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164 7761!z: Tables of Correspondences for Practical Ceremonial 

Chldn: Pause briefly to let the other officers 
get a few paces ahead; then, bearing cup and cens

er, advance toward the East in an interwoven fash
ion: Remaining even with each other, WATER 
CHILD passes on north side of the Water Altar and 
FIRE CHILD passes on its south side. They cross to 
opposite sides immediately past the Water Altar 
and continue to circle Fire Altar and again cross 
immediately after. At the foot of the dais, they end 
as they began, with WATER to the north and FIRE 
to the south, immediately behind PRIEST. 

PRIESTESS: Rises, takes Liber L., resumes her 
seat, and holds Book open on her breast with her 
two hands, making a descending triangle with 
thumbs and forefingers '\1. 

P-t: Hands lance to DEACON. Receives cup 
from WATER CHILD, and purifies PRIESTESS, mak
ing five crosses: forehead, shoulders, and thighs. 
Returns cup to WATER CHILD. Then receives 
censer from FIRE CHILD, and makes five crosses 
as before. Returns the censer to FIRE CHILD. 

Chldn: Together, replace their implements on 
their respective altars, then return (their motions 
being coordinated throughout). 

P-t: Kisses Liber L. three times, then kneels for 
a space in adoration, with joined hands, knuckles 
closed, thumb in usual position. He then rises and 

draws veil over the whole sanctuary. 

P-s: Divests herself completely of her cape and 
robe before her next speech. 

D-n: Signals ALL to rise. (Done.) 

P-t: Receives lance from DEACON, and holds it 
as Ptah. Followed by DEACON and CHILDREN, he 
circumambulates the temple three times. Upon 
passing the East each time, PRIEST dips the lance 
toward horizontal; the other three briefly bow then 
raise their heads. 

At the last circumambulation, DEACON and 
CHILDREN leave PRIEST and go to the place be

tween Water Altar and Fire Altar, where they 
kneel in adoration, facing east, their hands joined 
to form an upright triangle 6. over their foreheads. 

ALL: Prompted by DEACON, all kneel and im
itate this posture. 

P-t: (Mounts first step of dais.) 0 circle of 

Stars whereof our Father is but the younger 

brother, marvel beyond imagination, soul of in

finite space, before whom Time is ashamed, the 

mind bewildered, and the understanding dark, 
not unto Thee may we attain, unless Thine im

age be Love. Therefore by seed and root and 

stem and bud and leaf and flower and fruit do 

we invoke Thee. 

"Then the priest answered & said unto the 
Queen of Space, kissing her lovely brows, and 
the dew of her light bathing his whole body in a 

sweet-smelling perfume of sweat: 0 Nuit, con
tinuous one of Heaven, let it be ever thus; that 

men speak not of Thee as One but as None; and 
let them speak not of thee at all, since thou art 

continuous!" 

P-s: (Standing bare and rejoicing.) "But to love 

me is better than all things: if under the night
stars in the desert thou presently burnest mine 
incense before me, invoking me with a pure 

heart, and the Serpent flame therein, thou shalt 

come a little to lie in my bosom. For one kiss 

wilt thou then be willing to give all; but whoso 
gives one particle of dust shall lose all in that 

hour. Y e shall gather goods and store of women 
and spices; ye shall wear rich jewels; ye shall 
exceed the nations of the earth in splendour & 

pride; but always in the love of me, and so shall 
ye come to my joy. I charge you earnestly to 

come before me in a single robe, and covered 

with a rich headdress. I love you! I yearn to 
you! Pale or purple, veiled or voluptuous, I who 

am all pleasure and purple, and drunkenness of 
the innermost sense, desire you. Put on the 

wings, and arouse the coiled splendour within 
you: come unto me! ... To me! To me! ... Sing 

the rapturous love-song unto me! Burn to me 

perfumes! Wear to me jewels! Drink to me, for 

I love you! I love you! I am the blue-lidded 

daughter of Sunset; I am the naked brilliance of 
the voluptuous night-sky. To me! To me!" 

P-t: (Mounts second step.) 0 secret of secrets 

that art hidden in the being of all that lives, not 

Thee do we adore, for that which adoreth is 
also Thou. Thou art That, and That am I. 

"I am the flame that burns in every heart of 

man, and in the core of every star. I am Life, 
and the giver of Life, yet therefore is the know

ledge of me the knowledge of death." "I am 
alone; there is no God where I am." 



DEACON and ALL dismiss � sign, then rise to 
their feet, giving and holding the Saluting Sign as 
DEACON begins: 

D-n: "But ye, o my people, rise up & awake! 

"Let the rituals be rightly performed with 
joy & beauty! 

"There are rituals of the elements and feasts 

of the times. 
"A feast for the first night of the Prophet 

and his Bride! 
"A feast for the three days of the writing of 

the Book of the Law. 
"A feast for Tahuti and the child of the 

Prophet - secret, 0 Prophet! 
"A feast for the Supreme Ritual, and a feast 

for the Equinox of the Gods. 
"A feast for fire and a feast for water; a 

feast for life and a greater feast for death! 
"A feast every day in your hearts in the joy 

of my rapture! 

"A feast every night unto No, and the plea
sure of uttermost delight!" 

P-t: (Mounts third step.) Thou that art One, 

our Lord in the Universe the Sun, our LORD in 

ourselves whose name is Mystery of Mystery, 

uttermost being whose radiance enlightening 
the worlds is also the breath that maketh every 

God even and Death to tremble before Thee -
By the Sign of Light � appear Thou glorious 

upon the throne of the Sun. 
Make open the path of creation and of intel-

ligence between us and our minds. 

Enlighten our understanding. 
Encourage our hearts. 

Let thy light crystallize itself in our blood, 
fulfilling us of Resurrection to the Glory of 
thine Ineffable N arne. 

P-t: Aka dua 

Tuf ur biu 
Bi a'a chefu 

Dodo our af an neteru. 6 

P..;s: "There is no law beyond Do what thou 

wilt." 

6 Loose translation: "Unity uttermost showed!/ I adore 
the might of Thy breath,/ Supreme and terrible God,/ 
Who makest the gods and death/ To tremble before 
Thee: -/1, I adore thee!" 

Ritual 10: Establishing the Law of The lema 165 

P-t: Parts veil with lance. 
P-s: Is seated with paten in her left hand and 

grail in her right. 7 

P-t: lw tw tw 'lAO l:Of3aw. Kup{E 'Ar1pao� 
Kup{E ME{9p�, KUplf <I>OAA'l. lw nav lw nav 
nav tw 'loxup&; tw 'A9avar� tw 'Ar1poTo<; 
tw 'lAO. Xatp'l <1>6AA11, xatp'l n�<J>ay'l, 
xa{p'l navy£vETOp. 'Ayt�, ayt�, ayto<; 
'IA0.8 

PRIESTESS sets down grail and paten upon altar 
(on their respective sides). PRIEST presents lance, 
which PRIESTESS kisses eleven times. She then 
holds it to her breast, while PRIEST, falling at her 
knees, kisses them, his arms stretched along her 
thighs. He remains in this adoration while DEA

CON intones the Collects. (ALL remain standing.) 

The Collects 

THE SUN 

D-n: Lord visible and sensible of whom this 

earth is but a frozen spark turning about Thee 

with annual and diurnal motion, source of light, 
source of life, let thy perpetual radiance hear

ten us to continual labor and enjoyment; so 

that, as we are constant partakers of thy boun
ty, we may in our particular orbit give out light 

and life, sustenance and joy to them that re
volve about us without diminution of substance 

or effulgence forever. 

ALL: So may it be. 

THELINGAM 

D-n: LORD hidden and most holy, source of 
light, source of life, source of love, source of 
liberty, be Thou ever constant and mighty with
in us, force of energy, fire of motion. With dili
gence let us ever labor with Thee, that we may 

remain in thine abundant joy. 

ALL: So may it be. 

7 During the previous speeches, Priestess has, if neces
sary as in savage countries, resumed her robe. 
8 Greek: "Io, Io, Io lAO Sabao. Lord Abrasax, Lord 
Meithras, Lord Phallus. Io Pan, Io Pan, Pan, Io Strong 
One, Io Immortal One, Io Divine One, Io lAO. Hail, 
Phallus; hail, All-Devourer; hail, All-Begetter. Holy, 
holy, holy lAO." 
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THE MOON 

D-n: Lady of night, that, turning ever about 
us, art now visible and now invisible in thy sea
son, be Thou favorable to hunters and lovers, 
and to all that toil upon the earth, and all mari
ners upon the sea. 

ALL: So may it be. 

THEYONI 

D-n: LADY secret and most sacred, giver and 
receiver of joy, gate of life and love, be Thou 
ever ready, Thou and thine handmaiden, in 
thine office of gladness. 

ALL: So may it be. 

THE LION-SERPENT9 

D-n: Lord of Life and Joy, that art the might 
of humanity, that art the essence of every true 
god that is upon the surface of the Earth, con
tinuing knowledge from generation unto gener
ation, Thou adored of us upon heaths and in 
woods, on mountains and in caves, openly in the 
marketplaces and secretly in the chambers of 
our houses, in temples of gold and ivory and 
marble as in these other temples of our bodies! 
We worthily commemorate them worthy that 
did of old adore Thee and manifest thy GLORY 

unto the world: 
Krishna, 10 Thoth, Mosheh, Lao-tze, Gauta

ma, Dionysus, Mohammed, and To Mega Ther
ion. With these also: Hermes, Chiram, Horus, 
and Melchizedek; Apollonius of Tyana, Bardai
san, and Hippolytus that transmitted the Light 
of the Gnosis to us their successors and heirs; 
Dante, Michelangelo, and Leonardo da Vinci; 
Raymond Lolly, Nicholas Flamel, Robert 
Fludd, and Paracelsus who labored in the Work 
of the Sun; Prince Rakoczy le Comte de St. 
Germain, Dr. John Dee, "Christian Rosen
creutz," Michael Maier, and Thomas Vaughan 
who upraised the Rosy Cross; Giordano Bruno, 
Miguel de Molinos, Richard Maurice Boeke, 
and Swami Vivekananda; Dr. Paul Foster Case, 
Dr. Israel Regardie, Dr. William Wynn West-

9 At each name Deacon signs X with thumb between 

index and medius. 
10 This (reduced from the full list) is the list that would 
be employed at most celebrations of the Mass. 

cott, George Cecil Jones, Edward Alexander 
Crowley, and Karl Johannes Germer-

0 Sons of the Lion and the Snake! we wor
thily commemorate them worthy that were and 
are and are to come. May their Essence be here 
present, potent, puissant, and paternal to per
fect this feast! 

