposed witchcraft of the vast 
number of innocent and often ignorant women 
('old and demented by prison or torture') who 
were so frequently caught in the maws of the 
professional witch-hunters. He estimated that 
there were 1111 divisions of demons, with 6666 
demons in each division, giving over seven 
million demons, under the control of the Devil. 

Wierius See WEYER. 

Wings of Azrael See ANGEL OF DEATH . 

Witchcraft The practice of witchcraft, real or 
imaginary, cannot be divorced from demo
nology, and the curious thing is that the word 
itself points to the fact that at one time witch
craft was concerned with initiation lore. The 
word 'witch' is certainly from the Anglo-Saxon 
wicca ('one who practises sorcery'), but this in 
turn is related to the German wisser! (,to know') 
and wikker! (,to divine ') . The demoting of 
groups of individuals from 'those who know' to 
the stereotype evil-workers seems to have been 
largely the work of priestcraft : a witch, writes 
Reginald Scot, is 'commonly old, lame, blear
eied, pale, fowle, and full of wrinkles; poore, 
sullen, superstitious .... ' By ecclesiastical de
finition the forbidden art of witchcraft w as 
intimately bound up with contemporaneous 
demonology by virtue of the fact that a witch 
was regarded as someone who had entered into a 



Witchcraft Woodcut sho!Ving a !Vitch !Vith a demonic 
fam iliar, from a pamphlet A Rehearsall both straung and 
true, of heainoll s and horrible actes committed by ... 
notoriolls Witches (1579). The imp is in demonic form, 
!Vith !Veil-developed sexual parts, but most imps (sometimes 
called familiars) !Vere more carefu lly disguised in the form of 
domestic pets 

PACT with the Devil, with a view to aiding his 
evil works on the earth. 

Claims made by such modern writers as Dr 
Margaret Murray have led to a revival of 
witchcraft as though it were a continuation of 
an old religion, linked with pagan rites. How
ever, many of the claims made by Murray are 
now regarded as being based on misunderstand
ings. Much of the literature of modern witch
craft tends to merge into GRIMOIRE forms , but 
among the most influential attempts to present 
new approaches to pact and evocation and to 

Wormwood 

continue the older methods is the work of 
Crowley (see THEIRON) , the Aradia or GOSPEL OF 

THE WITCHES, and the work of WAITE in the 
realm of ceremonial magic and demonic pact 
which has had an influence of which he himself 
would probably not have approved. See also 
SATANIC BIBLE. 

For a brief survey of the development of 
witchcraft, see Introduction, p. 16. See also 
DEMONOLOGY. 

Witch Gospel See GOSPEL OF THE WITCHES . 

Witch mark See DEVIl'S MARK . 

Woodmare See MARE. 

Wormwood See SCREWTAPE. 



Xaphan According to Collin de PLANCY in 
the 1863 edition of his Dictionnaire Infernal 
Xaphan is a demon of the second rank and has an 
inventive mind. It was Xaphan who proposed 
to the rebellious angels that they should blow 
fire into the skies as ammunition against the 
angelic hosts. Since the defeat of the rebels, his 
role in the nether world has been to blow the 
purgatorial furnaces to white heat with his 
bellows. 

Xoblah See ALPHABET OF DEMONS . 

Xaphan A demoll of the secolld rallk, from the collectiorl 
of wood etlgravings used in the 1863 editioll of Collill de 
Plallcy's Dictionnaire Infernal 



Yah-Ii-Yah One of the seven good daemons 
mentioned by Scot (see CONJURATION) . 

Yakshas In Indian popular theology a type of 
demon. In The Secret Doctrine, vol. II, p.165, 
BLAVATSKY records that in the Puranas it is 
stated that, when Brahma created the demons, 
the Yakshas (from yaksh, 'to eat') wished to 
devour their creator. Those among them who 
called out, 'Let him be preserved', were named 

the Rakshasas (the Preservers) . Blavatsky re
gards this particular footnote of demonological 
myth as being an esoteric tale relating to 
initiation lore, however, and sees both the 
Yakshas and the Rakshasa as yogis, who ap
preciate the need to dispel the darkness of 
ignorance yet are also aware of the need to 
preserve the sacred truth from profanation. 