ALL: So may it be. 

THEEARTH11 

D-n: Mother of Fertility on whose breast 
lieth water, whose cheek is caressed by air, and 
in whose heart is the Sun's fire, womb of all life, 
recurring grace of seasons, answer favorably 
the prayer of labor, and to pastors and hus
bandmen be thou propitious. With love we 
honor them that did of old adore Thee and ma
nifest thy VICTORY unto the world: 

Shekinah, Shakti, Sophia, Athena, Iymma, 
Isis, and He Kokkine Gune. With these also: 
Sappho, Hypatia, Medea, Miriam, Fatimah, 
and Guenevere; Joan of Arc, Hildegard von 
Bingen, Caterina Benincasa, Teresa of Avila, 
Mother Teresa of Calcutta, and Rebecca Cox 
Jackson, who bore the labarum of Light 
through the darkness. And these also: Eva von 
Buttlar, Helena Petrovna Blavatsky, Ida Crad
dock, Anandamoyi Ma, and Vivian Godfrey 
Barcynski; "Anna Sprengel," Florence Farr, 
Violet Firth, and Ann Davies, who nurtured a 
Golden Dawn; Rose Edith Crowley, Leah Hir
sig, Sarah Jane Wolfe, and Phyllis Evelina 
Seckler-

0 Boundless ecstasy of the Naught, who ga
thereth the Blood of all saints into thy Cup! 
With all thy Daughters of the Sangrayle, we 
honor and love Her that is above, within, and 
about us. May thine Essence be here measure
less, mystical, mysterious, and maternal to ma
nifest this feast. 

ALL: So may it be. 

THE PRINCIPLES 

D-n: Mysterious Energy, triform! Mysteri
ous Matter, in fourfold and sevenfold division, 
the interplay of which things weave the dance 

11 
At each name Deacon signs 0 with thumb between 

index and medius. 



of the Veil of Life upon the Face of the Spirit! 
Let there be Harmony and Beauty in your mys
tic loves, that in us may be health and wealth 
and strength and divine pleasure according to 
the Law of Liberty. Let each pursue his or her 
Will in strength, rejoicing in that Way which is 
the course of a Star blazing forever among the 

joyous company of Heaven. 

ALL: So may it be. 

BIRTH 

D-n: Be the hour auspicious, and the gate of 
life open in peace and in well being, so that she 
that beareth children may rejoice, and the babe 
catch life with both hands. 

ALL: So may it be. 

MARRIAGE 

D-n: Upon all that this day unite with love 

under will let fall success. May strength and 
skill unite to bring forth ecstasy, and beauty 
answer beauty. 

ALL: So may it be. 

DEATH 

D-n: Term of all that liveth, whose name is 

Death and inscrutable, be favorable unto us in 
thine hour. 

ALL: So may it be. 

THE END 

D-n: Unto them from whose eyes the veil of 

physical life hath fallen, may there be granted 
the accomplishment of their true Wills; wheth
er they will absorption in the Infmite, or to be 
united with their chosen and preferred, or to be 
in contemplation, or to be at peace, or to 
achieve the labor and heroism of incarnation on 
this planet or another, or in any Star, or aught 
else, unto them may there be granted the ac
complishment of their wills; yea, the accom
plishment of their wills. AOM. AOM. AOM. 

ALL: So may it be. 

RituallO: Establishing the Law ofThelema 167 

ALL sit. PRIEST rises and reclaims lance. 
PRIESTESS takes up grail in right hand and paten in 
left hand. DEACON and CHILDREN attend PRIEST 
and PRIESTESS, ready to hold any appropriate im
plement as may be necessary. 

The Consecration 
of the Elements 

P-s: Holds paten and grail close together, be
fore PRIEST. 

P-t: Makes the five crosses 
�1 

�2 �3 on paten and grail; 
�4 on grail alone; �5 on paten alone. 

P-t: (Towards the host:) Life manifest upon 

earth, fruit of labor, sustenance of endeavor, 
thus be thou nourishment of the Spirit! (He 

touches host with lance.) 
By the virtue of the Rod 
Be this bread the Body of God! 

P-t: (Hands lance to DEACON. Takes host in 

both hands and says:) ToOTo �OTt TO cr6J.ta JJOU.12 

(He kneels, adores, rises, turns, shows host to 

CONGREGATION, turns, returns host to PRIESTESS, 

and adores. Reclaims lance.) 

P-t: (Towards the grail:) Vehicle of joy upon 

earth, solace of labor, inspiration of endeavor, 
thus be thou ecstasy of the Spirit! (He touches 
grail with lance.) 

By the virtue of the Rod 
Be this wine the Blood of God! 

P-t: (Hands lance to DEACON. Takes grail in 

both hands and says:) ToOTo �OTt TO 1TOT�ptov 
TOU aiJJaT6c; JJOU.13 (He kneels, adores, rises, 

turns, shows grail to CONGREGATION, turns, re
turns grail to PRIESTESS, and adores. Reclaims 
lance.) 

P-t: For this is the Covenant of Resurrection. 

P-s: Separates hands to hold paten and grail 
more outward, as before. 

12 
Greek: "This is my body." 

13 Greek: "This is the cup of my blood." 
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P-t: (Makes the five crosses on PRIESTESS:) 
Accept, 0 Lord, this sacrifice of life and joy, 

true warrants of the Covenant of Resurrection. 

P-t: (Offers lance to PRIESTESS, who kisses it. 
He then touches her upon the Sun center, then 
upon the Mars center. Pause. He then flings out his 
arms upward, as comprehending the whole shrine, 
and says:) Let this offering be borne upon the 

waves of .!Ethyr to our Lord and Father the 
Sun that travelleth over the Heavens in his 

name 1l1. 

P-t: Closes his hands, kisses PRIESTESS be
tween the breasts, and makes three great crosses � 
over (1) the paten, (2) the grail, and (3) himself. 

He strikes his breast. 

ALL: Strike their breasts in echo, led by DEA
CON. 

P-t: Hear ye all, saints of the true church of 

old time now essentially present, that of ye we 

claim heirship, with ye we claim communion, 
from ye we claim benediction in the N arne of 

lAO. 

P-s: Brings paten and grail together again. 

P-t: Makes three crosses on paten and grail to
gether. 

P-t: Hands lance to DEACON. Uncovers grail, 
genuflects, and takes grail in his left hand and host 
in his right. With host, makes the five crosses on 
grail: 

it. 

�1 
�2 �3 

�4 �5 

PRIEST elevates grail with host elevated above 

DEACON strikes the Bell. 

P-t: '1\yt�, &yt�, &ytoc; 'IA0.14 (He replac
es host, covers and replaces grail, and adores. Rec
laims lance.) 

14 Greek: "Holy, holy, holy lAO." 

The Anthem 

P-t: Thou who art I, beyond all I am, 

Who hast no nature, and no name, 
Who art, when all but Thou are gone, 

Thou, center and secret of the Sun, 
Thou, hidden spring of all things known 
And unknown, Thou aloof, alone, 
Thou, the true fire within the reed 
Brooding and breeding, source and seed 

Of life, love, liberty, and light, 
Thou beyond speech and beyond sight, 
Thee I invoke, my faint fresh fire 
Kindling as mine intents aspire. 
Thee I invoke, abiding one, 

Thee, center and secret of the Sun, 
And that most holy mystery 
Of which the vehicle am I. 
Appear, most awful and most mild, 
As it is lawful, in thy child! 

CHORUS. For of the Father and the Son 

The Holy Spirit is the norm; 

Male-female, quintessential, one, 
Man-BEING veiled in woman-FORM. 

Glory and worship in the highest, 
Thou Dove, mankind that deifiest, 
Being that race, most royally run 
To spring sunshine through winter storm. 
Glory and worship be to Thee, 

Sap of the world-ash, wonder-tree! 

FIRST SEMICHORUS. MEN. Glory to Thee from 

gilded tomb! 
SECOND SEMICHORUS. WOMEN. Glory to Thee 

from waiting womb! 
MEN. Glory to Thee from earth unploughed! 
WOMEN. Glory to Thee from virgin vowed! 
MEN. Glory to Thee, true Unity 

Of the eternal Trinity! 
WOMEN. Glory to Thee, thou sire and dam 

And Self of I am that I am! 
MEN. Glory to Thee, beyond all term, 

Thy spring of sperm, thy seed and germ! 
WOMEN. Glory to Thee, eternal Sun, 

Thou One in Three, Thou Three in One! 
CHORUS. Glory and worship unto Thee, 

Sap of the world-ash, wonder-tree! 



The M!lstic Marriaae and 
Consummation of the Elements 

P-t: (Takes paten between index and medius of 
right hand.) Lord most secret, bless this spiritual 

food unto our bodies, bestowing upon us health 

and wealth and strength and joy and peace, and 
that fulfillment of will and of love under will 

that is perpetual happiness. 

P-t: Makes ffi with paten and kisses it. Returns 
it to PRIESTESS, who sets it down on the altar at 
her left. PRIEST uncovers grail, genuflects, rises. 

P-s: Receives lance from PRIEST in her left 
hand. 

P-t: Takes host, and breaks it over grail. Rep
laces right-hand portion in paten. Breaks off a par
ticle of left hand portion. 

P-t: ToOTO fOTl TO anep�a �ou. '0 n<XTE:p 
fOTl v o Yl� 5(a TO TTVE:�a aytov •15 AOM. 
AOM. AOM. (Replaces left-hand part of host on 

paten.) 

P-s: While holding grail with her right hand, 
she extends lance point with her left hand to re
ceive the particle, which PRIEST places thereon. 

P-t: Clasps lance in his right hand and grail in 
his left. 

P-t & P-s: Together they depress lance point in 
grail, and say: 'PtA1F.16 

P-t: Reclaims lance. 
P-s: Covers grail, then holds it before her, its 

mouth just below her solar plexus. 

P-t: Genuflects, rises, bows, rises, joins hands, 
strikes his breast. 

P-t: 0 Lion and 0 Serpent that destroy the 

destroyer, be mighty among us. 
0 Lion and 0 Serpent that destroy the de

stroyer, be mighty among us. 
0 Lion and 0 Serpent that destroy the de

stroyer, be mighty among us. 

15 Greek: "This is my seed. The Father is the Son by 
[virtue of] the Holy Spirit." 
16 Pronounced, Hriliu. 

RituallO: Establishing the Law ofThelema 169 

P-s: Sets grail down to her left. 

P-t: Hands lance to PRIESTESS. Joins hands 
briefly upon PRIESTESS' breast, then reclaims 
lance. He turns to CONGREGATION, lowers and 
raises lance, then makes ffi upon them with lance. 

P-t: "Do what thou wilt shaD be the whole of 

the Law." 

All: "Love is the law, love under will." 

P-t: Lowers lance (while holding it vertically), 
and turns to face PRIESTESS. 

P-s: Receives lance in her right hand. With her 
left hand, she offers the paten. 

P-t: Kneels. 

P-t: In my mouth be the essence of the life of 
the Sun! (Takes host with the right hand, makes ffi 

with it on the paten, and consumes it. Silence.) 

P-s: Sets down paten. Uncovers and offers the 
grail, as before. 

P-t: In my mouth be the essence of the joy of 
the earth! (Takes grail, makes ffi on PRIESTESS 
with it, drains it, returns it to PRIESTESS. Silence.) 

P-s: Sets down and covers grail. 

P-t: (Rises, reclaims the lance, and turns to the 
CONGREGATION.) There is no part of me that is 

not of the Gods. (Pause; then steps aside toward 
the south.) 

Those of the CONGREGATION who intend to 
communicate having signified their intention (and, 
generally, none other should be present), a whole 
Cake of Light, and a whole vessel of wine, have 
been prepared for each and placed behind the veil 

near the High Altar before the start. The DEACON 
marshals them. Each advances, one-by-one, to 
stand before PRIESTESS immediately west of the 
line of the veil. The CHILDREN offer them the 
Elements. 

Each member of the CONGREGATION consumes 
the Elements as did the PRIEST (but in silence), 
then crosses the arms over his or her own breast 
and, facing PRIESTESS, says: "There is no part of 

me that is not of the Gods." 
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After all members of the CONGREGATION have 
communicated, the DEACON communicates, then 
the FIRE CHILD, then the WATER CHILD. 

P-t: When all have finished, closes the Sanctu

ary within the veil. With the lance he makes ffi on 
the people thrice, thus: 

� The LORD bless you. 
� The LORD enlighten your minds and com

fort your hearts and sustain your bodies. 
� The LORD bring you to the accomplish

ment of your True Wills, the Great Work, the 

Summum Bonum, True Wisdom, and Perfect 
Happiness. 

PRIEST goes out, DEACON and CHILDREN fol
lowing, into the tomb of the West. 



APPENDIX 

Some Standard Techniques 



172 7761h.: Tables of Correspondences for Practical Ceremonial 



APPENDIX 173 

The Sii!ns of the Grades 

The following signs, while having particular meanings for their respective grades, are also broad
ly useful for various magical purposes. They are given here as most generally used within 

A:.A: . .  Other orders might use substantially the same signs with small variations distinctive to 
their Mystery. 

0°=0° Sign of the Enterer: Draw both hands back along either side of the head at eye level, 
fingers together and the palms downward. Take a short pace with the left foot then 
thrust both arms out horizontally to their full extent, the body inclining forward. 

Sign of Silence: Step back so that the feet are together, the body upright, both 
arms at the side, and raise the forefinger (or, as some say, the thumb) to the lips. 

1 °= 10° Sign of Earth: Take a short step with the left foot, and then a further one with the 
right foot. Stretch out the right arm, upwards and forwards, at a 45° angle, hand ex
tended in salute, the left hand falling downwards and backwards. 

2°=9° Sign of Air: Stretch both arms upwards and outwards, the elbows bent at right angles, 
the hands bent back, the palms upwards as if supporting a weight. 

3°=8° Sign of Water: Raise the arms until the elbows are on a level with the shoulders. 
Bring the hands across the chest, touching the thumbs and tips of the forefingers so as 
to form a triangle, apex downward Cv). 

4 °=7° Sign of Fire: Raise the arms above the head. Join the hands, so that the tips of the two 
index fingers and two thumbs meet, formulating a triangle ( �) before the forehead. 

Portal Sign of the Opening of the Veil: Extend the hands in front of you, together and at 
heart level, then separate them as if rending asunder a veil or curtain. 

Sign of the Closing of the Veil: Bring the hands together again as if closing the 
veil, then let them fall to the side. 

5°=6° Sign of Osiris Slain: Extend the arms in the form of a cross, the feet together. (The 
body roughly forms an equal-armed cross.) 

Sign of Isis Mourning: Raise the right arm to point upward, keeping the elbow 
square (the upper arm horizontal). Lower the left forearm to point downward (the up
per arm, again, being horizontal). Tum the head to the left. Raise the right lower leg to 
extend out to the right at a right angle. (The body forms a svastika.) 

Sign of Typhon (or Set Triumphant): Raise the arms upward and slightly out
ward, separated at an angle of 60° to each other, the head thrown back. 
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Sign of Osiris Risen: Cross the arms over the breast, right over left, intersecting 
at approximately the heart, the finger tips touching the shoulders. 

6°=5° Sign of Puer (or of Khem or Mentu): Stand with the feet together. Raise the right 
hand (the thumb extended at right angles to the fingers), the forearm vertical at a right 
angle with the horizontal upper arm. Rest the left hand, the thumb extended forward 
and the fingers clenched, at the genitals. 

7°=4° Sign of Vir (or of Pan or Bacchus): Stand with the feet together. Hold the hands at 

the temples, with clenched fingers and with thumbs thrust out forward, the head 
bowed and pushed out. 

B of A Sign of Puella: Stand with the feet together, head bowed, left hand shielding the gen

itals, right hand shielding the breast. 
Sign of Mulier (or Isis in Welcome, or Baphomet): Stand with the feet widely 

separated, the arms raised as if to suggest a crescent, the head thrown back. 

8°=3° Sign of Mater Triumphans (or Isis Rejoicing): Stand with the feet together, the left 
arm curved as if to support an infant, the thumb and index finger of the right hand 
pinching the nipple of the left breast as if in offering. 
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The Middle Pillar Ritual 

NOTE: From the time Israel Regardie first published the Middle Pillar Ritual in his simi
larly titled book, this technique has evolved many variants. Within Temple of Thelema, 
for example, three specific forms and half a dozen special-purpose variants are taught, 
depending on the stage of training and the purpose of the magick. The version provided 
below is a new presentation of the original form of the ritual. 

The Centers are: 

1. Kether. Crown center. A few inches above the crown of the head. Diameter 3"-5" 
(but with your attention especially on its exact center). Color white brilliance. 

2. Daath. Throat center. Exterior to (in front of) the physical throat. Diameter 3". Color 
gray-white. 

3. Tiphereth. Heart center. Mid-chest (mid-sternum), half the sphere exterior to the 
chest and half within. Diameter 3"-5". Color yellow gold. 

4. Yesod. Genital center. Approximately half of this sphere is exterior to the physical 
body and half interior. Diameter 3"-5". Color violet. 

5. Malkuth. Grounding center. At the feet. The center of the sphere is between the in
steps- one hemisphere is above the floor, the other beneath. Diameter 3"-5". Color 
citrine, olive, russet, and black. 

The Ritual 

0. Facing east, stand upright, with both arms at your side. Make sure that your back and neck 
are erect, and your feet together (i.e., touching). Establish a pattern of easy, rhythmic breathing. 

1. Visualize a bright, intense, radiant sphere of brilliant white light at the Crown center. 

Charge this center by intoning Eheieh (i1"i1�) three times. Hear and feel the vibration of the 

Name coming from the very center of the sphere. (This instruction applies to all five centers.) 

2. After the Crown center is thus firmly established and energized, visualize a shaft of white 
light descending to form a similar globe of gray-white light at the Throat center. Charge this by 

intoning Yod Heh Vav Heh Elohim (Cl"i1�� i11i1") three times. 

3. Visualize the shaft of white light descending from the Throat center to form a similar 

sphere of bright yellow-gold light at the Heart center. Intone lAO (lAO= lJ�") thrice. 

4. After mentally verifying and reaffirming that the visualizations are maintained for all of the 
previous steps, see a shaft of white light descend from the Heart center to the Genital center to 

form a sphere of violet light. Intone Shaddai El Chai ("n �� "1ID) three times. 
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5. Again review the visualizations of all preceding steps. Then observe a shaft of white light 
descend to the Grounding center where it forms a globe of citrine, olive, russet, and black 

light. Intone Adonai ha-Eretz (f1�il "�J1�) three times. 

6. Return your awareness to the Crown center. This time, vibrating each Name only once, 
move through the series more quickly. As you do this, feel the clear flowing of the current 
through the planes as well as through the centers of light. 