Yshiel See ALPHABET OF DEMONS. 



Zaazouash See PAULINE ART. 

Zachariel One of the SECUNDADEIANS 
linked with the sphere of Jupiter. 

Zagam A variant of ZAGAN. 

Zagan Sometimes Zagam, one of the 
seventy-two SPIRITS OF SOLOMON. He appears in 
the form of a winged bull, reminiscent of the 
thoroughly Christian symbol for St Luke (see 
TETRAMORPH). The connection with biblical (or 
at least liturgical) symbolism is more deeply 
established in his reputation for turning water 
into wine and wine into blood (and, Reginald 
SCOT interpolates, 'a foole into a wise man'); 
needless to say, he is accomplished in alchemy. 

Zahun One of the demons of the first hour in 
the NUCTEMERON, the genius of scandal. 

Zalburis One of the demons of the eighth 
hour in the NUCTEMERON, the genius of thera
peutics. See also PAPUS. 

Zaleos One of the spellings for SALEOS. 

Blake for the brother OfTIRIEL. The name Zazel 
is taken from the demons listed by AGRIPPA, 
being the daemon of Saturn (see INTELLIGEN
CIES). Zazel and his sons, who live in a cave, are 
thought to represent genius or original thought, 
rejected by the materialist Tiriel, who is the 
rebel. 

Zedex A demon of Jupiter (Thursday) (see 
CONJURATION) . 

Zeffar One of the demons of the ninth hour 
in the NUCTEMERON, the genius of irrevocable 
choice. 

Zeirna One of the demons of the fifth hour of 
the NUCTEMERON, the genius of infirmities. 

Zelah See ALPHABET OF DEMONS. 

Zepar One of the seventy-two SPIRITS OF 
SOLOMON. Appearing as a soldier, he is conjured 
for his power to inflame women with the love 
of men at the behest of the magician . He is also 
reputed to make women barren if so 
commanded. 

Zeveak A demon of the Moon (Monday) (see 
Zaren One of the demons of the sixth hour in CONJURATION). 
the NUCTEMERON, the 'avenging genius'. 

Zinimar Among the ENOCHIAN DEMONS Z1-
Zarobi One of the demons of the third hour nimar is said to be a demonic king of the North. 
in the NUCTEMERON, the genius of precipices. See also CARDINAL DEMONS. 

Zavebe See ENOCHIAN DEMONS. Zizuph One of the demons of the eighth 
hour in the NUCTEMERON, the genius of 

Zazel A name used by the poet William mysteries. 
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Zoa The word 'zoa', which has been popu
larized by William Blake as the name for the 
beings of his Four Zoas, is sometimes thought to 
mean 'demons', whereas it really means 'living 
beings', the term itself being cognate with 
'zodiac', the circle of living beings. The Greek 
word zoa is the plural form of zoon, but Blake 
further pluralized it for English purposes. Zoon, 
which was used in the Book of Revelation, was 
translated into 'BEAST' with many resulting 
confusions. 

The traditional Zoa survive in astrological 
circles in the imagery of the four fixed signs of 
the zodiac and in Christian symbolism in the 
form of the four beasts associated with the 
Cherubim (Ezekiel, 1 and 10), which were 
adopted in early Christian times as the animals 
(sometimes wrongly called 'signs') of the four 
Evangelists (see, however, TETRAMORPH). It is 
almost certain, however, that the four images of 
the Evangelists were not derived from the 
image of the Cherubim in Ezekiel, but from the 
zodiacal images which were well established in 
the ancient world and which were probably 
derived from Bablylonian astral lore. The bull 
was from Taurus, the lion from Leo, the eagle 
from Scorpio, and the human face from the 
human water-bearer Aquarius. We need not 
elaborate on this point here, as neither the 
Cherubim of Ezekiel nor the images of the 
Evangelists are demonic in origin, but it is 
perhaps evident why these ancient theriomor
phic images should sometimes be called 'beasts' . 
We should recall, however, that instead of being 
'wild beasts' (therion in Greek), they were 
originally 'creatures of life' (zoa in Greek). 