7. Pause to see the five fully aroused centers. 
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The Lesser Ritual of the Pentai!ram 

The Qabalistic Cross 

Face east. Become relaxed. Regularize and deepen your breathing. Fill your aura with light 
and love. Hold your dagger or sword (if you are using one) with the point upward in your left 
hand, leaving the right hand free for the following actions: 

1. Touching your forehead with your right forefinger, intone: 

As you vibrate this, see a blazing sphere of white brilliance a few 
inches above your head. This is the Kether center. 

2. Touching your breast, intone:1 
................................•.............• 

As you lower your hand, see a shaft of white light descend from the 
Kether center to your heart. 

3. Touching your genitals, intone: ............................................ .. 

See the shaft of light descend from the heart to your feet. 

4. Touching your right shoulder, intone: ................................... . 

5. Touching your left shoulder, intone: .................................... .. 

As your hand moves from your right shoulder to your left shoulder, 
visualize a shaft of white light following the motion of the hand, 
forming the horizontal shaft of a Cross of Light. 

6. Clasp your hands upon your breast, keeping the fingers open 
so that the fingers and thumb make five crosses; and hold 
your magical implement by the hilt between the palms, 
point upward; then intone: .................................................... . 

Direct your attention to the center point of the Cross of Light, near 
your heart. From this point, feel yourself expand to vast proportions. 

7. INTONE: ............................................................................... . 

1 Non-Thelemites likely will want to exclude Step 2. 

ATTAH 

(il�t$, atTA) 

AIWASS 

(lJ.�ll, a'eeWAZ) 

MALKUTH 

(n�::>��, mal-KHOOTH) 

VE-GEBURAH 

(i1'J�::::l�1, ve-g'booRA) 

VE-GEDULAH 

(i17�1�1, ve-g'dooLA) 

LE-OLAHM 

(C7il'1�, le-o LAM) 

AMEN 

(l�t$, aMAN) 
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The Pentasrams & Divine Names 

In the illustration below is shown how to draw the pentagram. The INVOKING PENTAGRAM be
gins with a downward stroke commencing at the top point and moving toward the lower left 
point. The BANISHING PENTAGRAM begins at the lower left point with an upward stroke, toward 
the top point. Take great care to close the pentagram at its starting point. 

lnvokins 

8. Facing east, trace a pentagram in the air before you, 
with the point of your magical implement, in elec
tric blue flame. Point your implement toward the 

center of the pentagram. Intone: .............................. . 

9. Tum south, holding your arm extended so as to 
trace a line from the center of the first pentagram to 
the point which will be the center of a pentagram in 
the south. Mentally see a line of electric blue fire 
traced by your implement. Facing south, trace 
another pentagram, point your implement toward its 
center, and intone: .................................................... . 

10. Tum to the west, holding the implement extended 
as before, repeating the visualization of the line of 
blue flame. At the west, trace the pentagram, etc. 
Intone: ...................................................................... . 

11. Move to the north and repeat with a fourth penta-
gram. Intone the sentence: ....................................... . 

12. Return to the east, tracing the line as before until it 
reaches the central point of the first pentagram and 
thus completes the circle. 

Banish ins 

YODHEH VAV HEH 

(:rt:1:i1:\ YOD HA VAV HA) 

ADONAI 

e)·1�, adoNAI) 

EHEIEH 

(i1 .. �i1�, ehe YE) 

ATTAH (i1��' atTA) 
GI BBOR (1i::l�, giBOR) 

LE-OLAM (c?il1�, le'oLAM) 

ADONAI e)·1�, adoNAI) 
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lnvokins the Archansels 

13. Face east. Extend your arms at full length on either side, so that your body and arms form 
a cross. Hold your implement point upward in your right hand. Intone the following: 

Before me, RAPILEL (���J, rafa-AL). 

Behind me, GABRIEL(��.,"}��, gabree-AL). 

On my right hand, MIKHJEL (���.,�, meeKHa-AL). 

On my left hand, URIEL (��.,"}��' ooree-AL). 

For about me flames the Pentagram, 
And in the Column shines the six-rayed star. 

Visualize these four archangels as huge, robed, winged figures, adorned with the colors and 
emblems of their functions, standing facing you at the quarters specified. 

The Qabalistic Cross 

14. Repeat the formula of the Qabalistic Cross. 

Notes 

Although small variations appear in published 
versions of this ritual, the differences are small. 

One difference between the above version and 
nearly all other published versions is in the fourth 
God-Name. Most copies give :N:"':l:N, or 
A.G.L.A., as if it were the actual Name to be vi
brated. It is not. It is a blind, advertent or inadver
tent. A.G.L.A. is an abbreviation (or notariqon, in 
Qabalistic jargon) commonly used, from Medieval 
times forward, for the phrase Attah gibbor le-o/am 
Adonai ("Thou art mighty, forever and ever, 0 
Lord"). When performing the Pentagram ritual, the 
full phrase should be pronounced, not the abbrevi
ation. Adonai, translated "Lord," is, among cere
monial magicians, a common way of addressing 
the Holy Guardian Angel. This phrase, Attah gib
bor le-o/am Adonai, is thus a recognition of the 

illimitable strength of the Holy Guardian Angel in 
all the aspects of one's life. 

Both the banishing and invoking versions of 
the Lesser Ritual of the Pentagram are drawn in 
"electric blue" light. This is a traditional instruc
tion that we endorse. 

The Lesser Ritual of the Pentagram can be cus
tomized to invoke or banish a particular Element 
with a change of visualized color and intention. 
We recommend visualizing the King Scale color 
of the Element as the background, with the penta
grams and circle drawn in vibrant flame of the op
tical complement. Thus, for example, an Air pen
tagram (invoking or banishing) would be drawn in 
violet flame on a yellow background (yellow be
ing the King Scale color ofN, Air). 



180 776lf2: Tables of Correspondences for Practical Ceremonial 

The Lesser Ritual of the Hexa!!ram 

The Anal�sis of the Ke� Word 

1. Face east. Become relaxed. Regularize and deepen your breathing. Stand upright, your feet 
together, and your arms at your sides. Fill your aura with light and love. Raise the right arm, bent 
at the elbow, so that the right hand, holding the wand or other implement upright, is at the me

dian line of the body. 
2. Then say: 

I.N.R.I. 
Y od, Nun, Resh, Yod. 

Virgo, Isis, Mighty Mother. 
Scorpio, Apophis, Destroyer. 

Sol, Osiris, Slain and Risen. 
Isis, Apophis, Osiris, lAO. 

3. Assume the Sign of Osiris Slain, and say: The Sign of Osiris Slain. 
(N.B. For all of these signs, see, "The Signs of the Grades," p. 173. All signs for this Hexagram 
Ritual are listed as 5°=6°.) 

4. Assume the Sign of Isis Mourning, and say: The Sign of the Mourning of Isis. 

5. Assume the Sign of Typhon, and say: The Sign of Apophis and Typhon. 
6. Assume the Sign of Osiris Risen, and say: The Sign of Osiris Risen. 

7. Extend the arms again as in the Sign of Osiris Slain, then cross them again as in the Sign of 
Osiris Risen, and say: L. V .X., Lux, the Light of the Cross. 

8. Facing east, trace the Hexagram of Air before you, in 
yellow-gold flame. Touch, with the point of your im
plement, the center of the common baseline of the two 
triangles, and intone: 

1n� 1n11r.Jn 1n111n., w�, 1n11n� w�, 1n� 

pronounced: Echad, rosh ache 'dutho, rosh yichudutho, 

t 'muratho echad ("One, the Beginning of His Unity, the 
Beginning of His Uniqueness, His Permutation One").2 

9. Turn, or move, to the south, tracing a line from the cen
ter of the first hexagram. In the south, trace the Hexa
gram of Fire. Touch, with your implement, the center of 
the base line of the upper triangle, and intone 
:�:n:"�:1:�:1:� (i.e., the full phrase given above). 

2 See the notes at the end of this ritual for an explanation of this 
chant. It is usually abbreviated :�:n:"�:1:�:1:�, that is, 
A.R.A.R.I.T .A . 

o .. 

LV 

"' 
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10. Continue to the west, and trace in that quarter the Hexa
gram of Water. Touch, with your implement, the point 

joining the two triangles, and intone :�:n:�:1:�:1:�. 

11. Continue round to the north, and trace the Hexagram of 
Earth in that quarter. Touch, with your implement, the 
center of the hexagram, and intone :�:n:�:1:�:1:�. 

12. Continue back to the east, completing the connecting circle. 
13. Repeat the Analysis of the Key Word (steps 1-7 above). 

Notes 

This version of the Lesser Ritual of the Hexa
gram is the version handed down by most authors 
from Golden Dawn roots - but with two (perhaps 
inadvertent) blinds removed. 

The first 'blind' involves the directions in 
which the hexagrams are traced. Most published 
versions use the Macrocosmic scheme of the Ele
ments (Fire, in the east, Water in the north, etc.). 
This was never intended to be used except within 
the Vault of the Adepts (a special seven-sided init
iatory chamber used in advanced ceremonies). 
Outside of such a context (in the more usual situa
tion), the same Microcosmic scheme was used as 
in the Lesser Pentagram Ritual. This is what we 
have given here. 

The second blind involves a notariqon, just as 

in the Pentagram Ritual. When published scripts of 
this ritual say to vibrate A.R.A.R.I.T.A., that is an 
abbreviation for the Hebrew phrase, Echad, rosh 
ache 'dutho, rosh yichudutho, t 'muratho echad. 
This may not be as critical as in the Pentagram 
ritual because Ararita, at least, is resonant (due to 
all of the vowels and Rs together), in comparison 
to the angular, hard-edged, terse Agla. Also, 

A.R.A.R.I.T.A. is not as numerically (geometrical
ly) locked into the hexagram as A.G.L.A. (i.e., the 
whole phrase) is to the pentagram. 

The Analysis of the Key Word (Steps 1-7) 
Because this formulation is based on the exact 

"resurrection" myth of Osiris that Thelema rejects 
(considering it outdated), most Thelemic magi
cians reject this formula. This creates a problem 
for which there are various solutions. 

First, we should place the original Analysis in 
its historic and magical context. In the original 
Golden Dawn, a member would first hear this 
Analysis in the moments after the dramatic and 
magical climax of his or her initiation into the 5=6 
(Adeptus Minor) grade. In most cases, there would 
be no realistic way to separate the Analysis from 
the sense memory of this precious moment. There
after, anytime the Adept performed the Hexagram 
Ritual, there would be some measure of return to 
that exact moment in time and its chrism. 

This effect was lost when the Hexagram Ritual 
was published in 1909 and people began perform
ing it at an early stage. (Of course, if they were 
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never going to pass through a Golden Dawn type 
of initiatory system, then nothing was lost.) 

Temple of Thelema does not use the above 
form of the. ritual. The main reason is that it does 
not conform to the underlying myth, or archetypal 
pattern, on which our work is based. But a second
ary advantage is that we have recovered the effect 
just mentioned. A member first hears our formula
tion of the Analysis of the Key Word just mo
ments after the dramatic and magical climax of 
their 5° (Adeptus) initiation. For this reason - to 
preserve an aspirant's "virginity" at a precious, 
beatific moment- we do not disclose it publically. 

However, this demonstrates one solution for 
those who do not resonate to the Osirian "slain
and-risen" formula given above: Write a new one. 

Another solution is to use the Qabalistic 
Cross instead of the Analysis of the Key Word. 
The Qabalistic Cross was given previously as the 
opening and closing parts of the Lesser Ritual of 
the Pentagram. It is entirely efficacious for the 
basic magical purposes of the Hexagram Ritual. In 
fact, we have recommended it for those occasions 
when a First Order member (someone not yet ad
mitted to our Second Order formula) needs to per
form the Hexagram Ritual for some purpose. 

In fact, the Qabalistic Cross was an important 
part of the original form of the Hexagram Ritual as 
taught by the founders of the Golden Dawn. The 
original form was not symmetrical like the Penta-

gram Ritual. That is, it did not use the same forms 
for its beginning and ending. Instead, as first 
taught, the Hexagram Ritual was as follows: 

1. Qabalistic Cross 
2. Draw and charge the Hexagrams (steps 8-

11 above) 
3. Analysis of the Key Word 

This ritual pattern produces a very different effect! 
Rather than attempt to describe the difference, we 
leave it to the magician to experiment. 

A further approach, for those who generally 
reject the above Osiris formula as outdated, is to 
use this traditional formula anyway. It still arti
culates a particular stage of individual evolution, 
and therefore can be useful. Its dramatic presenta
tion of sequential psychological states of death (or 
resignation), grief, rage, and acceptance (or re
lease) can be especially effective during times of 
change or transition. 

Invoking & Banishing Hexagram Rituals 
The Lesser Banishing Ritual of the Hexagram 

is identical to the foregoing invoking ritual, but the 
direction of drawing the hexagrams is reversed. 
The formula is consistent: Invoking hexagrams 
are traced clockwise from the initial point (see the 
arrows in the illustrations above). Banishing hex
agrams are traced counterclockwise. 
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The Greater Ritual of the Hexai!ram 

The Greater Ritual of the Hexagram is not a 
single ritual. It is, rather, a series of related formu
lae that can be applied in various ways. However, 
there is a straightforward ritual that can be derived 
from these formulae, and we give this below. 

The purpose of the Greater Hexagram Ritu
al is to invoke or banish SPECIFIC planetary 
energies. Additionally, 

• The lunar hexagram (bottom point) is also 
used for Malkuth. 

• The lunar hexagram is also used for the 
North and South Lunar Nodes (Caput 
Draconis and Cauda Draconis ). 

• The Saturn Hexagram (top point) is also 
used for Chokmah and Kether (i.e., for all 
of the Supernals). 

• The planetary hexagrams are also for the 

zodiacal signs ruled by those planets; e.g., 
the Mercury hexagrams for invoking or 
banishing energies of Gemini and Virgo, 
signs that Mercury "rules." 

The attributes of the points of the hexagram are 
given in Col. 1301. The rule is consistent: All 

hexagrams start at the point corresponding to 
the selected planet. To invoke, start by going 
clockwise. To banish, start by going counter
clockwise. In each case, after drawing the first 
triangle, go to the OPPOSITE point and repeat 
with the second triangle. 

It sounds complicated, but it is easy in practice! 
Look at Col. 103 1 (the only hexagram form used 
in the Greater Ritual) as we walk through a couple 
of examples. 

To invoke Jupiter, start at the Jupiter point (the 
upper right point - look at Col. 1301) and trace 
clockwise to the points of the Moon, then Mars, 
then back to Jupiter. Then lift your implement (as 
if lifting your pen off a sheet of paper so that it 
will stop writing) and start at the opposite point to 
Jupiter, which is the Mercury point. From there, 
trace the second triangle from Mercury to Saturn 
to Venus, and then back to Mercury. 

To banish Jupiter, you go the opposite direc
tion: First, Jupiter to Mars to Moon (then back to 
Jupiter); then Mercury to Venus to Saturn (and 
back to Mercury). 

Since the Sun is in the center of the hexagram, 
rather than at one of his points, the Golden Dawn 
used a complicated approach for banishing and 
invoking the Sun. In Temple of Thelema, we have 
simplified this by using the Unicursa1 Hexagram 
(Col. 1302) for the Sun. But the rules remain the 
same! Notice that the solar point is at the top. So, 
starting at that point, go clockwise (the solar direc
tion) to invoke: This reinforces the masculine or 
yang idea of the Sun by travelling to Fire then Air, 
before complementing with Moon, Water, and 
Earth (then returning to the Sun). To banish, start 
at the same point (top) and go in the opposite di
rection (initially toward the Earth point). 

When invoking a specific principle, we rec
ommend drawing against a background of the col
or of the principle, and tracing the hexagram in the 
complementary color. For example, Mercury (as 

Beth, ::J) is yellow in the King Scale. Therefore, 

hexagrams intended to invoke or banish Mercury 
would be drawn on a yellow background in violet 
light. However, if the Mercury hexagram were 
being used to invoke Gemini, then you would use 

(for Zayin, l) an orange background and trace the 

hexagram in blue light; or for Virgo, you would 

use (for Yod, "�) a yellow-green background while 

tracing the hexagram in red-violet light. 
Solar hexagrams, though, are traced in brilliant 

metallic gold light. 

The Unicursal Hexagram also may be used for 
the Moon, as an alternative approach. Lunar un
icursal hexagrams are traced in brilliant silver. The 
rule is a little different. Beginning at the lowest 
point (corresponding to the Moon), go counter
clockwise (the lunar direction) to invoke, thus 
passing through the feminine or yin factors of 
Moon, Water, and Earth before complementing 
and completing with Sun, Fire, and Air. This is the 
exact complement of the solar hexagram. To ban
ish, start at the Moon point and go clockwise. 
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In the Greater Hexagram Ritual, before vibrat

ing A.R.A.R.I.T.A. (that is, 1n� 1n11on 1n111n., 

tv�1 1n11n� tv�1 1n� ), you also vibrate the 
hierarchy of the planet or other principle. There 
is much flexibility in this. It should always include 
at least the Divine Name attributed to the planet 
(or other principle). We recommend using the 

names of both the God and archangel, in addition 
to A.R.A.R.I.T.A. That is the pattern given in the 
ritual outline below. However, for the final (fifth) 
hexagram, which most pointedly invokes the 
forces of the planet, we recommend you use the 
entire hierarchy of names down to the level 
(World) you intend to manifest the force. 

The Ritual 

1. Perform the Analysis of the Key Word. 3 

2. Trace the hexagrams in each quarter as in the Lesser Ritual, except you are to use the hex

agram of the planet you are invoking or banishing. Trace it using color as described previously. 
Trace the astrological symbol of the planet (or sign, etc.) in the center. Vibrate the corresponding 
Divine Name, archangel name, and A.R.A.R.I.T.A. 

Do this in all four quarters and then complete the circle to the east. 

3. Continue from the east to the place in your circle actually facing where the planet is in the 
sky at that moment. Draw a fifth hexagram, larger than the others, and vibrate the entire hier
archy of names down to the plane you are working, and then A.R.A.R.I. T .A. 4 

4. Continue round the circle from that point, returning to the east. 

5. Repeat the Analysis of the Key Word. 

3 Or alternative as discussed in the Notes to the Lesser Hexagram Ritual. 
4 For example, if you are doing a Jupiter working down to the level of physical manifestation, you want the hier
archy down to Assiah. Thus, you would vibrate El (for Atziluth), Tzadqiel (for Briah), Khasmalim (for Yetzirah), 
and Tzedek (for Assiah); and then the phrase we are abbreviating by the letters A.R.A.R.I.T.A. 



APPENDIX 185 

The Star RubY 

NOTE: Aleister Crowley wrote The Star Ruby as "a new and more elaborate version of 
the Banishing Ritual of the Pentagram. " The ritual text given below is based on the ver
sion included in Magick in Theory & Practice and has been fleshed out with supplemen
tal "stage directions" and other notes for clarity. 

0. Facing east (standing in the center), draw deep deep deep your breath, closing your mouth 

with your forefinger pressed against your lower lip; then, dashing down your hand with a great 
sweep back and out, expelling forcibly your breath, cry: 'A n6 n<ivTw<; K<XKOOalJ.LOVC><; ( iipo 

piintos, kiikodimonos ). 5 

1. With your forefinger, touch your forehead, and say l:o{ (soy), your genitals, and say '0 

<!>all£ (o fiilla), your right shoulder, and say 'Iaxup6<; (eskooros), and your left shoulder, and 

say EuxaptOT<><; (eukhiirestos); then clasp your hands, locking the fmgers, and cry lAO (e-ii-o). 