Table 24 points to these several different 

Table 24 

Biblical Astrological 

Beast Evangelist Element Zodiac 

Bull Luke Earth Taurus 
Lion Mark Fire Leo 
Eagle John Water Scorpio 

Zodiacal demons 

strains of symbolism, through the biblical, 
zodiacal and Blakean: under 'Beast' is the 
conventional name given to the image as
sociated with the Evangelists. Sometimes the 
bull was called a calf - vitulus in Latin, a word 
replete with esoteric significance and derived 
ultimately from the Sanskrit vatsas for calf, 
directly from the Greek italos, from which came 
the name Italy. This etymology is worthy of 
note because of the light it throws on the 
importance of the bull cult in ancient 
esotericism. 

Zodiacal demons In De Occulta Philosophia 
(1531) the occultist AGRIPPA gives a useful table 
of groups of twelve (duodenary) correspon
dences. Among these he lists the twelve 'spirits' 
of the zodiacal signs (which have often been 
pictured in popular grimoires as demons) and 
the twelve 'grades of the damned' in the lower 
world (see Table 25) . This latter list appears to 
be made up from a wide variety of sources and 
does not possess any demonological unity. Even 
so, it has been plundered by the later (and lesser) 
demonologists. The first nine of the grades of 
the damned are listed in A Treatise on Angel 
Magic (see ENOCHIAN DEMONS) and appear to 
have been lifted from Agrippa. 

If there is any spiritual sequence or signific
ance in the names given by Agrippa, it lies in the 
important inversion which the mundus infernus 
(the infernal world) makes of the higher grades 
of the mundus intelligibilus (the spiritual realm 
below the archetypal world) . For this reason I 
give the list of spiritual hierarchies (misnamed 
'orders' by Agrippa and presented in Table 25 
under the same name), which really consists of 

Blake's symbols 

Zoa Symbol Degenerate 

Tharmas Senses Body 
Luvah Emotions ORC 

Urizen Reason DRAGON 

Man Matthew Air Aquarius Urthona Imagination SPECTRE 
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Zophas 

Table 25 

Zodiacal sign Agrippa spirits Orders 

Aries Malchidiel Seraphim 
Taurus Asmodel Cherubim 
Gemini Ambriel Thrones 
Cancer Muriel Dominions 
Leo Verchiel Powers 
Virgo Hamaliel Virtutes 
Libra Zuriel Princes 
Scorpio Barbiel Archangels 
Sagittarius Adnachiel Angels 
Capricorn Hanael Innocents 
Aquarius Gambiel Martyrs 
Pisces Barchiel Confessors 

the traditional spiritual ranks of the rulers of the 
spheres (as listed by Dionysius the Areopagite) 
with the addition of three spiritual conditions 
which may be attained only through an earthly 
life. The augmentation of the nine orders of the 
ANGELS with these three states appears to be 
entirely arbitrary, however, and designed only 
to furnish the needed magical number twelve. 

Grades of the dam fled 

Pseudothei 
Spiritus mendaciorum 
Vasa iniquitatis 
Ultores sce/orum 
Praestigiatores 
Aeriae potestates 
Furiae (semir/atrices malorum) 
Criminatores (exploratores) 
Tentatores (infidiatores) 
Malefici 
Apostatae 
Infideles 

hour in the NUCTEMERON, the ge11lUS of 
pentacles. 

Zorasaball See MAGICAL MIRROR. 

Zuphlas One of the demons of the eleventh 
hour in the NUCTEMERON, the genius of forests. 

Zuriel Among the ENOCHIAN DEMONS Zuriel 
is said to be the presidential angel over zodiacal 

Zophas One of the demons of the eleventh Libra. See also ZODIACAL DEMONS . 
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