2. Advance to the east. Imagine strongly a pentagram, aright, on your forehead. Drawing 
your hands to your eyes6, fling the pentagram forth, making the Sign of the Enterer, and bellow 
E>11ptov (Therion)1. Retire your hand in the Sign of Silence.8 

3. Go counter-clockwise to the north and repeat; but say Nut T (Nuit). 

4. Continue to the west and repeat; but whisperBaf3<XAov (Babalon). 

5. Continue to the south and repeat; but roar 'AOtT (Hadit) .. 

6. Completing the circle counter-clockwise to the east, retire to the center, then say: 

N. (giving the Sign ofPuer) 
0. (give the Sign of Vir) 
(With a brief pause, give the Sign of Puella) 

X. (give the Sign of Mulier) 
NOX- 'lw! nav! (eo Pan) 

(Give the Sign of Mater Triumphans.) 

5 Greek: "Away from here, evil spirits." 
6 I.e., to your forehead as if to seize the pentagram 
7 The Names at the four quarters correspond torr, 1, i1, and\ respectively; to Earth, Air, Water, and Fire; and to the 

Kerubic constellations Taurus, Aquarius, Scorpio, and Leo. The verbs "bellow, say, whisper, roar" are the sounds, 
respectively, of a bull, man, serpent, and lion; that is, they refer to the Kerubic powers of the four Elements. 
8 For all signs named in this ritual, see "The Signs of the Grades," page 173. 
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7. Extend your arms in the form of a Tau (cross), and say low but clear: Op6 JlOU 'IYrrEr, 
omao JlOU TEAET APXAI, lm 5E:�ui l:YNOXEl:, lnaptOTE:pa MIMONOl:. <I>AiyEt yap 
TTE:pl JlOU 6 aOT�p TWV TTEVTf Kat tv TT)l OT�Afl 6 OOT�p TWV f� EOTT)Kf (Pro moo, 
YOONGAS, opeso moo TELETARKH!, epe dexea SOONOKHAS, eparestera D!MONOS. Flegeh 
gar pere moo ho aster ton pentli, ki en te-e steleh, ho aster ton hex estekli).9 

8. Repeat the Cross Qabalistic, as above, and end as you began.10 

For comparison, here is the original text that was the basis of the prior elaboration. 

Facing East, in the centre, draw deep deep deep thy breath, closing thy mouth 
with thy right forefinger prest against thy lower lip. Then dashing down the hand 
with a great sweep back and out, expelling forcibly thy breath, cry: 'A no navTw<; 
KOK08at!J.OVO<;. 

With the same forefinger touch thy forehead, and say Ioi, thy member, and 

say '0 <l>aAAE, thy right shoulder, and say 'Icrxup6c;, thy left shoulder, and say 
EuxaptcrTo<;; then clasp thine hands, locking the fingers, and cry lAO. 

Advance to the East. Imagine strongly a Pentagram, aright, in thy forehead. 
Drawing the hands to the eyes, fling it forth, making the sign of Horus, and bel
low 8HPION. Retire thine hand in the sign ofHoor-paar-kraat. 

Go round to the North and repeat; but say NYIT. 
Go round to the West and repeat; but whisper BABAAON. 
Go round to the South and repeat; but roar 'At1IT. 

Completing the circle widdershins, retire to the centre, and raise thy voice in 
the Paian, with these words Iw nav, with the signs ofN.O.X. 

Extend the arms in the form of a Tau, and say low but clear: np6 !J.OU 
'IYrrEI, on(cro !J.OU TEAET APXAI, £ni 8E:�ta IYNOXEI, £nap(crTEpa 
t1AIMONOI. <DAEYEL yap TTEp l !J.OU 0 acrT�P TWV TTEVT£ Kai EV Tf)l crT�AEl 0 

acrT�P TWV £� EOTf)KL 
Repeat the Cross Qabalistic, as above, and end as thou didst begin. 

NOTE: A more advanced version of The Star Ruby, published in The Book of Lies, em
ployed different Divine Names and a different elemental scheme - the Macrocosmic 
scheme that descends the Elements, Fire to Earth, instead of ascending them, Earth to 
Fire. Otherwise it is essentially identical with the above. The alternate attributions are: 

East 
North 
West 
South 

cfl Fire 
rn.. Water 
= Air 
tf Earth 

Chaos 
Babalon 
Eros 
Psyche 

9 Greek: "Before me, lunges. Behind me, Teletarchai. On the right, Sunokhes. On the left, Daimonos. For about me 
flames the Pentagram, and in the column stands the Hexagram." 
10 That is, repeat Step 1 then repeat Step 0. 
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The Star SaPPhire 

NOTE: Aleister Crowley wrote The Star Sapphire as "the real and perfect Ritual of the 
Hexagram. " As The Star Ruby is only a banishing ritual, The Star Sapphire is only an in
voking ritual. The text given below is based on the original publication in The Book of 

Lies and has been paraphrased, fleshed out, and supplemented for clarity. 

1. Standing in the center of the circle or place of working, "armed with [your] Magick Rood 
(and provided with [your] mystic Rose)," perform the Analysis of the Key Word as taught in the 
Lesser Ritual of the Hexagram. 11 

2. Advance to the eastern edge of the circle. In golden light, draw an invoking Earth Hexa
gram, *. Vibrate, Pater et Mater unus deus Ararita. 

3. Carry the wand around to the south, tracing a horizontal circle of golden light. Again trace 
the invoking Earth Hexagram, but this time vibrating, Mater et Filius unus deus Ararita. 

4. Repeat in the west, but with the phrase, Filius et Filia unus deus Ararita. 

5. Repeat in the north, but with the phrase, Filia et Pater unus deus Ararita. 

6. Complete the tracing of the golden circle from north to east, and then return to the center 
of the circle, facing east. 

7. Trace the Mark of the Beast ®. Vibrate Ararita. 

8. Give the Sign of Set Triumphant(= the Sign of Apophis), extending your Will upward to
ward the Highest. Vibrate Ararita. 

9. Assume the Sign of Baphomet (= Mulier). Vibrate Ararita, rendering yourself Spirit
Receptive. (N.B. A certain result may be expected here.) 

10. Say: Omnia in Duos: Duo in Unum: Unus in Nihil: Hree nee Quatuor nee Omnia nee 

Duo nee Unus nee Nibil Sunt. Gloria Patri et Matri et Filio et Filire et Spiritui Saneto ex
terno et Spiritui Saneto interno ut erat est erit in Sreeula Sreeulorum sex in uno per nomen 
Septem in uno Ararita. 

11. Repeat Step 1. 

11 Or one of the variant approaches discussed previously. The ritual also allows that an alternate "analysis" may be 
performed on the formula ofN.O.X., using the signs of 6°=5° through Babe of the Abyss, if one knows the formula, 
will and dare use it, and can keep silent about it. (For all signs in this ritual, see "The Signs of the Grades," p. 173.) 
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For comparison, here is the original text that was the basis of the prior elaboration. 
NOTE: Study of the original below is recommended because there are many subtleties ex

pressed in it that mirror important inner experiences at key points of the ritual. These have not 
always been expressed fully in the adaptation above. 

Let the Adept be armed with his Magick Rood [and provided with his mystic 
Rose.] 

In the centre, let him give the L. V .X. signs; or if he know them, if he will and 
dare do them, and can keep silent about them, the signs of N. 0 .X. being the signs 
ofPuer, Vir, Puella, Mulier. Omit the sign I.R. 

Then let him advance to the East and make the Holy Hexagram, saying: Pater 
et Mater unus deus Ararita. 

Let him go round to the South, make the Holy Hexagram and say: Mater et 
Filius unus deus Ararita. 

Let him go round to the West, make the Holy Hexagram and say: Filius et Fil
ia unus deus Ararita. 

Let him go round to the North, make the Holy Hexagram and say: Filia et Pa
ter unus deus Ararita. 

Let him then return to the Centre, and so to The Centre of All (making the 
Rosy Cross as he may know how) saying Ararita Ararita Ararita. 

(In this the Signs shall be those of Set Triumphant and of Baphomet. Also 
shall Set appear in the Circle. Let him drink of the Sacrament and let him com

municate the same.) Then let him say: Omnia in Duos: Duo in Unum: Unus in 
Nihil: Hree nee Quatuor nee Omnia nee Duo nee Unus nee Nihil Sunt. 

Gloria Patri et Matri et Filio et Filire et Spiritui Saneto externo et Spiritui 
Saneto inferno ut erat est erit in sreeula Sreeulorum sex in uno per nomen Septem 

in uno Ararita. 
Let him then repeat the signs of L.V.X. but not the signs of N.O.X.: for it is 

not he that shall arise in the Sign of Isis Rejoicing. 
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Liber Pleiades 

NOTE: This ritual is original to Temple of Thelema. It has many uses, the most general 
of which is to prepare a space of profound silence and beauty within which to meditate or 
perform other work. It is more an invoking ritual than a banishing but, in fact, is neither: 
Experience shows that, instead, it shifts the plane of the magician and the space. If the 
magician has been awakened to Briah, this is an effective tool to trigger the transition; 
for others, it will at least have a centering, calming effect that prepares consciousness for 
a work of High Magick. 

Facing east, stand upright with both arms at your side, your feet together. Relax, breathe 
rhythmically and easily. Visualize yourself expanding enormously in height, so that you stand 
entirely outside of the Earth's atmosphere, in open space. Take a brief time to appreciate the im
mensity and beauty of the seemingly limitless expanse of stellar space. Then begin as follows: 

Exordium12 

1. Say: N u is my refuge ... 

2. Allowing little break in the flow of the words, cross your hands, right over left, over the 
heart center, and say: ... as Hadit my light; 

3. Again, allowing little break in the flow of the words, let your hands fall back to your sides, 
essentially as in the beginning; then, in one slow, smooth motion, raise both arms to your sides, 
straight out, so that you stand in the form of an equal-armed cross, the palms upturned; then say: 
and Heru-Ra-Ha is the strength, force, vigour, of my arms. 

4. Visualizations for the next three lines are whatever present themselves inwardly to you; 
but, in any case, their essences experiences are represented, respectively, by an ascending red 
triangle, a descending blue triangle, and their fusion into a hexagram concentric with the heart: 

Burn upon their brows, o splendrous serpent! 

0 azure-lidded woman, bend upon them! 

The key of the rituals is in the secret word which I have given unto him. 
ABRAHADABRA. 

5. When ready, lower your arms to dismiss the position. 

12 
In this Exordium, Nuit is conceived of as the entire surrounding space, but particularly as a vast circumference 

of light; Hadit as the center of your being, and especially the Star there shining at the heart center, radiant, and cen
tral to the circumference; and Heru-Ra-Ha, however He manifests Himself to you, but especially with the attribute 
of the Light emanating outward from that Center to fill the entirety to space, even as the child grows within the 
womb, and the cross expands from the central point to fill the circle. 
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The Ceremon� 

6. Visualize a luminous pentagram upon your forehead. Raise both hands to the forehead, the 
thumbs and forefingers touching to form a triangle which perfectly frames the pentagram. Hurl
ing the hands forward, propel the pentagram before you so that it expands to fill and ward the 
eastern quarter. Vibrate: RA-HOOR-KHUIT! 

See Ra-Hoor-Khuit before you, enthroned as upon the XXth Atu of the Thoth Tarot. 

7. With your index finger or other implement of art, trace a quarter circle of light from the 
center of that pentagram, counter-clockwise, to the north. As before, visualize, frame, and hurl 
forward the pentagram. Vibrate: HOOR-PAAR-KRAAT! 

See Hoor-Paar-Kraat before you, either as upon the xxth Atu and standing upon crocodiles, or 
seated upon the lotus blossom; in either case, in the Sign of Silence. 

8. Trace a quarter circle from the center of that pentagram, counter-clockwise, to the west. As 
before, visualize, frame, and hurl forward the pentagram, this time vibrating: BABALON! 

See Babalon before you. 

9. Trace a quarter circle of light from the center of that pentagram, counter-clockwise, to the 
south. As before, visualize, frame, and hurl forward the pentagram. Vibrate: THERION! 

See Therion before you. 

10. Complete the circle back to the east, completing the circle. Retire to the center, facing east 
and standing erect, and vibrate: AIW ASS! 

11. Raise your arms to your sides, standing in the form of a cross. In the establishing of the 
Wardens which follows, visualize them as Kerubic figures; respectively, a golden eagle, blue
green serpent, red lion, and black bull.13 

Before me, EURUS. 
Behind me, ZEPHYRUS. 
On my right hand, NOTUS. 
On my left hand, BOREUS. 

For about me flame the Four, 
and within me blaze the Seven; 

The Star, the Snake, the Sword, 
the Company of Heaven. lAO! 

The Conclusion 

12. Repeat the Exordium. 

NOTE: When the planned Work is finished, the space may be closed in any fashion desired, 
simple or complex; however, it should be distinctly closed, at least by an act of clear intention. 

13 The names are the titles of the four winds or directions in Greek. 
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The General Exordium. Particular Exordium. 
& Rosicrucian PraYer 

NOTE: These passages had sacramental relevance within the Second Order work of the 
original Golden Dawn. They (as written, or in variation) continue to be valued and much 
loved by many magicians. 

The General Exordium 

The Speech in the Silence: 
The Words against the Son of Night: 
The Voice of Thoth before the Universe in the presence of 

the eternal Gods: 
The Formulas of Knowledge; 
The Wisdom of Breath; 
The Radix of Vibration; 
The Shaking of the Invisible: 
The Rolling Asunder of the Darkness: 
The Becoming Visible of Matter: 
The Piercing of the Coils of the Stooping Dragon: 
The Breaking forth of the Light: 
All these are in the Knowledge ofTHOTH. 

Aleister Crowley•s Poetic ParaPhrase 

The Words against the Son ofNight. 
Tahuti speaketh in the Light. 
Knowledge and Power, twin warriors, shake 
The Invisible; they roll asunder 
The Darkness; matter shines, a snake. 
Sebek is smitten by the thunder
The Light breaks forth from Under. 
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The Particular Exordium 

At the Ending of the Night: At the Limits of the Light: 
TROTH stood before the Unborn Ones of Time! 

Then was formulated the Universe: 
Then came forth the Gods thereof: 
The JEons of the Bornless Beyond: 
Then was the Voice vibrated: 
Then was the Name declared: 

At the Threshold of the Entrance, 
Between the Universe and the Infinite, 
In the Sign of the Enterer, stood TROTH, 
As before him were the JEons proclaimed. 

In Breath did he vibrate them: 
In Symbols did he record them: 

For betwixt the Light and the Darkness did he stand. 

The Rosicrucian PraYer 

From Thee, 0 Lord, cometh all good. All blessings and benedictions are from 
thy hand. With thy fingers the characters of Nature hath Thou traced, yet none 
may read them unless he hath been taught in thy school. 

Therefore let us lift up our eyes to Thee, 0 Lord, even as servants look unto 
the hands of their master, and as maidservants unto the hands of their mistress, for 
from Thee only cometh our help. 

0 Lord our God! Who should not praise Thee; who should not glorify Thee, 
Thou King of Beauty Eternal? For all creatures come from Thee, and to Thee all 
return, to be received either into thy love or into thy wrath. 

Nothing can escape Thee. All things must serve thine honor and glory. Thou 
only art the Lord, and besides Thee there is nothing, nor is anything apart from 
Thee. Thy power exalteth the humble, and casteth down the mighty from their 
seats. Thou alone dost aid the lowly, the meek, and the poor. With thy mighty arm 
sustainest their hour of need all those who are devoted to Thee; and, in their time 
of distress, to those who humble themselves before Thee, thou art gracious. 

Who, then, should not praise Thee, 0 Thou King of Beauty? There is none like 
unto Thee, thou whose throne is in the heavens, and whose abiding place is in the 
lowly and contrite heart. 

0 Lord of the Universe, God the vast one, Thou art all in all! 0 Nature, thou 
SELF from nothing, to what shall I compare Thee? In myself I am nothing, yet I 
am everything in Thee. Let me abide in thy selfhood from nothing. Dwell thou in 
me, and so bring me to that SELF which is in Thee. 
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The PraYers of the Elementals 

NOTE: Eliphas Levi published, in his Dogme et Rituel de la Haute Magie, four Prayers 
of the Elementals which have been enormously popular in the century and a half inter
vening. They found a prominent place in the First Order rituals of the Golden Dawn and 
have been translated many times. 

They are written as prayers that the Elementals themselves raise to the Most High; 
that is, they are prayers of the Elementals and not to them. The magician uttering them 
ceremonially is collaborating with the Elementals (including those within himself or her
self) in their aspiration. 

Below are our original translations from Levi's French originals. Our goal was liter
al translation. This leads to some awkward expressions. These forms then became the 
starting point for rewrites incorporated into the group ritual work of Temple of The lema. 

Prayer of the Gnomes 

King invisible, Who hast taken the Earth for support and made hollow its depths to fill them 
with thine almighty Power; Thou whose Name makest the vaults of the world to tremble, Thou 
who makest the Seven Metals to flow in the veins of the rocks, Monarch of the Seven Lights, 
remunerator of the subterranean workers, lead us into the desirable Air and unto the realm of 
Splendor. We watch and we labor without respite, we seek and we hope, by the twelve stones of 
the City, by the buried talismans, by the magnetic spike that penetrateth the center of the World. 
Lord, Lord, Lord, have pity upon those who suffer, expand our hearts, detach and upraise our 
minds, enlarge our entire being. 0 stability and motion, 0 day enveloped by night, 0 darkness 
veiled by light! 0 master who never keepest back unto Thyself the wages of thy workers! 0 Sil
very Whiteness, 0 Golden Splendor! 0 Crown of Living and Melodious Diamonds! Thou who 
wearest the heavens on thy finger like a ring of sapphire, Thou who concealest, beneath the Earth 
in the Kingdom of Gems, the marvelous Seed of the Stars, live, reign, and be Thou the Eternal 
Dispenser of the riches whereof Thou hast made us the warders. Amen. 

Pruer of the SYlPhs 

Spirit of Light, Spirit of Wisdom, whose breath giveth forth and reclaimeth the form of all 
things; Thou before whom the life of beings is a shadow which changeth and a vapor which pas
seth; Thou who mountest the clouds and who runneth upon the wings of the wind; Thou who 
breathest forth, and endless space is peopled; Thou who breathest in, and all that which cometh 

from Thee returneth unto Thee; ceaseless movement in eternal stability, be Thou eternally 
blessed. We praise Thee and we bless Thee in the changing empire of created light, of shadows, 
of reflections, and of images, and we aspire constantly unto thine immutable and imperishable 
splendor. Let the ray of thine intelligence and the warmth of thy love penetrate unto us; then that 
which is volatile shall be fixed, the shadow shall be a body, the spirit of air shall be a soul, the 
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dream shall be a thought. And no more shall we be swept away by the tempest, but we shall hold 
the reins of the winged steeds of dawn, and shall enjoin the course of the evening breeze that we 
may fly before Thee. 0 spirit of spirits, 0 eternal soul of souls, 0 imperishable breath of life, 0 -

creative sigh, 0 mouth which inhaleth and breatheth forth the subsistence of all beings in the flux 
and reflux, the ebb and flow of thine eternal utterance, which is the divine ocean of movement 
and of truth. Amen. 

Pra�er of the Undines 

Dread King of the sea, Thou who holdest the keys of the floodgates of heaven and who en
closest the subterranean waters in the caverns of the Earth; King of the deluge and of the rains of 
spring; Thou who openest the sources of rivers and of fountains; Thou who commandest mois
ture, which is as the blood of the Earth, to become the sap of the plants, Thee we adore and Thee 
we invoke. Speak unto us, thine inconstant and changeful creatures, in the great fury of the sea, 
and we shall tremble before Thee; Speak unto us also in the murmur of limpid waters, and we 
shall desire thy love. 0 Vastness wherein shall lose themselves all the rivers of being, which are 
reborn ever in Thee! 0 ocean of infinite perfections! Height which reflecteth Thyself in the 
Depth; Depth which exhaleth Thyself into the Height, lead us into the true Life through intelli
gence and through love! Lead us to immortality through sacrifice, that we may be found worthy 
to offer unto Thee one day the water, the blood, and the tears, for the remission of sins. Amen. 

Pra�er of the Salamanders 

Immortal, eternal, ineffable and uncreated, Father of all things, Who art borne upon the eter
nally rolling Chariot of ever-revolving Worlds; Ruler of the Ethereal Vastnesses, where the 
Throne of thy Power is upraised, from the summit of which thine awesome eyes disclose all, and 
thy beautiful and holy ears hearken to all, hear Thou thy children, whom Thou hast loved since 
the birth of the Ages; for thy majesty golden, vast, and eternal shineth, above the world and the 
heaven of stars; above them art Thou exalted, 0 Thou scintillating fire; there dost Thou blaze 
and maintain Thyself by thine inherent splendor, and from thine Essence flow forth inexhaustible 
streams of Light which nourish thine Infinite Spirit. This Infinite Spirit nourisheth all things, and 
maketh that inexhaustible treasure of substance ever ready for the generation that works it and 
which conformeth itself to the Forms with which Thou hast imbued it even from the beginning. 
From this Spirit also originate those most Holy Kings who art about thy Throne, and who com
pose thy court, 0 Universal Father! One and Alone! 0 Father of blessed mortals and immortals. 

Thou hast specially created Powers which are marvelously like unto thine eternal Thought and 
unto thy venerable Essence; Thou hast established them above the angels, who proclaim thy Will 
unto the world; lastly, Thou hast created us third in rank within our Elemental Empire. There our 
continual practice is to praise Thee and to adore thy desires; there, we bum unceasingly, aspiring 
to possess Thee. 0 Father! 0 Mother, the tenderest of mothers! 0 wonderful archetype of mater

nity and of pure love! 0 Son, the flower of all Sons! 0 Form of all forms, soul, spirit, harmony, 
and number of all Things! Amen! 
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The Ladders 
Color is the Ke� A Real Ladder of Lillllsl 

Sometimes the simplest things are the most 

amazing. 
Color is one of the most powerful tools we 

have for altering consciousness at will, whether for 
magical or mystical purposes. In fact, the magical 
application of color was one of the most distin
guishing features of the Second Order teachings of 
the old Golden Dawn (almost everything in the 
First Order being black and white - like in The 
Wizard of Oz!). We use four different scales of 
color, corresponding to the Four Worlds of the 
Qabalah (see Chapter 2). From highest to lowest, 
these may be called the Scales of the King, Queen, 
Prince, and Princess. 

I want to teach you a simple technique called 
"Ladders," which uses these four color scales to 
attune your consciousness to one part of the Tree 
of Life. The trick is to meditatively immerse your
self in a living, dynamic expression of the densest 
of these scales - the Princess Scale - and then, by 
use of imagination, transition up the scales to the 
top, one step at a time, feeling the shift as you go. 
This use of color is capable of evoking a strong 
feeling response. It may be used for its own sake, 
or as a preliminary to, or portion of, magick ritual. 

Take, for example, the Path of Tav, corres
ponding to Saturn. This Path is a general gateway 
to astral realms, so it's a good place to start. 

Prepare yourself for meditation as you normal
ly would: Relaxation, a comfortable and balanced 
posture, rhythmic breathing, quieting your mind 
and emotions, etc. You may want to "warm up" by 
spending five minutes or so meditatively looking 
at the corresponding Tarot trump, in this case Atu 
XXI, The Universe. When ready, begin the Lad
ders method itself. 

The color scales for Tav are: Black, rayed blue; 
blue-black; black; and indigo. Start by seeing 
yourself totally surrounded in black, but with blue 
laser-like rays, emanating from a common source 
central to your field of vision. They form a tunnel. 

You are eventually motivated to see and feel your
self float through the tunnel, forward, to the coo

vergence point. Let this happen. Your speed seems 

to pick up, the energy rises, maybe a background 
sound rises in pitch until... suddenly you � a 

feeling of breaking through into another domain 
- a realm of stark, intense blue-black light. 

At each step, pause and notice your own 

thoughts and, especially, feelings. After a time in 
this blue-black space, let your imagination find 
some device by which to migrate to the next � 
Since the Prince Scale colors are blendings of tbe 
King and Queen Scales colors, you can often see 

the Queen Scale color emerging more pronounced
ly from the Prince color - in this case, black 
gleaming through the blue-black, until it replaces 
it. Then, perhaps, the King color "dawns" on tbe 
Queen color and replaces it. There's not just one 

way to do it - again, use your imagination! 
At the top, amidst the King Scale color, you 

may want to vibrate the Holy Names associated 
with the Sephirah or Path, to attune yourself more 

powerfully to its principle; and then return. 
If the color chart says "specks" in the Princess 

Scale, see these as living points of light, like fire
flies of the proper color. For example, Binah in the 
Princess Scale is gray, flecked pink. See this as a 

lighter-than-medium gray with pink firefly-like 
points moving and swarming around until they 
formulate a recognizable pattern. Feel the VI"bra
tion of their buzzing energy. Let them move into a 

spiral that, tunnel-like, again leads you to your 
"breakthrough" point for moving up the scales.. 

Try it! Really get into the feeling of rising up
ward through the scales. Soon you "Will find you 
have an easy way to align your consciousness �"ith 
any part of the Tree of Life. 

(Adapted from an article original(v published. 
under the name Frater Y od 

in BLACK PEARL No. 7.) 



1!\o wbat tbou wilt sball be tbe wbole of tbe 1Law. 

Temple of Thelema is a true Outer Vehicle of the Greater Mysteries, providing ceremonial initi

ation, training, and regular group work, all in conformity with the principles of Liber L. vel Leg
is, The Book of the Law. Temple of Thelema is founded upon the teachings of College of The
lema, and combines methods of both East and West: the Ageless Wisdom of Asia's yoga and 
Europe's Alchemy and Qabalah - a practical blend of intellectual training, meditation, magical 
ritual, and self-discovery at every stage of progress. 

"Know Thyselr' has always been the central beacon of the Mysteries. We have added much that 

has been learned in the last 100 years concerning self-exploration and self-knowledge, to make 
"Know Thyself' a living reality. We have discovered specific methods that prepare people for 
lucid breakthrough experiences in the conscious recognition and articulation (to themselves) of 
their True Will. 

While membership is invitational, interested persons are invited 
to request a meeting with the Chiefs of a Temple. 

Temple of Thelema is selective. We seek those who truly desire to grow in Love, Power, and 
Wisdom, and to serve humanity in conformity with The Book of the Law. An investment of time, 

effort, and commitment is expected from each member. We seek those who aspire fervently to 
the Great Work, dare to undertake that Work, and commit to apply their best effort to effect 
Harmony within the Order and within the world. 

To learn more about Temple of Thelema, visit us on the web at www.thelema.org. To find the 
Temple of The lema location nearest to you, visit: 

http://thelema. org/temple _ of_thelema/locations. html 

1Lobe is tbe law, lobe unber will. 

�be ®ranb <!tbiefs 

�emple of �belema 



Reigniting the sPark of magick in the hearts 

of a new generation of asPirants! 

Have you ever tried to use Liber 777 (really use it!) to design and implement magical n 

Can you read it without your glasses? Can you read it with your glasses? 

Can you tell its :I from its J? Can you pronounce the Hebrew names and words in ""'71 o 

can read them? Can you find your way around its tables quickly and efficiently? (Can yo 
"yes" to any of these questions?) 

Aleister Crowley's Liber 777 remains one of the most important occult references o
Century, demonstrating the interrelationships of diverse philosophical, religious, mystical. an 

cal systems from around the world. One of Crowley's finest contributions to both practical 
retical philosophy was this correlation of numerous world traditions, of East and 
has never been very handy for the practicing magician. 

Now, this extraordinary compilation by James A. Eshelman, titled 7761fz, is designed exclu.::-uc
ly to support the practice of ceremonial magick. According to its author, "7761/; is not qui 

7761/; contains 182 tables of the most useful practical ceremonial information. Altho _ 

of this comes originally from 777, most of the tables have been supplemented and expan 
Hebrew and other letters are large, clear, and readable. The columns have been reorganiz 
more useful sequence. Additionally, almost every Hebrew word or Name in the entire \YOr� =

transliterated into English to assist the practitioner in pronunciation. Numerous typograpln 
other mistakes from 777 have been corrected. 

New tables have been added on such topics as: The Genii and Averse Spirits of the �2 P 
from Liber Arcanorum and Liber Carcerorum; the Thelemic, Scandinavian, Assyro-Baby1omG..:.L 
Celtic, Voudoun, and Santeria pantheons; Psychological Attributions of the 32 Paths; use of the u ... � 

cursal Hexagram; the Enochian alphabet and three models of its enumeration; and more. 
correspondences of animals, plants, precious and semiprecious stones, magical weapons. ince-:;oo.
"magical powers and mystical states," and others have been expanded. 

And that's just the first half of the book! 
Supplementing these extensive lists is a new essay on Ritual Construction (which is also., 

tial study guide to Crowley's Magick in Theory & Practice) and ten sample magick rituals for� 
purposes as generating magical force, prosperity, obtaining angelic guardians, remapping yo 
racter patterns, the highest spiritual attainments, and The Thelemic Mass. 

This third revised edition expands the already popular 1995 edition with new tables an, 
tiona! data. The instructional essays have been significantly expanded and updated to inco 
new teaching approaches. A new Appendix contains instructions for frequently used small ri 
banishing, invoking, and energizing- including the never-before-published Liber Pleiades. 

In this new edition, 776lfz has grown so much, it should be renamed 776�! 

lllllllll llllll llllllllllllllllll'lllll 
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